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Discussions around reality and fantasy are not new; artists and photographers alike have played with these ideas for generations, one of the foremost thinkers of these ideas being Baudelaire. Baudelaire (1859) believed that it was “useless and tedious to represent what exists, because nothing that exists satisfies me… I prefer the monsters of my fantasy to what is positively trivial”. Contrastingly, there are an increasing number of contemporaries who disagree which Baudelaire, commenting that actually ‘monsters of fantasy’ still allow artists to engage with ‘what exists’ creatively. This essay will look at the art movement Surrealism and its relationship to Dada in context of the ideas set out by Baudelaire. Artists and photographers such as Salvador Dalí, Rene Magritte, Gregory Crewdson, and Michael Ackerman, all of work with surrealist themes. This essay will discuss these artists and photographers from a perspective that the artists agree with Baudelaire’s quote, but the photographers do not as they can represent reality without it appearing trivial using surrealist qualities. Analysis of photographers and artists has demonstrated that whilst the artists looked at in this essay create work based on their unconscious mind or ‘monsters of fantasy’, the photographers can create equally fanatical realities inspired by ‘what exists’. 
In order to understand the relation between Surrealism and these concepts of reality and fantasy, it is first necessary to define what Surrealism is. The term Surrealism was coined by the artist Andre Breton in his 1924 Manifesto; “A 20th-century avant-garde movement in art and literature which sought to release the creative potential of the unconscious mind, for example by the irrational juxtaposition of images” (Oxford Dictionary, 1924). 
The movement grew from Dada, which was an Anti-art art movement. This movement moved the idea of Art from realistic paintings to becoming almost anything. Dadaism embraced the idea of chance and moving against tradition. Surrealism developed from Dadaism, it kept the same ideas as Dadaism in terms of being untraditional art and free from societal constrictions but with less chaos and more Freudian structure. 
Many of the essentials of Surrealism – the experimentation with automatism, accident, biomorphism, and found objects within the framework of an overriding commitment to social revolution - had been present in Dada to some degree but in a chaotic state.”
(William S. Rubin, 1968: 63)

Surrealism was inspired by Feud’s Interpretations of dreams and theory of the unconscious mind. Many artists agreed with Freud’s theory and believed that art was a way of representing this unconscious mind. There are two types of surrealist work both about the unconscious mind, one is about dreams and symbols whilst the other is Automatism inspired by Freud’s idea of free association which was designed to reveal the unconscious mind. Surrealist artist work with assorted styles, but use the same Freudian methods. 
Surrealist artists may have agreed with Baudelaire’s statement about reality, because they themselves created work based on the unreal. Artists such as Dali and Magritte work with this idea in their own practice, both of these artists are surrealists and use random objects with hidden messages in their work, their work is inspired by or a reflection of their dreams, subconscious thoughts, the monsters of their own fantasy. 










[image: https://uploads5.wikiart.org/images/salvador-dali/the-persistence-of-memory-1931.jpg]Figure 1, Salvador Dali, The Persistence of Memory, 1931, Oil paint on canvas

This painting is by Salvador Dali, looking at surrealist art your brain tries to make sense of the nonsensical. Unlike Dadaism where the art was meaningful because it was meaningless, surrealist art is full of hidden Freidan symbols and meanings that are there so that the paintings can be interpreted like Freud’s interpretations of dreams. One of Dali’s most famous works, ‘The Persistence of Memory’ depicts melting clocks representing the ominous presence of time, whilst the ants on the clocks represent death and decay, all of which happens over time. Dali’s realistic style coupled with the barren, dreamlike landscape he uses shows there is a real similarity between his work and Baudelaire’s. Most may agree with Baudelaire’s statement when observing Dali’s work and believe it is true that he has created a world that is more interesting than what is real, echoing Baudelaire’s monsters of fantasy. 
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Figure 2, Rene Magritte, The Son of Man, 1964, Oil paint of canvas

[bookmark: _GoBack]René Magritte also a painter had a slightly more political message in his work but still created in dreamlike manner. In this image, The Son of Man, the figure’s face is obscured by a floating apple, this according to Magritte is a statement about our instinctive urge to want to know what lies beneath. 


At least it hides the face partly. Well, so you have the apparent face, the apple, hiding the visible but hidden, the face of the person. It's something that happens constantly. Everything we see hides another thing, we always want to see what is hidden by what we see. There is an interest in that which is hidden and which the visible does not show us. This interest can take the form of a quite intense feeling, a sort of conflict, one might say, between the visible that is hidden and the visible that is present.   (Magritte and Torczyner, 1977: 172)

As this is a self-portrait this might suggest that Magritte has internal conflict in his subconscious that he has portrayed through art. Like Dali, Magritte uses hidden messages such as the green apple, coupled with the title of the painting suggest that Magritte is referring to the religious reference of the apple being a tempting object that is forbidden. The apple represents his urge to ‘want to see what is hidden’ and his internal conflict wanting to obtain what he can not have. The colour red can be associated with anger, the use of a red tie may suggest that Magritte feels anger towards wanting what he can not see or obtain. I think Magritte would also agree with Baudelaire’s statement because he states, “We always want to see what is hidden by what we see” and we do this because our imagination is more interesting that what is real; the monsters are more interesting that what is trivial. 
While artist’s interpretation and work with surrealist art allows for acceptance and agreement of Baudelaire’s statement, this is not necessarily true for everyone. Photographers such as Gregory Crewdson and Michael Ackerman both depict real, physical people and objects in their work, 
Gregory Crewdson is an American photographer that creates realistic cinematic photography. His most renowned work ‘Twilight’ is very large scale often using film-like sets and lighting. His work is surrealist because of its dreamlike qualities and although based in the real often looks too perfect, with dark undertones and implications of the uncanny. 
The subject of the uncanny is province of this kind. It is undoubtedly related to what is fighting - to what arouses dread and horror  (Sigmund Freud, 1919: 219)

These hyper real photographs use ordinary items but in extraordinary ways, coupled with unseemly lighting to create scenarios that feel familiar but with unsettling atmosphere that is haunting. 
[image: Image result for gregory crewdson]
Figure 3, Gregory Crewdson, unknown, 2001-2002

In this photograph Crewdson again uses, similarly to Magritte, the idea of wanting to see what is hidden by what we see. Crewdson has mastered how to make the ordinary extraordinary through the use of photography. Here he has used a normal setting with the added layer of the underneath. This extra dimension or twisted viewpoint is what gives Crewdson the dreamlike, surrealist quality to his work. What makes his work different to the previous artist looked at in this essay is because his work is physically real and not just a realistic impression. Crewdson has a dark side in his work, which he uses to portray psychological complexities such as the uncanny. Once again, this unusual point of is what makes this photograph so intriguing and as the boy is reaching into this other world it gives you an unsettling feeling and this can be referred to as the uncanny. This unsettling feeling, that something doesn’t feel or in this case look right greatly relates to dreams and the unconscious mind, remembering or awaking from a dream can leave you with this same feeling.
 
Crewdson proves Baudelaire’s quote to be wrong because unlike Dali and Magritte, Crewdson is using contemporary photography, it has allowed him to engage with what exists and has brought monsters of his fantasy to life by using what is real and unlike Dali and Magritte who create realistic impressionist painting of the unreal. 
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Figure 4, Michael Ackerman, unknown, 2000

Michael Ackerman also an American photographer has a very different style to Crewdson, though creates similar surrealist and uncanny atmospheres much like Crewdson. In figure 4 Ackerman has depicted a floating man, which could be religious symbolism much like the use of the Magritte’s floating apple in figure 3.  Unlike the previous artist and photographers looked at in this essay Ackerman works in black and white though this does not make his work look any less dreamlike. His work is less constructed than Crewdson’s making it potentially more surreal and like Dali’s because in both Ackerman and Dali the create shapes which are familiar but not exactly recognisable.  Like Crewdson Ackerman’s images are haunting and have dark themes and likes to create narratives Like surrealism Ackerman’s style breaks the rules of conventional photography, and is hard to decipher but unlike surrealist work the stories he creates don’t have a meaning making his work more Dada themed. He states this in an interview with Artnet; 

If I put pictures together I have to build a narration that subverts narration, it’s not linear and it’s no an essay at all but I think there’s always a story. I think for me it is important that that story is not explainable.  (Artnet, 2012)

Ackerman as well as Crewdson proves Baudelaire’s quote to be incorrect because he too has represented what exists in a way that it has been made interesting and has done this through photographic media. 

To conclude all the artists looked at in this essay have used surrealist styles throughout their work by placing things in weird ways not where they are not meant to be, clocks should not be melting, apples floating, men floating, and arms do not fit down drain pipes and appear in the underworld. Like surrealism has evolved from Dada, contemporary photography has evolved. Dada and Surrealism allowed the art world to open from its box, contemporary photography has echoed this by looking at psychoanalytical gestures to allow their work to become more than what is real. This proves that the key to representing what exists without making it appear tedious is to view it from an angle that it is not normally seen from or a position that it is not in. 
To respond to the question from a contemporary perspective, ‘do the ‘monsters of fantasy’ still allow artists to engage with ‘what exists’ creatively?’ The work of Gregory Crewdson and Michael Ackerman, although both have very different styles, prove that you can engage with what exists creatively through the medium of photography.
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