I found St Fagans to be the most immersive and thought provoking of the three trips due to the questions and dilemmas I came across while on this trip because of the way the museum presents itself to the public. The founder of St Fagans, Iorwerth Peate stated “[The task] was not to create a museum which preserved the dead past under glass but one which uses the past to link up with the present to provide a strong foundation and a healthy environment for the future of their people”.[footnoteRef:1] While I believe Peate was originally successful in completing this task it is arguable that by today the museum has lost sight of what Peate’s goal for the museum was. I feel that the museums attempt to engage us with the past in a way that provides a strong foundation as Peate would’ve wanted it was only successful on a surface level and that when you actually reflect on the contents of the museum, specifically the gallery aspect of it for me, I was left with many questions and moral dilemmas.  [1:  Amgueddfa Cymru, ‘A Brief History of St Fagans | Museum Wales’, Museum Wales.] 
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Image of the clock found after the Aberfan disaster 1966[footnoteRef:2] [2:  Nia John, ‘Image of the clock found after the Aberfan disaster 1966’, St Fagans, 5 October 2026.] 

Over the past few weeks, I haven’t been able to stop thinking about the gallery aspect of St Fagans and the moral dilemmas I came across while exploring that singular room. As I walked into the gallery, I was greeted with loud Hip-hop music which was clearly an attempt to appear as contemporary and link the past with the present, but only a few steps away from this was the very famous clock from the Aberfan disaster. I noticed this instantly and felt appalled that such a disaster could be so overlooked in what is supposed to be the “National Museum of History”[footnoteRef:3]. This left me questioning whether the museum truly cares about representing Welsh history in a way that honours the country and what Welsh people have overcome or if they just want to create a certain image to tourists visiting so they leave feeling fulfilled, happy and immersed and are therefore more likely to visit again and donate to the museum.  [3:  Contributors to Wikimedia projects, ‘St Fagans National Museum of History - Wikipedia’, Wikipedia, the free encyclopedia, 23 April 2005.] 

While I understand that St Fagans is targeted at tourists rather than Welsh people, I feel that some things shouldn’t be ignored or overlooked with Aberfan being one of them. At the time of our visit it was approaching 60 years since the disaster that affected so many, yet not one information plaque in the gallery gave any indication to the upcoming anniversary and instead the gallery was very heavily focused on Hip-hop which originated in New York[footnoteRef:4] therefore its roots are not even of Welsh origin.  [4:  ‘Origins of hip-hop - Hip-hop - GCSE Music Revision - WJEC - BBC Bitesize’, BBC Bitesize.] 

I was left questioning whether St Fagans should have possession over such an impactful object if it isn’t going to be displayed properly. I believe it would be extremely beneficial for the museum to give an insight to tourists into the darker side of Welsh history so that they can learn how much Wales has overcome as it is often overlooked as a nation. 
Due to the gallery being the place where most information was available, it became clear in the feedback session that is where my peers spent a lot of their time. Due to St Fagans’ presentation of Wales in the gallery, I felt that some of my peers failed to grasp the depth of Wales’s history and be truly immersed in the experience. One peer even described Aberfan as an “event”[footnoteRef:5]. Growing up as a Welsh speaker from a valley with a big mining history this description of Aberfan left me feeling shocked and upset as I have only ever heard Aberfan being described in a way that reflects the level of damage the disaster caused. This left me questioning if St Fagans has tarnished Wales’s history instead of being a place that does justice to the history of our nation. [5:  Anonymous speaker, ‘event’, Feedback session, University of Wales Trinity St. David, 7 October 2026.] 

Amgueddfa Cymru has recently received £11.5 million in funds from the Welsh Government with £1.8 million going towards the restoration of St Fagans castle alone[footnoteRef:6]. With funding like this St Fagans could easily be a voice for Wales that brings justice to our history whether it is good or bad, but instead the gallery aspect of the museum felt as if it was focused on ticking off boxes on a check list rather than giving a true insight into Wales’s history.  [6:  Unfold, ‘Welsh Government invests £1.8m in St Fagans castle restoration’, Museums + Heritage, 15 January 2026.] 
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Image of the question ‘Monarchy or Republic?’[footnoteRef:7] [7:  Nia John, ‘Image of the question ‘Monarchy or Republic?’’, St Fagans, 5 October 2026.] 
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Image of Post-it notes response to the question stating ‘Nid fy Mrenin!’ (‘Not my King!’)[footnoteRef:8] [8:  Nia John, ‘Image of Post-it notes response to the question stating ‘Nid fy Mrenin!’ (‘Not my King!’)’, St Fagans, 5 October 2026.] 
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Image of Post-it notes response to the question[footnoteRef:9] [9:  Nia John, ‘Image of Post-it notes response to the question’, St Fagans, 5 October 2026.] 


Although the overall experience of the gallery was quite negative, I enjoyed seeing the Post-it notes debate which asked, “Monarchy or Republic?”[footnoteRef:10]. I found this to be very immersive and an effective way to spark thought and debate. I spent some time reading the different opinions on the colourful Post-it notes and eventually concluded that the majority who were for a Republic were Welsh Speakers which left me thinking about the possibilities of why this is on the journey home. I think the Post-it notes were one of the highlights of my visit to the museum as it sparked thought and left me questioning different possibilities which I believe to be something every museum should aim to achieve within its visitors.  [10:  St Fagans, ‘Monarchy or Republic?’, St Fagans National Museum of History, 5 October 2026.] 

During the feedback session I found that many of my peers felt as though the volunteers only knew the museum on a surface level and that the interactions they had felt very scripted. While I can see where my peers are coming from as each volunteer had sheets of information available to them that they could read from at any moment, I disagree with this perspective as the main highlight of my day was created by a volunteer.
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Image taken of one of the paintings in Saint Teilo’s Church, depicting Saint Christopher the Patron Saint of travellers[footnoteRef:11] [11:  Nia John, ‘Image taken of one of the paintings in Saint Teilo’s Church, depicting Saint Christopher the Patron Saint of travellers’, St Fagans, 5 October 2026.] 

In Saint Teilo’s Church I spent over an hour of my time at the museum there, taking in all the beautifully replicated paintings and talking to the volunteer in there. The volunteer was a Welsh speaker, so we spoke in Welsh and the conversation went much deeper than the scripted interactions my peers seemed to have throughout the day. During our conversation the volunteer explained to me that the church is no longer consecrated but she believes that doesn’t take away from the sacred feeling you get as you enter the building and are met with a beautifully reconstructed room filled with stories painted on each wall. 
The moment that stuck with me most about my interaction with the volunteer is when she told me that a visitor once asked her, “if we put our ears up to the wall can we still hear 800 years of prayer?”.[footnoteRef:12] The volunteer then went on to say that she has some visitors who come into the church to pray and that stuck with me as I instantly felt the heaviness of the history that one building alone carries and became totally immersed in what I was feeling and experiencing in that moment. On further reflection, this interaction has made me reconsider if the museum no longer connects the past to the present successfully like Peate intended as people have always prayed in Saint Teilo’s and the fact that some visitors continue to and even ask questions about the people from 800 years ago rather than the building itself highlights to me that sometimes connections between the past and present remain strong and unbreakable even if the museum has arguably lost its original aim over the years. [12:  St Fagans Volunteer, ‘if we put our ears up to the wall can we still hear 800 years of prayer?’, Saint Teilo’s Church, St Fagans, 5 October 2026.] 

Although I came across some problems in St Fagans, I thoroughly enjoyed my day there due to the people I interacted with and the things I read left behind from previous visitors whether that be the Post-it notes or guest books. These things made me realise how everyone has different experiences and views and, in a way, this is what connects us as all as people. More specifically this connects the humanities together as we can all learn and build off our different ideas and experiences to overcome questions and dilemmas that we discover in places like St Fagans and in life itself.
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