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A Critical Comparison of Two Secondary Sources
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Introduction 

	This essay compares and contrasts Daniela Bertol’s paper on 'Framing the Land and Sky: Art Meets Cosmology in a Sustainable Environment.' published in Leonardo in 2006[footnoteRef:1], with Christopher Key Chapple’s paper on 'Thomas Berry, Buddhism, and the New Cosmology.' published in Buddhist-Christian Studies in 1998[footnoteRef:2].  [1:  Daniela Bertol, ‘Framing the Land and Sky: Art Meets Cosmology in a Sustainable Environment’, Leonardo (Oxford), 39.2 (2006), 125–30 <DOI: 10.1162/leon.2006.39.2.125>.]  [2:  Christopher Key Chapple, ‘Thomas Berry, Buddhism, and the New Cosmology’, Buddhist-Christian Studies, 18 (1998), 147–54 <DOI: 10.2307/1390450>.] 

In the following, this essay will be divided into three main sections. First, author and context, which focus on the author's field of academic research, personal background, other publications, and article context, subject orientation. The second part serves as the primary segment, and it will critically unfold the two chosen papers’ research purpose, article structure, methodology, cosmology, references, writing style and other relevant aspects while discovering their strengths and weaknesses. In the last small proportion, add some details.

Author and Context 

	Daniela Bertol[footnoteRef:3], author of ‘Framing the Land and Sky: Art Meets Cosmology in a Sustainable Environment.'[footnoteRef:4](abbreviated as ‘Framing the Land and Sky.’), is an architect, artist, and yoga teacher. She has a master’s degree in architecture and a Doctorate in philosophy. So, her research includes both non-physical philosophical perspectives, mind-healing tendencies, and physical architecture and mathematical patterns. Many of Bertol's articles and practice projects focus on geometry, cosmos, virtual space, and body healing. Besides ‘Framing the Land and Sky.’, her articles ‘The Making of Geometry’[footnoteRef:5], ‘Sun Farm: Body, Self, Universe’[footnoteRef:6] and ‘Designing and Making a Movement Infrastructure’[footnoteRef:7], also overlap with the above emphasis. [3:  Donald W. Reynolds Center for the Visual Arts, The Nevada Museum of Art (nd) <https://www.nevadaart.org/art/collections/the-archive/CAE1115/finding-aids/>.]  [4:  Bertol, ‘Framing the Land and Sky’, 125–130.]  [5:  Daniela Bertol, ‘The Making of Geometry’, Procedia Technology, 20 (2015), 39–45 <DOI: 10.1016/j.protcy.2015.07.008>.]  [6:  Daniela Bertol, ‘Sun Farm: Body, Self, Universe’, PAJ (Baltimore, Md.), 109, 2015, 36-48 <DOI: 10.1162/PAJJ_a_00242>.]  [7:  Daniela Bertol, ‘Designing and Making a Movement Infrastructure’, Procedia Technology, 20 (2015), 72–78 <DOI: 10.1016/j.protcy.2015.07.013>.] 

	Christopher Key Chapple[footnoteRef:8] of Loyola Marymount University, another author this essay focuses on, is a scholar, professor, writer, and course creator. His research interests include Indology, Jainism, environmental protection, Buddhism, etcetera. Both authors are active in teaching, researching, and practising in their respective fields. Additionally, similar to Bertol, Chapple also has yoga experience. He has authored and edited numerous yoga-related publications[footnoteRef:9]. While the two papers compared in this essay do not directly reference yoga, they include the practice of meditation. Moreover, Bertol and Chapple’s research themes both have a strong sense of boundary crossing. Bertol connects architecture and mind, and Chapple connects Buddhism and environmental protection. This kind of integration is prominent in the two essays analysed in the comparison of this essay. [8:  Loyola Marymount University (nd) <https://crs.lmu.edu/programs/faculty/?expert=christopherkey.chapple>.]  [9:  Christopher Key Chapple, ‘Religious Experience and Yoga’, Religions (Basel, Switzerland ), 10.4 (2019), 237 <DOI: 10.3390/rel10040237>, Christopher Key Chapple, ‘The Academic Study of Yoga in India’, Journal of Dharma Studies, 3.1 (2020), 107–120 <DOI: 10.1007/s42240-020-00066-y>, Christopher Key Chapple, ‘Yoga and Meditation: Indoctrination or Integration of Body, Breath, and Emotions?’, Religious Studies Review, 46.2 (2020), 173–174 <DOI: 10.1111/rsr.14533>.] 

	There is also a correlation between the nationalities of the two authors and the subjects of these two papers. Bertol was born in Italy, a country which is famous for art, both ancient and modern. In her ‘Framing the Land and Sky.’, Bertol used artwork and land art to describe the project site. Sunset Farm is not only a research project, a landscape architecture, but also a piece of art[footnoteRef:10]. As for Chapple, he was born and grew up in India, a country deeply influenced by religion. The title of his paper, ‘Thomas Berry, Buddhism, and the New Cosmology,’ (abbreviated as ‘Thomas Berry, Buddhism.’) indicates that Buddhism is one of the key themes.  [10:  Bertol, ‘Framing the Land and Sky’, p. 130. ] 

	‘Framing the Land and Sky.’ mentioned another context: the Land Art movement[footnoteRef:11]. Begun in the 1960s, industry and technology were progressing rapidly in the United States, and environmentalism was rising. Then, many artists use ecological conditions in nature, such as land, embankments and grass, to create large-scale projects or architecture to awaken people to focus on nature. Jeffrey Kastner is a critic, editor and specialist in modern and contemporary art. He stated the impact of the political climate (the Vietnam War, the assassinations of Martin Luther King Jr. and Robert Kennedy, civil rights marches and student uprisings) and feminism on the Land Art movement is also important[footnoteRef:12]. Paola Lagonigro, a scholar of Italian electronic art, referenced Bertol directly and repeatedly in her articles. In Paola Lagonigro’s opinion, many Italian artists were fascinated by virtual reality in the 1980s, and Bertol was one of them[footnoteRef:13]. In summary, Bertol's Sunset Farm project is influenced by the American-centred Land Art movement and Italian-centred Virtual Reality Art. It could be linked to the fact that she was born in Italy and then moved to the United States. [11:   Ibid. p. 126.]  [12:  Kastner, Jeffrey, and Brian Wallis, Land and Environmental Art (London: Phaidon Press, 1998), p. 13.]  [13:   Paola Lagonigro, ‘La realtà virtuale nell’italia dei primi anni novanta’, piano b. Arti e culture visive, 6.1 (2021), 41–66, P.43 <DOI: 10.6092/issn.2531-9876/14294>.] 

	In the background of 'Thomas Berry, Buddhism.', Chapple stated a same timeline as Bertol, that is, the 1960s. Chapple argued that ‘…Asia, which, due to burgeoning (mal)development, is encountering the sorts of environmental ravage that North America and Western Europe first identified in the 1960s.’[footnoteRef:14]. The two authors show similar attention and worries about environmental issues at different times ('Thomas Berry, Buddhism.' published in 1998, and ‘Framing the Land and Sky.’ published in 2006) and spaces. [14:  Chapple, ‘Thomas Berry, Buddhism’, p.148.] 


Methodology 
	
This subsection begins with a brief outline of the content and structure of the two papers, aiming to make the comparison clearer. Daniela Bertol’s paper, ‘Framing the Land and Sky.’, presents an overview of the author’s own project, Sunset Farm, which was meticulously designed and built by herself. The first part of this article transitions from historic Stonehenge to modern architectural art[footnoteRef:15]. In the next two sections, Bertol introduced her research on spirals across various fields, including mathematics, sacred geometry, architecture, astronomy, digital modelling and visualisation, et cetera[footnoteRef:16]. Then, she used a lot of paragraphs to describe her Sunset Farm, from the purpose, concept, and process of the design to the farm scenes’ introduction. Some of those have been built, and some are under construction.  [15:  Bertol, ‘Framing the Land and Sky’, p. 125.]  [16:  Ibid. pp. 126-127.] 

Break it down in detail, Bertol claimed that her original motivations for the Land Art and Sunset Farm were ‘to capture the Sun’s energy and to celebrate the cosmos’[footnoteRef:17]. Plenty of information in this article proves that she is completing projects around these two points. For instance. Bertol selected photovoltaic panels to construct Sun Axis, and its canopy can offer shade from the Sun while also generating energy. The second purpose, the connection between humans and the sky, is the main statement in this article. All the designs of Sunset Farm are innovative and skilfully represent a great combination of art, architecture, and the universe.  [17:  Ibid. p. 128.] 

	Come to Christopher Key Chapple’s paper ‘Thomas Berry, Buddhism.’. Unlike ‘Framing the Land and Sky.’, this article does not have a historical foreword and opens with a cosmology context. However, temporal contrast also occurs. Chapple pointed out that environmental problems have become increasingly serious with the development of economy and technology[footnoteRef:18]. In terms of ecological concern, Bertol, although not highlighted in her article particularly, has somewhat of the same attitude in her sense of sustainable development and alternative energy. At the end of this section, Chapple stated the key point of this article straightly: combining concepts of Thomas Berry with tenets of Buddhism, and reframing human cosmology, especially in Asia, in order to foster respect for the environment and other forms of life[footnoteRef:19]. Bertol’s paper also brings out the main theme in a few sentences. These are found in the abstract[footnoteRef:20]. In contrast, the abstract of ‘Thomas Berry, Buddhism.’ Is not a distillation but an illumination. When focusing on the end of the two articles[footnoteRef:21], the style has switched. ‘Thomas Berry, Buddhism.’ Has a standard conclusion, and yet ‘Framing the Land and Sky.’ Adopted an aspirational, sympathetic concluding remark. [18:  Chapple, ‘Thomas Berry, Buddhism’, pp. 147-148.]  [19:  Ibid. p. 148.]  [20:  Bertol, ‘Framing the Land and Sky’, p. 125.]  [21:  Bertol, ‘Framing the Land and Sky’, p. 130, and Chapple, ‘Thomas Berry, Buddhism’, pp. 153-154.] 

	Furthermore, compare the structures of the main bodies of the two articles[footnoteRef:22]. As ‘Framing the Land and Sky.’ involves the presentation of constructions, some sections tend to be parallel. While the content of ‘Thomas Berry, Buddhism.’ Shows more logical progression. As the title demonstrates, Chapple unfolded Thomas Berry’s interpretation, Buddhist thought, Buddhist education program, and cosmology revision in succession.  [22:  Bertol, ‘Framing the Land and Sky’, 125-130, and Chapple, ‘Thomas Berry, Buddhism’, 147-154.] 

Both papers aim to motivate humans to value nature and re-establish a link with the universe, but they used different research methodologies. ‘Framing the Land and Sky.’[footnoteRef:23] is based on realistic, tangible, on-land settings, and it is practical and artistic. Thought, the core of ‘Thomas Berry, Buddhism.’[footnoteRef:24] is a more philosophical, religious, and macroscopic view, so it is theoretical and cultural. The former one has a greater sense of detail. Like, what materials are used in construction? What are the parameters of this site? What parts of the cosmos rules do each of these scenes lead participants to link? Contrast that, ‘Thomas Berry, Buddhism.’ Lacks specific execution steps. In another book by Christopher Key Chapple, Jainism and Ecology: Nonviolence in the Web of Life, Indologist and scholar in the field of Jaina Studies Paul Dundas[footnoteRef:25] argued that ancient, traditional religious theories are difficult to apply pervasively to modern social, and it is problematic that try to force the authoritative writings of religion to match now context[footnoteRef:26]. [23:  Bertol, ‘Framing the Land and Sky’, 125-130.]  [24:  Chapple, ‘Thomas Berry, Buddhism’, 147-154.]  [25:  Peter Bisschop and John Brockington, SOAS University of London, (2023) <https://www.soas.ac.uk/about/news/paul-dundas-1952-2023> [accessed 10 August 2023].]  [26:  Christopher Key Chapple, Jainism and Ecology: Nonviolence in the Web of Life (Motilal Banarsidass Publishers, 2006), p. 98.] 

[bookmark: _Hlk181206593]Excepted the doubtful of practicality, another part of ‘Thomas Berry, Buddhism.’[footnoteRef:27] is not sufficiently rigorous. Throughout this paper, Chapple suggested that Buddhist education programs can benefit the Buddhist world in Asia, and sometimes he used “Asia” or “developing world” to frame the scope. On one hand, the term “Buddhist world in Asia” is without a clear definition. On the other hand, “Asia” or “developing world” is too broad, as cultural diversity is a significant issue. Examples from Thailand and Korea in this paper can not represent the whole of Asia. Likewise, the scholar of Asian cultures and religious education, Giovanni Lapis[footnoteRef:28], highlighted the transcultural dynamics of religious traditions in Asia, and one should not characterise such a wide area by its religious traditions and history[footnoteRef:29]. The same kind of limitation is also implied in the references. Bertol’s paper shows a wide variety of cited material. But Chapple's article relies heavily on Thomas Berry, with thirteen of the fifteen citations being Thomas Berry’s work. [27:  Chapple, ‘Thomas Berry, Buddhism’, 147-154.]  [28:  Giovanni Lapis, Università Ca’ Foscari, (nd) <https://www.unive.it/data/persone/10964230/curriculum> [accessed 5 October 2024].]  [29:  Giovanni Lapis, Religion, Education, and the ‘East.’, (Venezia: Fondazione Università Ca’ Foscari, 2023), pp. 13-16.] 


Cosmology
The term cosmology occurs in the title of both articles, proving its importance. In ‘Framing the Land and Sky.’, Bertol emphasised that ‘the five regular polyhedra have strong associations with cosmological theories’[footnoteRef:30], where the five polyhedra are also Plato’s research topic[footnoteRef:31]. And the key concept of Sky Spirals also represents her Platonism because of the same mathematical and geometric recognition of the universe. Each structure of Sunset Farm shows Bertol’s comprehension of the Universe. The steel column of West Spiral tilted and twisted as a Möbius strip, in Bertol’s view, which is a metaphor for the day-night cycle[footnoteRef:32]. As to Noon Columns, the direction and length of shadows can map season and time, so Bertol called them 3D calendars[footnoteRef:33]. Numerical and visual art in time and space helps people explore the nature of the universe, which relates to one of Plato’s theories[footnoteRef:34]. [30:  Bertol, ‘Framing the Land and Sky’, p. 128.]  [31:  Plato, Timaeus, trans. by R. G. Bury, (Cambridge: Harvard University Press, 1929), 53C-56D.]  [32:  Bertol, ‘Framing the Land and Sky’, p. 128.]  [33:  Bertol, ‘Framing the Land and Sky’, p. 130.]  [34:  Plato, Timaeus, trans. by R. G. Bury, (Cambridge: Harvard University Press, 1929), 47B-47C.] 

Bertol’s cosmologies are predominantly philosophical, whereas Chapple’s leans more to religion[footnoteRef:35]. In the paper ‘Thomas Berry, Buddhism.’, Chapple valued that life has consequences (lokas) and causality (karmic), and compassion (karuna) is the great cosmos power. But unlike traditional religious doctrine, Chapple appealed to a “New Story”. That is, viewing causality as a code of ethics rather than fatalistic, and viewing consequences as a system of responsibility rather than horrible punishment from God. Here is how scholar Idara Otu described the “New Story” of Thomas Berry: everything that exists in the universe comes from the same origin, which is interconnected and interdependent[footnoteRef:36]. Additionally, Chapple also emphasised that meditation could promote the connection between the body and the universe, similar to Bertol.  [35:  Chapple, ‘Thomas Berry, Buddhism’, 147-154.]  [36:  Idara Out, Creation, Thomas Berry, and the Church in Africa’, Religions, 15.6 (2024), p. 645 <DOI: 10.3390/rel15060645>. ] 


Additional confusion

	Again, there are still some questions or confusion in two impressive articles. The central point of ‘Framing the Land and Sky.’, Sunset Farm, is a real building. However, when this paper was published, Sunset Farm was not fully completed, so some elements were in the planning stage, and most images used in the paper were electronic drawings that lacked a sense of reality.
	As for ‘Thomas Berry, Buddhism.’, the integration of multi-religious concepts would have been an attractive innovation. However, the article does not provide a clear comparison of the differences and similarities between Catholicism and Buddhism. Additionally, part of religious terms is obscure, making it difficult to understand. 

Conclusion

	Comparison through multiple perspectives, the two papers demonstrated the same concern for the environment and universe. Both showed innovative interdisciplinary integration. Daniela Bertol combined art, architecture, and electronic design, and Christopher Key Chapple's work on the integration of religion, environment and education. They all aimed to remind people to attach importance to the connection between the universe and the body. However, Daniela’s methods are more modern and technical, while Chapple’s are more traditional and conceptual. In the course of presenting statements, Chapple’s Buddhist education programs lacked sufficient evidence to support its feasibility. Added to that, choosing Asia as the scope of promotion neglected, to some extent, the transcultural dynamics of religious tradition. As a sort of Land Art, Bertol’s Sunset Farm lacked live-action presentations and actual visitor experience feedback, which is a kind of regret.
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