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The exhibition, 'No Matter What' is basically about the resilience of Palestinian refugee children living in refugee camps. The idea came after seeing a poster of children climbing over a tank. It made me think that children, even in war zones, are always going to play, 'No Matter What'. I decided to visit a refugee camp in Jordan to photograph the children of the camp as they were playing. The reason that the subject is important at the moment, is because it is 70 years since the Palestinians were forced to leave their homes in Palestine and even after numerous UN resolutions adopted about the 'right to return', the Palestinians are still no nearer to returning to Palestine. The idea was reinforced after visiting an exhibition by the Czech photographer, Josef Koudelaka, which was held in Prague in February 2018. I found Koudelaka's work fascinating and after researching his work, felt even more inspired to portray refugees. Koudelaka himself was a refugee and his work on 'Gypsies' reminded me of the Palestinians. I was also inspired by a book by the Palestinian writer, Mahmoud Darwish. The book, 'Memory for Forgetfulness' mentions what it is like to grow up without an identity.  
The idea of displaying my final project as an exhibition came about at the end of my project. It wasn't planned from the beginning, but after completing my work in Talbiyeh Refugee Camp (Jordan) and viewing the actual photographs, I found it difficult to choose which photographs I should include in my final project. I had spent a week photographing, filming and talking to the people that were the subjects of the photographs; getting to know them and their individual stories. This made each photograph personal and each photograph had a story to tell. I couldn't choose just 8 -10 from the hundreds that I had taken. After thinking about a solution to my problem, I decided that the best way to tell the story of the people and particularly the children in the camp, while at the same time portraying my theme, No Matter What', would be through an exhibition that would allow for many more photographs to be displayed.
After deciding to hold an exhibition, I sent an email to the admin of the 'Creative Bubble' and they told me that the 'Creative Bubble' was available for the 10th and 11th of May, the 10th being the day the final project was due to be submitted, so I reserved it for those two days.    With an exhibition, I had much more scope to 'tell the refugees' story'. I finally chose 50 photographs that I believe best display the theme for my project. I needed the pictures to display, 'No Matter What', we're still going to play, or we're going to survive. Talbiyeh Refugee Camp is the least developed of the ten refugee camps in Jordan. The conditions inside the camp are very difficult for its inhabitants. Unemployment is very high and they struggle to 'get by' on a daily basis, but the children are typical of children anywhere. They want to play, 'no matter what'.  Often, their 'football' is an empty plastic water bottle. The look on their faces as they were plying while I was in the camp, was in many ways, humbling.  These children have little except their dreams, but they are happy and full of life. 
After finally deciding on which photographs to include, I chose 1 photograph for editing I worked on the photograph in the university labs until I had the effect I was aiming for. The reason I chose this particular photograph, which on first view doesn't seem to fit with the other photographs, is because its subject, Abu Ahmad, is a first generation refugee living in the camp. I chose to print the photograph in black and white because it made it more formal and gave it a better texture. The pose in the photograph is a formal portrait and being in black and white seemed more appropriate. Next, I had to decide on the size for the photographs that were to be exhibited.  At first, I thought about displaying them all the same size in a uniform pattern, but then I changed my mind after thinking about the individuals that the photographs portrayed. They weren't uniform size; they were all different with very different personalities. Therefore, I decided to print the photographs in a range of sizes. I also decided that I would display the photographs as a collage. A collage seemed more appropriate to reflect the atmosphere of the children as they played in the camp. The children were each individuals, but they were all part of a tightknit community. A collage better reflected the idea of the community. While the majority of the photographs were included in the collage, there were a number of photographs that were chosen to be enlarged; 4 A4 size and 2 60 x 60 cm's prints. 
The first photograph chosen to be enlarged to 60 x 60 was the portrait of Abu Ahmad. Although my objective in going to the camp was to photograph the children living there, when I came across Abu Ahmad, I was drawn to his face and the way he carried himself. Abu Ahmad is seventy years old; he has been a refugee his whole life. His parents left Palestine when his mother was pregnant with him. He was born in Jordan just weeks after his parents arrived as refugees. As I watched Abu Ahmad walking in the street, I was struck by how he carried himself.  Here was one of the older inhabitants the camp, but he walked at a lively pace and carried himself with pride. His face, on the other hand was tired but at the same time 'full of life.' He was delighted to be photographed and posed with his walking stick. The second photograph enlarged to 60 x 60, was a group of young boys.  The two prints reflected the contrast between the first generation and the fourth generation of refugees living in the camp.
The 4 A4 photographs, were enlarged for different reasons.  The photograph of a group of boys and the other of a group of girls were an excellent 'color palette, while the photographs of the car with the jack hammer in front of it and the boy kicking the football both showed a  'use of force'. When it came to displaying the photographs for the exhibition, I placed a photograph (selfie) of myself with children from the camp directly opposite to the entrance. Below the photo was the theme statement. To the right of these I placed the photograph of the old man with the collage beside him to the right and the photograph of the boys immediately after the collage.   This gave a sense of the 'generations' from the first to the fourth generation. On the wall to the right of the door, there was a short video of the camp being displayed by a projector with the 4 A4 prints beside it. The photograph of the car/jack hammer was first, with the boy kicking the ball beside it. The print of the boys came next with the print of the girls beside it. The A4 photographs created a sequence.

