The subject of debate that I want to explore is one that has featured heavily in all news formats, and many academic publications, with increasing vigour, this year. My consideration of its impact on my chosen discipline of creative writing was sparked by an article in The Guardian in January, entitled ‘This song sucks’: Nick Cave responds to ChatGPT song written in style of Nick Cave[footnoteRef:1] [1:  Cain, Sian, ‘’This song sucks’: Nick Cave responds to ChatGPT song written in the style Nick Cave’, The Guardian, 17 January 2023. <https://www.theguardian.com/music/2023/jan/17/this-song-sucks-nick-cave-responds-to-chatgpt-song-written-in-style-of-nick-cave > [accessed 1 October 2023]] 


Mr Cave is a 66 year old Australian singer-songwriter, writer and actor, someone I briefly knew when his recently arrived band The Birthday Party played regular gigs at the Moonlight Club in West Hampstead, London, starting in March 1981[footnoteRef:2], and someone who’s work as a writer is held in sufficient high regard for him to be ranked at 19 in the NME’s list of ‘greatest lyricists in the world today’ in 2010[footnoteRef:3] and have an academic propose the existence of a ‘burgeoning field of Cave studies’[footnoteRef:4]. [2:  From The Archives.Org, The Birthday Party Chronology, [unknown], <https://fromthearchives.com/bp/chronology.html>, [accessed 2 Ocrober 2023]]  [3:  NME, ‘The Greatest Lyricists In The World Today’, NME, 15 April 2010. <https://www.nme.com/list/the-greatest-lyricists-in-the-world-today-1392> [accessed 1 October 2023]]  [4:  Lavery, Carl, ‘The Performance of Voice: Nick Cave and the Dialectic of Abandonment’ in The Art Of Nick Cave: New Critical Essays,ed. By John H. Baker (University of Chicago Press, 22 March 2013), p. 29] 


Having been presented with a song produced by the Artificial Intelligence chatbot ChatGPT ‘in the style of Nick Cave’[footnoteRef:5], Mr Cave responded, [5:  Cain, Sian, ‘’This song sucks’: Nick Cave responds to ChatGPT song written in the style Nick Cave’, The Guardian, 17 January 2023.] 


Since its launch in November last year many people, most buzzing with a kind of algorithmic awe, have sent me songs ‘in the style of Nick Cave’ created by ChatGPT. There have been dozens of them. Suffice to say, I do not feel the same enthusiasm around this technology. I understand that ChatGPT is in its infancy but perhaps that is the emerging horror of AI – that it will forever be in its infancy, as it will always have further to go, and the direction is always forward, always faster. It can never be rolled back, or slowed down, as it moves us toward a utopian future, maybe, or our total destruction. Who can possibly say which? Judging by this song ‘in the style of Nick Cave’ though, it doesn’t look good, Mark. The apocalypse is well on its way. This song sucks.[footnoteRef:6] [6:  Cave, Nick, The Red Hand Files, 2023. <https://www.theredhandfiles.com/chat-gpt-what-do-you-think/> [accessed 1 October 2023]] 


Since then, AI has featured as the subject of many broadcast discussions of the imminence of human destruction at the hands of uncontrollable hyper intelligent and, consequently, vengeful and punishing software. It has played a major role in the screenwriters and actors strikes in the Hollywood film industry as creatives attempt to defend their livelihoods from being undercut and their creativity dismissed. Even more sinister is the use of AI leading to prosecutions because of deepfake nude images of, mostly, women, girls, and children for the purposes of public humiliation, blackmail and male sexual gratification.

Although I can only react with revulsion to the exploitation and oppression of anyone as a result of the use of any technology, and would express sympathy for, and offer my best wishes to, the screenwriters and authors whose livelihoods (and, possibly, my own future income streams) are diminished by the screeds churned out in an instant as a result of the instructions of unscrupulous movie executives, I have no personal experience of pain caused, or craft and skills diminished. I do, however, have experience as a working songwriter, dating back to 1976, when I hastily scribbled two verses and a chorus of a Country and Western song and experienced the joyous rush of having created a song!

As an obscure solo artist, I’ve become reliant on technology to support my production of that art. I rely on digital hearing aids to process the audible world, and computers to record my words and music. I’m learning how use AI to extract my own instrumental performances from historic analogue tape recordings, to incorporate and expand them in my current music and performance. I am developing a practise that uses increasingly sophisticated tools but is always about my personal expression. The current debate centres around whether we find it acceptable, and thereby allow these AI tools, to fabricate and falsify the work of an artist or performer, living or dead. Of course, this deception has been going on for years. Fans and fakers are all around, but fear has come with the potential for these deceptions to be produced on an industrial scale.

What Mr Cave is quoted as saying forms the basis for much of the debate around the creation, or fabrication, of work in the style of a prominent writer that has continued throughout this year. Namely, that no amount of machine learning, or smart algorithm specification, can replicate, or evoke, the humanity in the work of Mr Cave, or any other. Humanity that is discernible to a reader or listener and has nothing to do with approximating a style of performance, or genre of musical or literary expression, to the satisfaction of a casual observer in ‘algorithmic awe’[footnoteRef:7]. Mr Cave’s work is infused, whether you are aware of the specifics or not, with the wisdom that accrues through living so long and the joy of repeated successful creations, the result of a craft honed over fifty years of working at it. Repeatedly. For devotedly lengthy periods. That effort often as not producing nothing that could be of personal or artistic worth. [7:  Cave, Nick, The Red Hand Files, 2023. <https://www.theredhandfiles.com/chat-gpt-what-do-you-think/> > [accessed 1 October 2023]] 


Mr Cave has drunk heavily – when I was attending his gigs in 1981, he usually had a half bottle of whisky in his hand onstage, the contents of which were in his belly by the end of the set – and for two decades was first a chaotic, and then a functioning, heroin addict[footnoteRef:8]. He’s well documented as having experienced love and the loss of two sons. He draws on the Christian bible for inspiration, but scorns organised religions. He champions free speech, and freedom of expression, and the right of us all to challenge those views, whilst appreciating the art that can be produced by someone whose opinions we disagree with. He is publicly human, and often admired or criticised for it. However, he can wring from that humanity and experiences, given time and his willingness to apply himself, work that touches us. Work that makes us laugh and shout out loud. ‘An act of self-murder that destroys all one has strived to produce in the past’[footnoteRef:9]. He’s not alone in this ability. The debate is continuing – what is the value in algorithmically faking that? [8:  Wikipedia, Nick Cave, (2023). <https://en.wikipedia.org/wiki/Nick_Cave> accessed 1 October 2023]]  [9:  Cave, Nick, The Red Hand Files, 2023. <https://www.theredhandfiles.com/chat-gpt-what-do-you-think/> [accessed 1 October 2023]] 

