The Marriage.
My initial thoughts on reading The Marriage were that the poem represents a troubled relationship between the couple. It is implied they are going through a difficult period, or it is an arranged marriage where they do not share an emotional connection but are trying to make the marriage work. The use of metaphors in the first stanza gives the impression the couple are spooning while in bed, ‘…but only if her backbone cuts exactly into his rib cage, and only if his knees dock exactly under her knees…’ continuing into, ‘…and all four agree on a common angle.’ This implies that although their bodies are facing the same direction, marriage is a journey that requires both parties being united in agreement of the direction they take. This is continued throughout the poem in the second stanza, ‘…if only they could face each other.’ This line suggests that problems could be overcome if they dealt with the matter face to face, but that the issue is being avoided by one or both parties.
Although they are lying with their bodies pressed closely against each other, there seems to be a lack of intimacy as written in the first line of the third stanza, ‘Even as it is there are compensations for having to meet…’ and in the last line, ‘…when they sleep.’ It is implied that there is a lack of sexual chemistry between the couple. The language uses common anatomical terms. ‘…nose to neck, chest to scapula, groin to rump…’ which gives a clinical impression of the relationship.
The poem is written with an omniscient voice that conveys empathy towards the woman. It could be that the narrator is objectifying themselves through the couple. Another point of view could be that the narrator is the woman, using third person to detach herself from the relationship. The last line of the fourth stanza, ‘…They look, at least, as if they were going in the same direction.’ Appears to be her confirming to herself that despite the difficulties they are experiencing, they are united within the journey of the marriage.

The Bridge.
This poem uses an interesting rhyming scheme and structure. Within both the first and the third stanza it is the second, fourth- and fifth-lines which rhyme, following the meter of A, B, C, B, B and H, I, J, I, I, the last two lines of each ending with the same words, ‘Moan,’ and ‘Been.’ The repetition puts emphasis on these words, furthering the reflective emotion of the poet. The rhythmic flow, which is altered within the second stanza, indicates the change of mood as past events are recalled. Here it is only the fourth and fifth lines that end in rhyme with the repetition and emphasis on the word ‘Past’ (D, E, F, G, G). The third line of each stanza follows the same rhyming scheme having two rhyming words within the same line, ‘…Remembering friends, old friends…,’ ‘…To-night than a dream. The stream…,’ ‘…Two lives, when the night’s first lights….’  Which adds to the flow of the poem, akin to the flow of the water beneath the bridge. The poem itself is a metaphor, The Bridge is serving as a transporter between the past and the future. The first and third stanza appear to be the structure holding the second stanza in place. The emotion evoked is not one of regret, but as allowing past regrets to flow away in the stream.

The Forest Reverie.
The language of this poem reflects the title given with ‘Reverie’ meaning a or dream like state. The imagery evoked by the opening lines, ‘’Tis said that when, the hands of men, tamed this primeval wood…’ allows the reader to feel the destruction caused by the hands of humanity, and the distress caused to the forest, ‘…And hoary trees, with groans of wo, like warriors of an unknown foe, were in their strength subdued…’. The metaphor used to depict the ancient trees as warriors, groaning in despair as unable to fight back against the axe.
The metering used is a range of iambic dimeter, iambic trimeter, iambic tetrameter and iambic pentameter which the allows the rhythm to trip off the tongue when spoken aloud in a pleasing, lyrical manner. The rhyme scheme in the first stanza follows A, A, B, C, C, B, D, D, C, E, E, C, F, F, F, G, G, G. In the second stanza the metering follows the same pattern until it reaches the final seven lines ‘…With the earlier tide, of rivers glide, deep in the heart whose hope has died, quenching the fires it’s ashes hide, in ashes, whence will spring and grow, sweet flowers, ere long, the rare and radiant flowers of song.’ highlighting the devastation of the de-forestation with the optimism of regrowth and new life within the forest.

[bookmark: _Int_nfZAWErr][bookmark: _Int_5LnPzHrc]The Convergence Of The Twain.
This poem is told with an omniscient narration whereby the narrator tells the story from start to finish with the perspectives of the ship to the darkness of the seabed. It has an underlying judgemental tone, as though the events that occur are inevitable as a punishment for the vanity of the lavish project. ‘Over the mirrors meant, to glass the opulent, the sea-worm crawls – grotesque, slimed, dumb, indifferent.’ This describes how the grandiose displays of human vanity are meaningless to the creatures beneath the sea. 
The rhyming scheme is unusual with this poem as each tercet ends with the same rhyming sound which ties the lines together. The inevitability of the ships fate is reflected with the onward stanzas, although each is numbered, as if to separate them, this does not interrupt the rhythm of the poem with the last line leading from one stanza into the next. ‘Dim moon-eyed fishes near, gaze at the gilded gear, and query: “What does this vaingloriousness down here?” The omniscient narrator asking the question from the perspective of the fish, and then responding as it continues into stanza Ⅵ, ’Well: while was fashioning, this creature of cleaving wing, the Immanent Will that stirs and urges everything.’ 
[bookmark: _Int_byg2xz0t][bookmark: _Int_eOjP09yi]The title of the poem, ‘The Convergence Of The Twain’ is itself a metaphor for the things which humanity holds in high esteem, such as opulent luxury, converging with nature’s understanding that these things hold no significance when lying at the bottom of the sea. 


