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Introduction
In this report, the aim is to research and gather information to help give sustenance to my next module, the creative venture. My creative venture module comprises of a live brief acquired from the National Museum of Wales, in which I have been tasked in designing and producing a range of product/interior accessories that comprise of aspects of the museum’s collections.

Firstly, Who Am I?

I am a designer/maker who is heavily inspired by my surroundings, my love for Welsh heritage and culture combined with traditional and modern textiles techniques and processes. All of this inspiration and sources will come through on my creative venture. 

My aim for the outcome of my creative venture is to bring heritage into the home, that is why in my creative enterprise and practice module I have rebranded myself into ‘heritage and Home’ to differentiate myself from competitors. And finally that I finish with a diverse collective of both different mediums e.g. textiles and print. Alongside a qualitative portfolio showcasing my range of skills from fine line drawing to using the Adobe suite. Finally I want my portfolio and end of year show to illustrate my story of Wales, its landscape and the people who call it home.

“A feeling of the past within the present” 
-(Knox & Kluz, 2017, p.49)

The above quote is relevant to my work and also to the artists/designers I have researched and wrote about in this report.













Research
In this section, of my research methods and communication report, I will be looking at in detail the designers/makers that have experimented in responding to cultural site/historical influences and have produced outcomes with various materials in doing so, this research will ultimately feed my creative venture module and help me create a succinct and clear collection. And from the start of this module I have taken many trips to help me gain fundamental research and understanding of museums and collections, and how they work behind the scenes.

Alongside visiting the museums in Wales, I have also visited museums in England. The Pitt Rivers museum in Oxford and the Victoria and Albert museum in London have also been a great influence to me as they both house a huge collection that features aspects of influence for my creative venture.

I have equally visited the National Museum of Wales’s archives in Cardiff, as their Saint Fagan’s archives are relocated there due to their site renovation. The archives are a great source of inspiration, and are easily booked to visit. Looking at the collections of coins, pottery, metalwork and antique photos of industry and welsh life, all of which are very appealing to me and in relation to my theme of welsh heritage and culture.  



















Amgueddfa Cymru – National Museum of Wales
The National Museum of Wales is a sponsored group of Museums that comprises of eight sites around the whole of Wales.

Each site looks at different aspects of Wales, and its rich history. Below are the sites and their context.


























	
	Welsh Life
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Figure 1, Authors own, Map of Wales

I have visited every site in the National museum’s collection, looking at every aspect of Wales’s rich history from the creation of our country to the modern day, from the ancient industry of mining that was in every ones blood, to the modern industry of steel making. Having visited these sites I now have a photo bank in which I can look back on for inspiration.

And after visiting all the sites in the Museum collection, and discussing the sites with tutors. I have come to the conclusion of focusing on one of their sites, so that my work turns into a clear and cohesive collection that tells a story. The challenge was going from focusing on their eight location to just one site; the question was which site? After visiting each of their sites, and assessing their qualities and asking myself how I could potentially translate the location into designs, the obvious choice was that of Saint Fagan’s Museum of Welsh Life.




































Saint Fagan’s
Saint Fagan’s is an open-air museum located in the grounds of saint Fagan’s castle, The museum encompasses over 40 buildings ranging from all different time periods, and architectural styles re-erected from locations over Wales. As well as showcasing the culture, historical lifestyle of the people of wales. The museum also features native breeds of livestock that can be seen in the fields surrounding. There are three galleries illustrating welsh life, agricultural history and the costume and textiles of Wales. All of this will no doubt supply with a range of products from stationary to kitchenware, home accessories to prints.

For the creative venture module I will design and produce a succinct collection based on my interpretation of Saint Fagan’s and its collections. I would like to produce four collections responding to the site, looking at different aspects: - 

· Agricultural Collection
Looking at the agricultural side of Saint Fagan’s, the museum tends after livestock that are all rare, traditional breeds. The reason behind this collection is due to my fascination with the various machinery and how I could translate these more into a male orientated collection.

· Architectural Collection
Looking at the range of buildings from around Wales, dismantled and reassembled in the museum grounds for generations of tourists to experience. Due to my love of architecture, in which I focused on in my design experiment, I will be taking on these further, by applying the architectural patterns onto different materials.

· Welsh Textile Collection
This collection will look at the traditional textiles of Wales, which is famous for its wool and its colorful geometric blankets. This collection is inspired by my 1st year project in which we responded to the National Woolen Museum, this collection will concentrate on the various materials and patterns featured in Wales.




· Archives Collection
Lastly this collection will take an in-depth look into the hidden world of the museum archives, from coins to nostalgic sweet tins that were available in the Gwalia stores. This collection will be actively fed by my hobby of metal detecting in my locality and visiting the archives of the Museums of Wales.





































Julia Griffiths-Jones 
[image: ][image: ]Julia Griffiths-Jones is a tutor at the University of Wales Trinity Saint David Swansea and also a contemporary applied artist/maker who specialises in the wire field. Griffiths-Jones won a scholarship to undertake research and study the various textiles of Eastern Europe mainly the countries of Poland and Czechoslovakia. While there, Jones saw the wonder that is Folk Art, which is incorporated into many forms, and everyday life. During her stay jones began to transfer her drawings into 3d by using different gauges of wire and welding them together to form the structure. This started Jones’s journey into that of the world of wire and 3d making. Due to this, the scholarship pushed the boundaries and put her out of her comfort zone, due to her training and qualifications are from a textile background and here Julia was making in a metal work field.
Figure 2.  Julia Griffiths Jones,             Figure 3. Thomas Carsley,    
 (2009) Collection Tea towel                 (2014), Make Do and Mend
“This change in materials was a huge departure for me, but a very crucial one as through it I began to create, I believe a unique language and a deeply satisfying one.” (Griffiths-Jones, 2017)

During 2007, Jones began drawing from her research and study of the National Woolen Museum of Wales, and while undertaking this, the experience led to onto her digitally printing her visual drawings onto cotton and wool materials. During her tenure drawing at the museum, The National Museum of Wales commissioned Jones to design and produce five pieces of work, which was later installed throughout the museum’s mill site as an art trail in 2009. Due to Jones’s collaboration with the Museum of Wales in 2009, Jones has been a continuous source of inspiration and has fed my love of heritage and culture since the live brief undertaken with the National Woolen Museum. Featured above are one of the designs that Julia has produced and being sold at the museum of Wales, and at the side is my finished design for that said brief, side by side you can clearly see the inspiration and how I responded to the site.

The way Julia has taken various elements of the Museum’s collection and collaged them together to make a final design, the fine line has an edge of fragility to it, which with the vintage off white complexion adds to the overall effect. Going on from Julia’s work I would like to take on the fine line of her drawing along with the colour palette of black, red and white, which retrospectively are the main colours of the Museum of Wales.


James Barker
James Barker is an illustration brand based in London. James and his friend Joanna who were at university together studying graphic design set up the brand. James Barker now design and produce home wares, accessories, prints and paper goods. And all their products are carefully sourced and produced in Britain.
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Figure 4, James Barker, (2015) ‘Historical Assortment’

The main reason why I was fascinated with James Barkers work was that his work has a quirky style to it. And with my creative venture I have been illustrating aspects of Saint Fagan’s in plain fine line, and at the same time my illustrations are taking on quirkiness to themselves, without reason. I really admire his sense of imagery, the plain monochrome colour and basic placement that he uses and all those elements are what I aim for in my practice. 

Looking at the market in which Barker is featured in, and looking at his stockist’s e.g. Historical Royal Palaces, Museum of London. I feel that the market I am going into is vast and eye catching due to the amount of Museums and Galleries, and how popular they are getting in today’s society.











Laura Carlin
Laura Carlin is an illustrator/ceramicist in based in London who graduated from the Royal College of Art. Carlin spends most of her time illustrating for clients all over the globe e.g. World of Interiors, Macmillan, The New York Times and Condé Nast. 

Her recent collection ‘The history of London’ takes her back to childhood fascination with battles, history, iconography and warfare. Carlin’s exhibition consisted of over 650 ceramic tiles creating a mural timeline detailing the rich history of London, as well as 20 illustrated plates, figurines and a mini Noah’s ark. 
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Figure 5, Laura Carlin, (2018) ‘History of London’ 

The above image is taken from a photo I took at Carlin’s touring exhibition that stopped at Dynevor’s reception area during the months of February to March. Coming across Carlin’s work is out of the blue, due to me never hearing of her before she literally turned up at my doorstop. Carlin’s work has a sense of naivety and innocence to it, which stands out to the rest of my researched artists/designers and due to her material choice, going further I could produce coaster and placemats etc. with clay.
Alice Pattullo
Alice Pattullo is an award-winning illustrator based in the east end of London. Pattullo takes her inspiration from Folklore, British traditions and superstitions, which then produces limited edition prints in which she exhibits and sells in numerous galleries and shops around the UK.

‘Of House and Home’
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Figure 6, Alice Pattullo, (2017) ‘Of House and Home’

Pattullo’s exhibition ‘of house and home’ takes the viewer on a trip through a 19th century house. Recreating aspects of the home from historical research of folklore, curious superstitions and rhymes looking at the everyday. Taking visitors from the modern day to pastimes long forgotten.  






Another piece of Pattullo’s that is of key inspiration to me is that of her “The London Thames Mudlarks” featured below.
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Figure 7, Alice Pattullo, (2015) “The London Thames Mudlarks”

The above piece is such an inspiration due to her subject matter; Pattullo based this piece on her hobby of mudlarking on the river Thames. Mudlarking is a hobby that entails foraging on a river of beach looking for artifacts such as coins, pins, bottles etc. and coincidently my hobby is metal detecting, which will feed one of my collections. The way of making the elements in the illustration fit, is something I will be emulating by actually doing this by hand, the old fashioned way of making patterns. The above piece is of high relevance due to Pattullo’s subject matter and that of her placement and composition and the way that her imagery imitates the style of lino printing, which I will be experimenting further with in my creative venture module.





Methods
Following on from the earlier chapter, looking in-depth at designers who specialize in responding to a cultural site/historical influence. This section of the report will be looking at the materials and methods that the designers use and how I will use and incorporate these into the creative venture module.
Lino Printing
During my time on the creative venture I will be aiming to create a range of lino cut stamps based on elements on show at Saint Fagan’s e.g. buildings, textures, and artifacts from the archives. I have previously worked within the field of printmaking for numerous years, especially that of lino printing. My love of heritage was what made me pluck up the carving tool and carve away the first design. 
[image: ]Being based in the South Wales Valleys, my main curiosity is that of heritage, but the other areas of interest to me are that of culture, tradition and history and Folklore, and living in Wales, I have abundant supply of these stimuli. 










Figure 8, Authors own, (2015) Miners of Blaenant, 
Printmaker Andrea Lauren is an English born printmaker based in the United States of America, who specialises in creating patterns with lino by means of making stamps with the lino and by carving the whole sheet as a block, this is something I wouldn’t of thought about doing as I would have had separate lino stamps and then made a pattern with the stamps. The way that Andrea Lauren creates these pieces of work is different due to the way she makes them look traditional but contemporary at the same time plus the fact of the composition, rhythm and placement of the overall subjects, and they could be used on various provisions e.g. gift wrap or fabric, or be used as a framed print.
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Figure 9. Andrea Lauren, (2015), sewing at home





Laser Engraver / Cutter
During my time on the Ba Surface pattern design course, I tried my best to stay away from the Laser machine. I was always interested in traditional techniques such as printing via screens and lino. But during the design experiment I got the courage to experiment with the laser and see what happens with hard materials such as wood. I enjoyed the experience and as part of my creative venture I will be experimenting with the laser machine along with the various techniques for example screen printing my imagery and going over the top with elements of the design.


























Screen Printing
In my creative venture along with laser engraving/cutting and lino printing as my main methods, I aim to use the traditional methods of screen-printing due to me being a confident and practiced screen printer. I have used this method continually since starting surface pattern design at UWTSD, in my opinion it is an essential skill for any surface decorator. As this is a fairly fast paced process and is what is needed to get prints etc. to clients at an economical price 

Alice Pattullo who I have wrote about previously in the report, uses screen printing as her primary method, and as she has used this method, I would like to experiment further with multiple screens, as Pattullo has in order to get layers of colours.































Conclusion 
To conclude, in the creative venture module I intend to create a collection of products, from stationary to kitchenware, home accessories to prints, which will be inspired by me working in conjunction with the Museum of Wales and their main site Saint Fagan’s Museum of Welsh Life. I will be experimenting with a wide range of traditional and digital methods, and in an essence carrying on from my design experiment and experimenting with different mediums, with that understanding I know what not to do, and what to do, to save time and break downs.
My aim is to generate an interactive show where the audience can see my products and interact with them, I believe that work should not be put behind barriers but should be seen and touched.
My work from the start of Surface Pattern Design has always concentrated with the theme of Narrative, Culture and Heritage, and so my show will get my audience to go behind the scenes and understand just how I researched the theme, to the end product.
My intention for the Final show is that of a mimic of a gift shop (Gwalia in Saint Fagan’s) (see figure 10. Below) which Sian Elin a surface designer who in 2014 exhibited in Tent London had achieved, in which she exhibited three established collection and revealed one brand new collection.
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Figure 10. Sian Elin, (2014) Tent Exhibition 
Additionally, in the creative venture module I will be digitalizing my sketchbook, so that viewers of the end of year show can actually interact and see my sketchbook, in their own pace they can turn the pages on the screen to see how I got from initial idea to design to end product.
To do this I will be using Adobe after effects, in which I scan my drawings into the program and use transitions to create a turning page effect. I have decided in using this method due talks with fellow students and tutors who I have expressed that I use a sketchbook as my thinking ground, and most of my ideas and pattern making come from sketching out details. And I think
This method will help me experiment with elements of placement, scale, colour and movement. And due to their simplicity and the manner people can interact with them, which goes back to when earlier I stated that art should be seen and interactive at the same time. This technique came to rise from the interactive workshops that were organized and led by Kylie Boon, in which she gave in-depth talks on how to make your work interactive and come to life. To move forward in my creative venture I will look back on my research to the designers/artists who respond to culture, heritage and sites.
From compiling the way Sian Elis put together her shows, I want my show to become somewhat beyond that of a collection of products/ accessories. And finally I want visitors to the end of year show to leave thinking; they have been on a journey through the buildings of Wales at Saint Fagan’s, and leave with a sense of nostalgia.         
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