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[bookmark: _GoBack]In this essay, I will be taking a look at how artists view their work, and how by using a gallery space I am able to manipulate the ways in which an audience would perceive a piece of art. I looked in to how I could interpret a person's senses in to making an art piece more inclusive to it's viewer using the space that is provided within the Mission Gallery, and how by pairing a piece with similar colours it can make an area aesthetically pleasing to stand amongst.
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Vincent Van Gogh (1888) ‘Starry Night Over the Rhône’ [Oil on Canvas]
Vincent Van Gogh (1889) The Starry Night [Oil on Canvas]




Vincent Van Gogh painted the Starry Night Over the Rhône in 1888 and The Starry Night in 1889. I have paired these together as they show a very similar scene. It was interesting to me that, although the pieces share a lot in common, when you think of Van Gogh you think of the second version over the first. He painted these both between the time in which astronomy was discovered and researched by the likes of Galileo in 1610, when he “Turned his telescope to the heavens” (Redd, Nola Taylor, 2017), and the first successful trip to space (1980) With the dogs, Strelska and Belska. They were the first living creatures to have ever returned back from space, which concludes that Van Gogh painted his night time scenes before a time in which we did fully understand what it was like in space. In his time, not a single person or animal had seen what it was like looking down at the earth rather than looking up. Van Gogh’s painting depicts what the night was at that time to him and how he perceived it. He has painted it as if it were a wave washing across the sky, and the moon glows the same umber yellow as the stars. When you view it you can feel peacefulness emitting from the strokes, which got me to think about how to preserve this atmospheric calm. 


An article by Gary Dault explains an example of what a real exhibition of his work is truly like. Taking in to consideration how famous Van Gogh truly is, it was no surprise to read that the “room was so packed you couldn't breathe”. This would interfere with the artwork’s intended atmosphere in a negative way, so for my exhibition including not just his works but others too, I would possibly only let certain amounts of people in per time, and be sure to keep the viewers moving as to not block the way of the new group. A quiet atmosphere would also be best in how I have lain out my gallery space.
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Yves Klein (1959) ‘International Klein Blue 79’, [Paint on Canvas on Plywood]




The second artist that I have included in my exhibition space is Yves Klein. They created International Klein Blue, or IKB, and it was the first matte blue to be created. He used an ultramarine base to form this new colour, and after making it he dedicated many canvases solely to this invention. He painted in thick and heavy coats, and a quote from the artist says that with each painting, “Although the same blue and treated the same way, presented a completely different essence and atmosphere” (Howarth Sophie, 2000). I have grouped Van Gogh’s work with Klein's because the IKB could really bring out another side to the two Starry Night canvases. I thought it would be fitting to not use one of Klein’s original paintings for the gallery but rather one that is warped to the shape of the arched wall due to what he himself believed. With my plan the viewer could stand within the colour, taking it in from every angle of the eye rather than just from the front.
 

This room would be curtained off from the main room, because I would like the lights of the blue room to be dim. Fairy lights going across the ceiling could replicate the stars from Starry Night, and you would feel as though you were there as you watch the painting. It would be a way to attempt to stimulate the feeling as if you were involved in the piece, engulfed by it. 
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Kazimir Malevich (1915) ‘Black Square’ [Oil on Linen]
Anish Kooper (2015) ‘Decension’, [Installation]




For the square room, I would have Descension by Anish Kapoor directly in the middle. This would be the main attraction of the room and also the reason as to how a viewer would be manipulated in to seeing the art around them differently from how they usually would. The installation is an activated whirl pool that’s dyed black in colour. Some view this artwork as “A portal into another world or a window into the future or past” (Architectural Digest, 2017) but personally it seems to be a reflection of self. When one looks in to it, they see what most relates to them. For example, a raging sea to one viewer could be an endless void to another. Black can be interpreted in different ways because we all relate it to multiple emotions. This is the same for most colours, but for this particular piece it was important that I took in to consideration the colours that would have surrounded the installation. 

Black Square by Kazimir Malevich is the fifth artist that I have included within my choices. This being because I see Black Square as a still version of Descension. It emits the same darkness and empty depth, and this was interesting to me because the two pieces, apart from being all black, have nothing more in common physically. 
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Claude Monet (1874) ‘Argenteuil Basin with a Single Sailboat’ [Oil on Canvas]
Claude Monet (1872) ‘Impression, Sunrise’ [Oil on Canvas ]



The last two paintings to be included are Sunrise, Impression, and Argenteuil Basin with a Single Sailboat by Claude monet. They are either side of the whirl pool but facing away from it. This is because as you were viewing these two paintings include a scenery based around water, you would also be hearing it from behind you. Much like the effect I want to give the blue room, this one would be manipulated by your sense of hearing rather than sight. Monet’s paintings are blue which is a good match for black and white as they can all be seen as cold colours. The colours come together and will give off the impression of solitude when you first walk in to the room. 

For the larger room the walls would be white with a light flooring to really draw your attention towards the darker pieces, and to stop the paintings by Monet from being too overwhelmed with a darker coloured wall. The curtain would be black so that the colours would be facing in opposite directions of one another. I think that this gallery would be interesting because I haven’t been to one myself that has this sort of feeling. With famous art works, people are often afraid to taint its beauty by pairing it with certain lights and colours, but I feel that this sort of interpretation could really change the way in which galleries could work. Rather than using dates in which art was made in, we could pair them in such a way that you can really feel part of their world.
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