Twelfth Night – A Theatre Review.
  Twelfth Night (or What You Will) is a play that was written by William Shakespeare, probably in 1601. (Wells and Taylor, 1994, p.691) Tim Carroll directed the 2012 performance at the Globe Theatre. The main cast members of this performance were; Samuel Barnett (as Sebastian), Johnny Flynn (as Viola), Mark Rylance (as Olivia), and Liam Brennan (as Orsino). 
  The set of the Globe Theatre was simple but effective, true to what a set would have been like at the time it was initially written. A raised stage with a theatre house (mimorum odes) and standing room on three sides of the arena. There were also audience members upstairs in the theatre house on the balcony above, with the orchestra in the centre of the balcony. The audience was also seated in the gallery (porticus). The raised stage (proscenium) also included the pillars used to create the proscenium arch through which the doors used by the actors to enter and exit the stage can be seen. This performance made good use of all the stage features. 
  There were very few props, a few large ones, such as benches and small ones, such as a book. The actors/ director made the most of the stage by using the pillars as a prop. The pillars in the Globe were adorned with foliage, and in act 3 scene 1, Olivia, in a scene set in the garden, trimmed the leaves and put them into a basket. The pillars were also integrated into the play in act 1 scene 3 when used by Sir Toby Belch (played by Colin Hurley), who retrieved alcohol previously hidden in them. 
  Another feature of the stage that was used was the trap door at the Globe Theatre. The trap door was used twice in this Twelfth Night performance, firstly used for the entrance of Viola onto the stage in Act 1 scene 2. Viola coming up from the hidden depths below may have been a way of Carroll indicating the shipwreck from which Viola was rescued, a way to perhaps symbolise her rising up out of the sea. The second time the trap door is used is when Malvolio (played by Stephen Fry) is imprisoned in Act 4, scene 2.  Malvolio being below them could be symbolic of his situation at that time, looked down upon by the other players. He is imprisoned and the unfortunate party in the playing of a prank; he is literally beneath them in this scene. 
  The make-up worn by the male actors with female roles was very obvious, almost to modern pantomime standards. This was a helpful way to be able to distinguish between the male and female roles, considering it is an all-male cast. The make-up Colin Hurley wore showed that he played a character that drank much alcohol; his ruddy red cheeks were an excellent indicator of this. Whilst very heavy, the make-up was applied remarkably well and was still in place at the end of the performance.  The costumes were well made and accurate, although, from some angles, some of the outfits appeared to be a bit plastic-like in the strong lighting. The Globe had a very well-lit stage with bright electric lights that can be seen installed in the galleries surrounding the stage. Whilst the lighting is good, it is unlike what would have appeared in the original theatre. However, the lighting not being authentic is not necessarily bad; the bright lights ensured optimal viewing for all audience members. 
  The music in the play was well played by the orchestra. They played the music at the beginning and end, all of the music called for by Orsino and the mid-show musical interlude prior to the mid-show song. The mid-show song is not in the version that I have been looking at, and I did not care much for the song sung by the cast and felt it to be an unfortunate alteration from the original. The voice of Feste the fool (played by Peter Hamilton Dyer), however, was incredible. He had a fabulous stage presence and projected his voice very well. He sang clearly and accurately, proving that he was the correct person to play the character that sang the most. 
  The cast in the performance was excellently suited to their roles, and I do not have many complaints about them. Their performance kept the audience engaged throughout, which can be heard through the audience’s laughter in the correct places and even a wolf whistle in act 3, scene 4 at the entrance of Malvolio dressed in his yellow stockings. Unfortunately, I did not find Ian Drysdale’s performance as Valentine in act 1, scene 1 to be very professional. This appeared to be a serious scene, yet he had a strange smile on his face. Perhaps this was on purpose, but it did feel out of place. The rest of the cast, however, was excellent. In particular, Rylance’s portrayal of Olivia was brilliant. His school-girl-like giggle created the impression of a teenage girl with a crush. Highly amusing and probably made more so for knowing that it was an adult man playing the role. Also noteworthy would be Paul Chahidi’s acting as Maria and Colin Hurley as Sir Toby Belch. These two actors, in particular, seemed to work very well together, and there was no awkwardness between them. Hurley was also excellent at playing the drunkard, slurring his speech and making himself sound inebriated.  The cast appeared to be well rehearsed, didn’t stumble over their lines, and was very professional. 
  Whilst stage directions do not appear in the version that I have read, it is possible that they have been passed down through time, but it does appear that Carroll has made additions that add to the overall experience of the play. For example, in act 5, scene 1, Maria utters a forced, slightly sarcastic “hooray” in response to the announcement of her marriage to Sir Toby. This is just a small, one-word alteration from the original in which it is not included, yet it adds much to the comedy that runs throughout Twelfth Night. In act 1 scene 3, the word “housewife” has been replaced with the word “hussy”. Aside from minor alterations like this, the script remains faithful to how Shakespeare wrote it. 
  This performance’s interpretation of the play is that of comedy, love, deception and partly of madness. Comedy runs throughout with the way that the actors deliver their lines and also in the way that they perform their actions on stage. Love is a central theme, with the story being about a love triangle between three main characters. Deception is shown in the way Viola disguises herself to deceive Orsino and everyone in the story. Finally, madness is seen through how Rylance portrays Olivia in love and Malvolio being the victim of a prank, causing him to be believed to be mad. 
  Before watching this performance and only having read it, I believed it to be more serious than it was. I was aware that it was a comedy, but until seeing it performed by these actors, I did not realise how funny it was. Overall, the interpretation by Carroll and the cast has succeeded in bringing this play into the future whilst maintaining its historical foundation. I would recommend this performance to anyone interested in seeing a Shakespeare play. It was true to the script, but the cast and director managed to bring the play to a level that even people with the most basic knowledge of 16th and 17th -century plays could appreciate it, whilst those with more knowledge could understand it more. I enjoyed this performance, and it made me laugh. It was honestly hilarious. 
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