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The reign of Emperor Nero was remarkable for the strong-willed women that tried to create their own legacy in state politics. [footnoteRef:2] This was in a socio-political context in which it was extremely difficult for women to make a name for themselves and wield power. There were certain expectations of both genders within Roman society, meaning the men were more active and the women deemed passive in their power. Consequently, there was an absence of formal routes to power that are accessible for women, preventing them from reaching and exerting their power.[footnoteRef:3]  De la Bédoyère comments on the vagueness of the male power in the Roman Empire, and how it actually helped facilitate the creative approach to power adopted by women like Agrippina the Younger.[footnoteRef:4]  As such, the focal point of this essay is Agrippina the Younger (Agrippina), who earned her place in history as a prominent figure within the domus imperiatoris- performing the role of mother, sister, niece and wife – during her lifetime. “Earning her place” is significant in Agrippina’s story, as she figuratively and literally gave her life to create her legacy, rather than fade from memory over time.[footnoteRef:5] The depiction of her actions and of her character in the primary sources are what allow her legacy to be constructed, in addition to her almost legendary infamy. As such, Wood claims that Agrippina came closer than any woman in Roman history to demanding institutionalised recognition of power.[footnoteRef:6] In consequence of her actions, it was inevitable that there would be differing opinions of Agrippina’s character, focussing on various aspects, resulting in multiple portrayals that shall be discussed. As such, it is necessary to look at a variety of sources, from “primary” sources, like Tacitus, Suetonious and Dio, what is left of contemporary sources (the “primary” sources were written at least sixty years after her death); artwork, numismatics and literary sources. Through this, one can analyse how these portraits affected the modern historians’ opinions of Agrippina. [2:  Barrett, 2017: pg. 78]  [3:  De la Bédoyère, 2018: pg. 7]  [4:  De la Bédoyère, 2018, pg. 7]  [5:  Tac. Ann.. 14.9: Agrippina consulted the Chaldean oracle, regarding her son Nero’s destiny, who told her that Nero would become emperor, but he would kill her, to which she responded, “Let him kill me, so long as he rules”.]  [6:  Wood, 1999: pg. 8] 
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Considering the difficulties caused by a lack of contemporary sources, accounts portraying Agrippina occur in the histories of Tacitus and Cassius Dio and the biography of Suetonius which do not focus on Agrippina herself, but contain portrayals that are cemented and develop over time.[footnoteRef:7] Our understanding of eras ultimately depends on these types of extant sources, vulnerable to elements of corruption of state, with explicit selection of information thus affecting their trustworthiness. [footnoteRef:8] Regarding modern scholarship, one can see a clear change in the representation of the Julio-Claudian era, and consequently the character of Agrippina. Twenty-first century historians note that the instinctive bias of the Roman historians, regarding their stereotypes of women, form obstacles in understanding characters and as such influenced nineteenth and twentieth century historians to perceive the information at face value, therefore interpreting Agrippina’s character to be more negative than she arguably deserves.[footnoteRef:9] Southon counter-argues one twentieth century historian claiming that Agrippina had no emotional capacity concerning her methods of achieving power and affirms that it is not true nor fair on Agrippina’s image.[footnoteRef:10]  That being said, historians of the new millennium appear to have an open view towards the characters of imperial Rome, in Southon’s case a feminist approach to her work, a more recently utilised sphere of history. Historians like Wood also take a more sympathetic approach to Agrippina to an extent, as she draws information from sources like numismatics, artwork and texts, like the Octavia. Although this has been done previously, the modern approach highlights contrasts the literary information. [7:  De la Bédoyère, 2018, pg. 206.]  [8:  Barrett, 1996: pg. 96.]  [9:  De le Bédoyère, 2018, pg. 10.]  [10:  Southon, 2018: pg. 70n.1.] 
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 An alternative perspective on Agrippina is visible through coinage and artwork rather than through literary sources. Numismatics was an indication to the extent of Agrippina’s power, in both increase and decline, as between Claudius’ and Nero’s reigns, her appearance on coins doubles, and she disappears following 55/56AD.[footnoteRef:11] However, her disappearance arguably compliments the evidence from literary depictions regarding her decline from pre-eminence. Prior to this, the imagery and titles on coins indicated Agrippina’s societal position, as well as used within her own propaganda, as she was one of the first women to appear on coinage with living emperors, earning a more prominent role in Roman imagery than any other woman in the Julio-Claudian dynasty.[footnoteRef:12] Furthermore, it allowed historians to identify Agrippina with a clear likeness on coins between the Claudian and early Neronian eras, where her supernumerary tooth was believed to be a symbol of fortune.[footnoteRef:13] As well as a symbol for good luck, Agrippina’s depictions show different aspects, in order to improve her image, for example, resembling Ceres/Demeter.[footnoteRef:14] There are also depictions of Agrippina wearing a diadem or a veil, signifying a divine association, which implied popularity and influence, whilst maintaining a level of traditional pietas.[footnoteRef:15] These depictions spread beyond Rome for a multitude of reasons, one being provincial acts that gained favour. For example, in saving the freedman Felix and aiding his rise to procurator of Judea, she appeared on the first procuratorial coins since Pontius Pilate, her titles honoured within a wreath.[footnoteRef:16] Furthermore, there were mints in Thrace that produced coins depicting Agrippina alone, suggesting that Agrippina was just as important a state figure as Nero, which would have been scandalous within Rome.[footnoteRef:17] However, Agrippina was represented in a way that would appear to show a co-regency with Nero, depicting the two as opposing or as jugate busts.[footnoteRef:18] From this, De la Bédoyère argues that historians may be reading in to the numismatics too much, and must accept Agrippina’s appearance on certain coins may have been partially aesthetic or practical, allowing larger portraits on relatively small coins, occurring as a result of efficiency rather than symbolism.[footnoteRef:19] Furthermore, Barrett comments that these coins gave a vivid description of Agrippina’s role because of her presence, despite not being emperor, and although they gave historians a new standpoint from which to view Agrippina, they almost support the fearful attacks of her male peers, as suggested by the negative views of Agrippina.[footnoteRef:20] Agrippina’s appearance also is important as she was the first woman to be in a confrontational position since Marc Antony and Octavia Minor, which was a provincial coin, as well as the last to appear until the Severan women, roughly 150 years later.[footnoteRef:21] Therefore, an argument can be made in Agrippina’s favour; that she did not deserve such criticisms amidst her evident success and popularity, which warranted such presence in a patriarchal society. [11:  Ginsburg, 2006: pg. 77; De la Bédoyère, 2018: 233; Barrett, 1996, pg. 152; Appendix I, pg. 24, f. 1.]  [12:  Ginsburg, 2006: pg. 57; Appendix I, pg. 25, f. 2.]  [13:  Wood, 1999: pg. 273, 290.]  [14:  Appendix I, f. 3-4.]  [15:  Wood, 1999, pg. 294: Barrett, 1996: pg. 109; Appendix I, f.3-6.]  [16:  Barrett, 1996, pg. 127; Appendix I, pg. 29, f. 7.]  [17:  Wood, 1999: pg. 292; Appendix I, f.8-11]  [18:  Barrett, 2009: pg. 65; Wood, 1999: pg. 293, 373 f. 131; Appendix I, f.12-13.]  [19:  De la Bédoyère, 2018: pg. 233.]  [20:  Barrett. 1996: pg. 224-224.]  [21:  Wood, 1999: pg. 293; Appendix I, f.14.] 

Agrippina’s portrayal in artwork and within numismatics complement each other, and how they are treated allows insight in to the contemporary opinions of her. Agrippina’s boldness was well represented in artwork, and could not be replicated within the literary sources, for example, the reliefs in Sebasteion, as well as busts, which used symbolism behind jewellery to influence views of Agrippina.[footnoteRef:22] Furthermore, Agrippina’s portrayal in art goes beyond being iconographically rich and impressive, as she is well established and recognisable in comparison to the portraits of other women in imperial history, causing her appearance to be a strong imperial message.[footnoteRef:23] Following her death, Agrippina’s appearance in artwork become increasingly significant due to Nero decreeing a form of damnatio memoriae because Agrippina was disgraced, however, it was incomplete, suggesting that it may have been unofficial, resulting in surviving statues and the opportunity for rehabilitation following Nero’s death, as seems to be the case.[footnoteRef:24] For example, Trajan is believed to have reconstructed Nero’s colossus in Agrippina’s appearance, forty years after her death.[footnoteRef:25] That being said, posthumous statues are fairly rare, until well after Nero’s death, as people were too afraid to against the enforced view of Agrippina, but overall the surviving evidence is proof of Agrippina’s significance over two generations and three imperial reigns, despite her portrayal in primary sources.[footnoteRef:26] For example, they contradict the Tacitean criticisms regarding chastity, morality and political influence through mythological elements, such as resembling Ceres/Demeter, displaying motherly virtues and lineage, similar to when she used familial features to aid political promotion, just as the numismatic depictions had done.[footnoteRef:27] Artistic portrayals further contradicted attempts of literary character denigration, with a significant example being the cameos in Aphrodisias, showing Agrippina’s popularity to such an extent that she appears superior as she is depicted crowning her son with attributes to Fortuna.[footnoteRef:28] [22:  Barrett, 2009: pg. 67; Berg, 2002: pg. 70-71; Appendix I, f. 15, 28.]  [23:  Wood, 1999: pg. 273, 305.]  [24:  Ginsburg, 2006: pg. 82; Wood, 1999: pg. 273; Octavia, 609-13; Dio. 62.16.2.]  [25:  Southon, 2018: pg. 250.]  [26:  Wood, 1999: pg. 295, 302.]  [27:  Ginsberg, 2006: pg. 91, 131; Wood, 1999: pg. 126, 279.]  [28:  Wood, 1999: pg. 307-302, 375 f. 142; Appendix I, f. 15.] 

Agrippina’s damnatio memoriae has been noted by the primary sources in an attempt to heavily shame Agrippina for her actions against the state, prior to her death.[footnoteRef:29] One statue of Agrippina that survived the destruction was veiled and relabelled, saying: “I am shamed, and you are unashamed”, as an insult to Nero. [footnoteRef:30] These events have been archaeologically supported through dating surviving statues, as well as potentially recognising Agrippina through association to certain time periods, and as the statues are believed to be posthumously created, it is unknown how many statues existed before her death and their destruction.[footnoteRef:31] The event is also mentioned within the Octavia, a tragedy sympathetic to Agrippina (to an extent), where her ghost recalls how Nero made an attempt to eradicate her memory from the world- “the world that my ill-starred love gave him as a boy to rule, to my own harm”. [footnoteRef:32] The sympathy from a reasonably contempory source, in conjunction with numismatics and statues, further argues that Tacitus, Suetonius and Dio, subsequently some modern scholarship, maintained a depiction of Agrippina that was potentially unfair or untrue. [29:  Barrett, 1996: pg. 192; Dio. 31. 16.2a.]  [30:  De la Bédoyère, 2018: pg. 257.]  [31:  Freisenbruch, 2010: pg. 154; Ginsburg, 2006: pg. 80-1, 82; Appendix I, f. 16-26: Figure 26 is particularly interesting because it is believed to have been made during Trajan’s reign, which was a similar time to Tacitus writing his Annals. Considering the portrayal that Tacitus creates for Agrippina, the fact that a posthumous bust was created shows that Tacitus’ opinion was arguably not widely agreed upon.]  [32:  Freisenbruch, 2010: pg. 154; Octavia, 609-11.] 

Furthermore, the Octavia was sympathised with Agrippina over Nero’s most heinous crimes, her death, however one must note that it was a dramatic retelling of her death, not necessarily the most accurate, as a purpose of the tragedy was to highlight how terrible Nero was.[footnoteRef:33] In addition to this, Barrett comments that the Octavia probably reflected contemporary emotions upon issues like Agrippina being an aggressive wife and how she influenced her husbands to act out her political will, for example, the Nurse describes Agrippina as regnum petens (pursuing rule) and claims that she dared strive after imperium in a sacrosanct world.[footnoteRef:34] If representations exist within the Octavia, then arguably this could have been empire-wide, however it is necessary to recognise that the tragedy’s aimed to denigrate the character of those that caused Octavia’s tragedy, i.e. Nero and Agrippina.[footnoteRef:35] Therefore, despite not being the most accurate of portrayals due to its obvious favouritism of the titular character, one could argue that the Octavia, alongside numismatics and artwork, potentially gave fairer depictions of Agrippina, providing sympathy and also criticism when arguably necessary. [33:  Champlin, 2009: pg. 294.]  [34:  Barrett, 1996: pg. 190; Octavia, 159, 156.]  [35:  Barrett, 1996: pg. 160; Octavia, 159, 156.] 



[bookmark: _Toc8162545]Agrippina’s life and influence

By looking through Agrippina’s life, one is able to justify their opinions of her character, and an obvious starting point for their arguments is her youth and upbringing. Born in Cologne in AD 54 to Agrippina the Elder and Germanicus, Agrippina was the sister of Drusilla, Livilla, Gaius Caligula, Nero Julius Caesar and Drusus Caesar.[footnoteRef:36] Being the daughter of two influential Romans, and raised during the apogee of her mother’s career, Agrippina was raised to harbour a sense of self-destiny and was guided by a figure who believed their horizons were limitless.[footnoteRef:37] Looking at the Freudian psychoanalytic theory, that childhood experiences and unconscious desires influence adult behaviour, Agrippina can potentially be retrospectively psychoanalysed.[footnoteRef:38] For example, her family history, including rivalry, death and incest, as well as the pressure of being part of a powerful, Augustus-descended family may have affected her personal development. Within Agrippina’s recorded evidence, there is evidence of desire for power and success being formed, consequently forming a lack of fear for consequences of her actions and alleged sexual immorality. That being said, in order to psychoanalyse someone, one must generally talk to the subject in person, making the act difficult to do retrospectively, more so in Agrippina’s case, due to the information surrounding her being third-hand accounts or later, and written in a way that does not favour influential women, resulting in emotions being imputed on to her, but also motivations; something seen in both the “primary” sources and modern scholarship. Nonetheless, despite these caveats, by applying this method we can at least attempt to acquire potential insights into why Agrippina behaved as she did in order to achieve power. Furthermore, Barrett follows the Roman attitude of inherited character traits, arguing that Agrippina inherited ancestral pride, making herself a “ruthless version of Livia” and dedicated time into the progression of Nero’s career, in turn benefiting herself.[footnoteRef:39] Growing up, Agrippina’s prospects fluctuated between extremes, resulting in her childhood and youth being warped into the most sanguine nature, and by her marriage to Claudius, she was a veteran in bitter familial struggles, including her mother’s death, sibling exile and threats to her life on multiple occasions.[footnoteRef:40] For example, during Caligula’s reign, he granted his sisters vestal virgin privileges, including them in the annual safety prayers, increasing Agrippina’s public appearance and power from her twenties.[footnoteRef:41] However, Agrippina was also a sexual victim of Caligula, and was also called to trial alongside Livilla for conspiracies against him, her personal letters causing her to be publicly labelled promiscuous and unchaste, and subsequently exiled.[footnoteRef:42] Upon returning, Agrippina disappeared into anonymity for a while, until she begins to dominate her husbands, unveiling her “true” nature. At this point, the primary sources begin to voice opinions and form portrayals of Agrippina. [36:  Henderson, 1903: pg. 21]  [37:  Barrett, 2009: pg. 64; Barrett, 1996: pg. 28]  [38:  Khan Academy Medicine, 2013]  [39:  Barrett, 2009: pg. 64]  [40:  Griffin, 1996: pg. 23; Wood, 1999: pg. 258]  [41:  Ginsburg, 2006: pg. 11; Freisenbruch, 2010: pg. 122]  [42:  Ginsburg, 2006: pg. 116; Southon, 2018: pg. 72-3] 




[bookmark: _Toc8162546]Agrippina’s marriage to Claudius

Although Claudius was not Agrippina’s first husband, it is arguable that this marriage was the most significant. Even before the marriage, Agrippina’s plans were already unfolding regarding Nero’s ascension, but in order for the final stages to be successful, Agrippina needed Claudius – just as he needed her, as she supplied a ready-made heir, an ally and a partner-in-power.[footnoteRef:43] The appearance as Claudius’ partner was a significant motive for Agrippina, giving her an opportunity to actively display her acquired power, a theme which is still visible in her later career. By the time they were married, Agrippina had come in to her own, abandoning virtuous wifely image she had earnt until Domitius’ death, and becoming a person capable of acting out her own prerogative.[footnoteRef:44] Firstly, Agrippina managed to entice her uncle into marrying her, forcing law changes regarding incestuous relationships, however, this has been presumed to be a result of her “feminine wiles”, which is not the case. Agrippina had political connections, including the support of the freedman Pallas, who advocated her to be Claudius’ next wife, which was supplemented by her charm.[footnoteRef:45] Secondly, upon arriving in the imperial palace, Agrippina immediately asserted herself as Claudius’ equal, “appropriating Claudius for her own purposes”, and began winning people over through favours, creating links that would later benefit her career, and instilling fear, exercising her power in a masculine manner.[footnoteRef:46] At this point, Agrippina’s influence becomes publicly visible through propaganda, aiding her political pursuits, specifically through demonstrations of her familial connections for legitimacy, associating herself with virtuous deities and just outright displays of power.[footnoteRef:47] Examples such as; the Gemma Claudia, reliefs in Aphrodisias and contemporary numismatics demonstrate this, with the amount of portrait coverage highlighting her superior influence to Messalina, Claudius’ previous wife.[footnoteRef:48] Agrippina also learnt how to fully exploit her political potential and to enjoy the fruits of her labour, exemplified by the depictions as she becomes empress of the Roman Empire.[footnoteRef:49] [43:  Bauman, 1992: pg. 180; Wood, 1999: pg. 256, 257.]  [44:  Southon, 2018: pg. 72.]  [45:  Tac. Ann. 12.1-3.]  [46:  De la Bédoyère, 2018: pg. 124; Barrett et al, 2016: pg. 5; Ginsburg, 2006: pg. 33; Dio. 60.32.1, 60.32.5; De la Bédoyère, 2018: pg. 124.]  [47:  Wood, 1999: pg. 296; Fantham et al, 1994: pg. 311; Ginsburg, 2006: pg. 93-4; Freisenbruch, 2010: pg. 143.]  [48:  De la Bédoyère, 2018: pg. 186; Appendix I, f.4, 27, 29, 30-37. ]  [49:  Bauman, 1992: pg. 188.] 



[bookmark: _Toc8162547]Claudius’ and Britannicus’ death

In marrying Claudius, Agrippina was elevated to Empress and titled Augusta, but it was the support provided by these titles that would define the extent of her power. Firstly, it was vital to secure Nero’s position in the imperial household, and the best way to do this was to make sure he would succeed Claudius.[footnoteRef:50] The sources depict Agrippina to be preoccupied whilst striving for power, a distinct feminine vice according to the primary sources, as it causes irrational actions for their ambitions, and is a common stereotype to the detriment of imperial women.[footnoteRef:51] Unafraid to exploit her position, Agrippina neglectfully isolates Britannicus, Claudius’ biological son, endorsing Nero’s path to succession.[footnoteRef:52] This appears to be successful within three years of her marriage, Britannicus had been ousted, and Nero’s claims consolidated through the familial propaganda, as well as the removal of those sympathetic towards Britannicus.[footnoteRef:53] Nero’s succession was also guaranteed through his marriage to Octavia, merging two bloodlines and symbolising a culmination of Agrippina’s goals and providing Claudius with a strong dynastic ancestry.[footnoteRef:54] Southon comments that in doing so, the primary sources unveil Agrippina’s single-minded, manipulative and pragmatic nature, aspects used by multiple sources to describe her character, as a result of Tacitus’ narrative.[footnoteRef:55] With Nero’s future appearing secure, Agrippina deemed it the time to strike, allegedly having Claudius killed, whilst she and Nero were still favoured.[footnoteRef:56] [50:  Henderson, 1904: pg. 29.]  [51:  Southon, 2018: pg. 129; Tac. Ann. 6.25.3; Dio. 60.32.3.]  [52:  Lovén, 2016: pg. 889.]  [53:  Bauman, 1992: pg. 181; Corbier, 1995: 189-90; Barrett et al, 2016: pg. 5.]  [54:  Dio. 60.32.5; Barrett, 1996, pg. 168.]  [55:  Southon, 2018: pg. 156, 163-4.]  [56:  Barrett et al, 2016:  pg. 5.] 

The events of Claudius’ death are generally conclusive, differing mostly in the finer detail, but Suetonius, Tacitus and Dio all claim that Agrippina was involved.[footnoteRef:57] Josephus, however, argues that this was nothing more than a rumour, implicated by a “report that had gone about”.[footnoteRef:58] From a modern historian perspective, Agrippina becomes a victim of stereotyping due to the concept of a “bad woman” presented by the primary sources, enforced by mentioning Locusta, a skilled poisoner, highlighting their evil, feminine nature and power-seeking ambitions.[footnoteRef:59] Nonetheless, modern attempts to qualify or express doubt upon the ancient authors’ assertions, drew inferences made from these same sources. For example, Barrett argues that some historians follow the idea that Claudius was a frequently ill drunkard, and that suicide was a possible cause of death, but Agrippina was blamed.[footnoteRef:60] Despite this possibility, Agrippina’s reputation, as well as her fortuitous situation and reaction afterwards, makes it difficult for one to argue against her being involved. For example, she took no time to use Claudius’ illness to further Nero’s popularity, hosting games praying for Claudius’ recovery and in his death, locking down the imperial palace until it was confirmed that Nero was his successor, consequently securing her crowning ambition whilst showing no sign of mourning for her husband.[footnoteRef:61] Therefore, the events surrounding Claudius’ death demonstrated Agrippina’s influence, as noted by the primary sources, as she progressed from wife to mother of the emperor. [57:  Champlin, 2009: pg. 45.]  [58:  De la Bédoyère, 2018: pg. 229; Jos. Ant. 20.148-151.]  [59:  De la Bédoyère, 2018: pg. 224.]  [60:  Champlin, 2009: pg. 46.]  [61:  Henderson, 1904: pg. 46; Barrett, 1996: pg. 135; De la Bédoyère, 2018: pg. 226.] 
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Arguably, Agrippina had succeeded brilliantly in her ambitions by Claudius’ death, and her influence continued to grow.[footnoteRef:62] She essentially handpicked herself to be empress, using her relationship with Pallas to marry Claudius over Lollia Paulina, as well as using her connections to her advantage and fuel these ambitions.[footnoteRef:63] For example, she was aware of her lineage, having learnt the diplomatic skills of her father, acquiring her mother’s political stance, and was unafraid to use her Augustan descent and imperial title to her advantage.[footnoteRef:64] This was possible because society encouraged women like Agrippina to act indirectly and deviously through manipulation, which in combination with her intelligence gave her apparently limitless potential.[footnoteRef:65] It was to this society that Agrippina owed her success, as it enabled her famed ambitious character, an example of this being her aid to Nero’s career for her own benefit, revealing a determined, mono-faceted version of Agrippina within sources.[footnoteRef:66]  It was her determination as well as having no-one to restrain her and a succinct knowledge of imperial workings that enabled her surpassing of Messalina, allowing propagandistic possibilities that identified her status, goals and successes.[footnoteRef:67] Tacitus recalls this side of Agrippina, when she entered the Capitol by chariot, an old practise reserved for priests and sacred images, thus increasing her reverence beyond her original image as a relative of the principate.[footnoteRef:68] Furthermore, by Nero’s accession, Agrippina had acquired influence abroad, founding Colonia Agrippensis in her birthplace, becoming their patron, as well as demonstrating influence through sponsored games in Adalia and Mytilene, placing her in a position to retire from her search for power, basking in her successes, but instead she sought harder for more.[footnoteRef:69] If these were the successes of men, the primary sources would be praised as ambition, but for Agrippina, ambition was replaced by greed and was used to further attack her character. [62:  De la Bédoyère, 2018: pg. 213.]  [63:  Tac. Ann. 12.1-5.]  [64:  Barrett, 1996: pg. 16; Bauman, 1992: pg. 156.]  [65:  Wood, 1999: pg. 258: De la Bédoyère. 2018: pg. 206.]  [66:  Barrett, 1996: pg. 127; Ginsberg, 2006: pg. 35; Dio. 60.32.2, 60.33.10, 60.32.1-2, 60.33.9, 60.34.4, 60.32.1, 60.33.3a, 60.32.2, 60.33.10, 60.32.3-6, 60.33.2, 60.34.2-3; Southon, 2018: pg. 160.]  [67:  De la Bédoyère, 2018: pg. 34; Berg, 2002: pg. 70.]  [68:  Tac. Ann. 12.42.]  [69:  Halikka, 2002: pg. 97; Tac. Ann. 12.27, 12.37; Barrett, 1996: pgs. 124, 223; De la Bédoyère, 2018: pg. 227-228.] 



[bookmark: _Toc8162549]Masculine Agrippina

One reason that Agrippina received such a negative portrayal within primary sources is the Graeco-Roman discourse surrounding the role of women in politics. Denigrating a women’s character in this way was a common stereotype in historical accounts, particularly those who obtained power through their own abilities.[footnoteRef:70] It was likely that women were depicted negatively as a result of the taboo of going against tradition, something regularly pointed in the primary sources. In Agrippina’s case, she strayed so far from tradition that she was considered a masculine female, and, according to De la Bédoyère, a pantomime villain of sorts.[footnoteRef:71] As a result of this stereotype, masculine women were vulnerable to character deconstruction simply because tradition was so significant. Agrippina became the archetypal “bad person” due to the nature of the accusations “flung” at her, including depictions such as a fierce-tempered, power-hungry woman imposing a “tight-drawn, almost masculine tyranny” upon Rome.[footnoteRef:72] However, although their intentions were negative, gendering traits can be considered a consequence of tradition, once the label of “masculine” has been removed, one could argue that it was her perseverance, skill and refusal to play a passive role in society that enabled her to be so influential, not her “feminine charm” and alleged lack of traditional morality.[footnoteRef:73] Tacitus used this gendered stereotype most frequently, but also contradicts himself, changing between masculine and feminine traits in order to denigrate her character where possible, using words like servitum, domination and atrox in context of a woman aspiring to masculine roles and exercising power similarly to the dominus, whilst pushing the boundaries of her gender even further.[footnoteRef:74] Furthermore, there exists a cameo depicting Agrippina wearing a bulla, typically a piece of male jewellery, and little else.[footnoteRef:75] This has multiple messages behind it, one being the abandonment of her feminine vices, making herself more masculine, and another is usurpative.[footnoteRef:76] Ginsburg mentions that the abandonment of Agrippina’s femininity is depicted in her wearing a toga, clothing generally worn by men or adulterous women, and as well as suggesting a dismissal of femininity, there are also links to unchasteness and sexual immorality in women, referred to by Tacitus when discussing her sexual indulgence for the sake of progress.[footnoteRef:77] It is not only negative inferences that can be taken from cameos such as this, because in depicting herself in this way, Agrippina was establishing herself as relatable and humble, building familiarity with the people though her appearance. However, this is not popular and depictions are generally interpreted as negative in conjunction with the literary portrayal. [70:  De la Bédoyère, 2018: pg. 205.]  [71:  De la Bédoyère, 2018: pg. 205.]  [72:  Hemelrijk, 1999, pg. 91; Tac. Ann. 12.7.3; 12.37; 12.42; 13.5; 14.11; A Roman woman of great power, 2019.]  [73:  Barrett, 1996, pg. 42; Southon, 2018, pg. 183; A Roman woman of great power, 2019.]  [74:  Ginsburg, 2006: pg. 37, 115.]  [75:  Berg, 2002: pg. 70-1; Appendix I, pg. 43, f. 24.]  [76:  Berg, 2002: pg. 71.]  [77:  Ginsburg, 2006: pg. 127; Tac. Ann. 12.7.3.] 
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The depiction of Agrippina in literary sources regarding her sexual morality has drawn significant conflict, as prior to Claudius, she was considered a virtuous, almost perfect women, converting in to the unchaste nature that historians appear to be accustomed to.[footnoteRef:78] Sexual misconduct was a staple in political criticism, capable of damaging careers without the need for proof, and another stereotype used by ancient historians to denigrate strong, female personalities, implicating them with the aptitude to commit potential crimes against the state.[footnoteRef:79] For example, Tacitus notes how Agrippina uses it against Junius Silvanus and his sister, Junia Calvina, forcing their removal from influential positions.[footnoteRef:80] The fact that this was so easily done brings the reliability of the primary sources to question, as despite their claims of immoral behaviour with no proof, there is no argument for nor against such incidents.[footnoteRef:81] Furthermore, Southon accentuates the elements of hypocrisy within these arguments regarding promiscuity and the morality of sexual relationships, as there are few questions asked regarding an emperor’s affair, their sexual partners, but in Agrippina’s case, we see many recollections of her alleged liaisons with resulting vilification of character.[footnoteRef:82] Nonetheless, it appeared Agrippina had embraced the disgrace that ensued her incestuous to Claudius, training herself to ignore the shame of her peers following later disreputable liaisons.[footnoteRef:83] By being unfazed by the response and shame from her public peers, Agrippina was able to continue to strive for power, increasing the use of her sexuality as an aid, and all the while, retain and develop degrees of influence thus surpassing her rivals. [78:  Southon, 2018: pg. 72.]  [79:  Ginsburg, 2006: pg. 126.]  [80:  Ginsburg, 2006: pg. 116.]  [81:  Ginsburg, 2006: pg. 116.]  [82:  Southon, 2018: pg. 133; Dio. 59.23.9; Tac. Ann. 12. 8 - An allusion to a love affair, Ann. 12.25; Suet. Calig. 24.3.]  [83:  Ginsburg, 2006: pg. 116.] 
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Agrippina’s public popularity was vital in her imperial influence. Evidence of this lies in merely her presence in historic records, but it also made evident by Agrippina’s capability to rise to a position of power within a male dominated society, whilst avoiding debilitating public outcry. One example of her popularity is her patron colony, Colonia Agrippensis, where her advocacy for the community to thrive had earnt their favour, and through assuming the status as her clients, providing support for her interests in troubled times.[footnoteRef:84] The combination of public favour, her rising position of influence, and political allies made Agrippina a formidable adversary. Those unfortunate enough to be Agrippina’s enemy scarcely survived long enough to damage her career and reputation. Exceptions to this are Agrippina’s former allies turned adversaries, Seneca and Burrus, who not only managed to reduce Agrippina’s influence, but also outlived her, a feat even rarer than a successful enemy.[footnoteRef:85] Agrippina was usually able to dispatch her rivals with significant ease, and ruthless efficiency, either through death or displacement by “promotion”, and it was this ruthlessness that fortified the negative portrayals within the primary sources.[footnoteRef:86] Furthermore, by looking at how Messalina was dealt with after her attempts to kill Nero, one is supplied with further evidence that becoming Agrippina’s enemy was indeed a mistake.[footnoteRef:87] In this instance, the public were sympathetic to Agrippina and Nero, even favouring them over Messalina and Britannicus in the secular games of 47AD, a factor in the overshadowing of Messalina’s influence over Claudius, resulting in Messalina’s fall from grace and her subsequent death, allowing Agrippina to learn from Messalina’s mistakes, thus fortifying her position and career.[footnoteRef:88]  If it was not for her ability to dispatch her rivals, Agrippina could not have been as successful as she was, irrelevant of her self-built reputation. [84:  Southon, 2018: pg. 141; Barrett, 1996: pg. 115.]  [85:  Sen. Apocol. Passim.; Dio. 60.34.2-4; De la Bédoyère, 2018: pg. 239; Tac. Ann. 12.1-2; 13.1.1; Barrett, 2002: pg. 146; An example of someone who managed to be such a problem for Agrippina but fell rather swiftly following the accession of Nero was Narcissus. Narcissus attempted to block Agrippina and suggested that Claudius should remarry his second wife, Aelia Paetina and also name their son-in-law, Faustus Cornelius Sulla Felix as Claudius’ successor, until Nero was chosen, where he allied with Britannicus in an attempt to secure his future, His plans to further undermine Agrippina were not able to come to fruition as she had grown suspicious of him and “promoted” him to a position in Campania, keeping him out of the way until she could order his execution within weeks of Claudius’ death and was eventually forced to suicide.]  [86:  Bauman, 1992: pg. 179.]  [87:  Dio. 61.31.5.]  [88:  Bauman, 1992, pg. 188; Tac. Ann. 11.11.] 
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Although Agrippina’s political ascendancy was short-lived, Barrett comments on its remarkability and argues that this could be clearly seen through her public persona.[footnoteRef:89] Despite the majority of accounts demonstrate Agrippina’s successes, the primary sources also take the opportunity to develop their feminine stereotypes and imply that Agrippina has acted inappropriately.[footnoteRef:90]  However, it is noted that Tacitus also praises Agrippina’s existence, albeit begrudgingly, and fluctuates between hostility and admiration, supporting Barrett’s argument that Agrippina was probably worth of superior power at the time, but due to the traditional feminine expectations of decency, Agrippina was incapable to think and act like a man and therefore not suitable.[footnoteRef:91] An example of Tacitus’ praising Agrippina is the incident with Caractus, who praised the empress equal to Claudius, despite it being his triumph in 51AD.[footnoteRef:92] Furthermore, Barrett comments on Agrippina’s favour amongst the senate, acquired by cooperation during Nero’s ascension, calming them down after Claudius’ tyranny, a shrewd act deriving from the diplomatic skills she inherited from her father.[footnoteRef:93] As a result of her relationship, Pliny the Elder notes that the senate would occasionally pass decrees iubente Agrippina (at Agrippina’s order), and Tacitus recalls Agrippina’s regular appearance in state affairs, hidden behind a velo discreta, allowing her to remain respectful to the traditions of female involvement in politics, whilst remaining in the know.[footnoteRef:94] This means that Tacitus once again contradicts himself, suggesting that Agrippina should not take part in the politics of state, but then defends her involvement by saying it was minimal and still protected traditions, which counters his previous arguments of defiance of tradition.[footnoteRef:95] Despite these comments, Agrippina particularly excelled in foreign affairs, as Dio notes, saying that early in Nero’s reign, she regularly received embassies, and sent letters to peoples, governors and kings, suggesting an attempt to surpass Nero’s authority, however, Barrett argues against this, inferring that her level of diplomatic skill and control should celebrated.[footnoteRef:96] It was through Agrippina’s involvement in politics that she majorly oversteps her boundaries and aids her own decline, but nonetheless, pushing her limits in this way is exemplary of how she was able to demand power. [89:  Barrett, 2009, pg. 65; Tac. Ann. 12.16.1; Dio. 60.33.2a.]  [90:  Dixon, 2001: pg. 10.]  [91:  Barrett, 1996: pg. 206; Tac. Ann. 14.13.]  [92:  Ginsburg, 2006: pg. 26.]  [93:  Barrett, 1996: pg. 23, 144-45: Tac. Ann. 12.37.1.]  [94:  Barrett, 1996: 105; De la Bédoyère, 2019: pg. 232.]  [95:  Tac. Ann. 13.5.2; 14.11.2; De la Bédoyère, 2018, pg. 232; Bauman, 1992: pg. 192-93.]  [96:  Barrett, 2009: pg. 68; Dio. 61.3.2.] 
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Another way in which Agrippina had political success was how she utilised the military. Barrett describes Agrippina’s application of the military in politics as her “most remarkable foray”, arguably because military affairs were strictly a male prerogative and female intervention was suspicious, but nonetheless, Agrippina seemed to make it work.[footnoteRef:97] Tacitus mentions that the way in which Agrippina demanded recognition at times was novel, particularly when she claimed she deserved power based off the success of her ancestors, this is one of few examples where her actions are not treated mainly with suspicion.[footnoteRef:98] This is the result of another gendered stereotype within the primary sources; that women do not belong in the matters of men, politics and power, and it is definitely used within the context of military power, in order to criticise Agrippina. A possible reason for the negative depiction with regards to the military, is that there are times where Agrippina was considered a threat and a villain when she was accused of using the military to her own personal gain and obtain loyalty over Nero, as is the case when she was accused of tampering with the Praetorian Guard.[footnoteRef:99] The Praetorian Guard and her alliance with them was vital to her plans, and with regards to her ‘tampering’ we know this to be the case to an extent, because it is known that she appointed Sextus Afranius Burrus as prefect and according to Tacitus and Nero’s letter to the senate following her death, Agrippina also had the Guard swear loyalty to her, gaining control over the mid-to-high ranks, thus enabling the control required for her ambitions.[footnoteRef:100] Nonetheless, despite the mistreatment and labelling as a dux femina within the sources, Agrippina was capable of maintaining loyalty towards her, continuing to push the boundaries for an imperial women. This arguably makes Agrippina appear to an impressive figure, especially in retrospect, but contemporarily it damaged her relationship with Nero, as she attempted to take a share in his supreme power, given to him by right, as a male and head of state, bringing her closer to her demise.[footnoteRef:101] [97:  Barrett, 1996: pg. 65; Barrett, 2009: pg. 69.]  [98:  Tac. Ann. 12.37.5.]  [99:  Barrett, 2009: pg. 69.]  [100:  Tac. Ann. 12.42.1; 13.21.7; 12.41.5; Barrett, 2009: pg. 69; Griffin 1996: pg. 67.]  [101:  Ginsburg, 2006: pg. 132.] 
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As a result of Agrippina’s actions and aspects of her career, her relationship with the emperors that she influenced and tried to rule through, in particular Nero, does have some twists and turns in a narrative of its own. It is clear from Agrippina’s career that she did a lot of things to progress her son with the ulterior motive of increasing her own power, but it is also clear that if it was not for her, Nero would not have reached the position he did. Furthermore, Nero’s upbringing beforehand is believed to have been a failure, with Agrippina explicitly to blame as she was the one that raised him, and there comes a time where she does realise that she has created a monster, however, it can be argued that it was not entirely her fault, because it may have been Nero’s “destiny” to a degree as his father comments that “nothing born of myself and Agrippina can be other than odious and a public disaster”.[footnoteRef:102] Nonetheless, Agrippina did what she could to raise Nero to become emperor, and consequently a marginally positive portrayal of Agrippina as a mother is produced. Such efforts were rewarded as seen symbolically and literally within Nero’s court, for example, on Nero’s coronation day, he flatters his mother, as he gives the Praetorian Guard tribune the password “Optimae matris”, “best of mothers”, and within the following year, Agrippina was promoted publicly and privately as her son’s running mate, a ubiquitous companion, in his authority.[footnoteRef:103] However, the privilege of this position was reasonably short-lived, and despite being responsible for Nero’s elevation, she soon found resentment as a result of her alleged abuse of power.[footnoteRef:104] One way in which Agrippina reached her limits was when she tried to claim the imperial treasure as her own, and we begin to see a reduction in her public visibility and the limitations of her relationship with Nero, signifying the waning of Agrippina’s power, and a glimpse of her demise.[footnoteRef:105] Ultimately, the fact that Agrippina was killed by her son leaves the obvious impression that Nero’s relationship with his mother deteriorated dramatically. As a result of this and of her actions, her death is a significant catalyst in the negative representation of her sources, highlighting her incapability to conduct control over the “masculine” power that she desired to wield.[footnoteRef:106] One of the most significant ways Agrippina abandons this control, despite proving to be more than capable the rest of the time, is indicated in her actions which occur out of jealousy.[footnoteRef:107] It is not specific to Nero, as she had previously acted out of turn during Claudius’ reign concerning the exile of Lollia Paulina, but Southon mentions that Dio uses this as a pervasive stereotype throughout his depiction of Agrippina and as well as Tacitus who mentions the abandonment of patrician reserve and control of her skills with regards to Nero’s affairs with Poppaea Sabina and Acte.[footnoteRef:108] Her jealousy and the reckless actions that ensued include lashing out at Poppaea and Acte, and threatening Nero with replacement with Britannicus, which could arguably be the real start of Nero’s decision to cause Agrippina’s decline. By threatening Nero’s standing with her step-son, as well as other threats to his power, Agrippina forced Nero to make a decision which also pushed him in to the arms of his advisor, Seneca. It is at this point that she realised that she had created a monster in her son, unable to take his power as she had given and taught him too much, meaning that he was able to consolidate his position and left her with no power to keep Nero under control, another fault in her upbringing of the emperor.[footnoteRef:109] As a result of Nero’s newfound ability to defy his mother, he gained popularity with the senate, as well as a level of autonomy[footnoteRef:110]. With Nero’s recently discovered independence and still growing power, Agrippina’s attempts to remain relevant and influential resulted in her overstepping the mark, pushing Nero further away, and even included her being moved out of the imperial palace and her friends abandoning her.[footnoteRef:111] [102:  De la Bédoyère, 2018: 237-38; Griffin, 1996: pg. 23; Tac. Ann. 14.9, 14.65; Dio. 61.4.3; Suet. Nero. 29.1.]  [103:  De la Bédoyère, 2018: pg. 228; Freisenbruch, 2010: pg. 144.]  [104:  Dixon, 1988: pg. 184.]  [105:  Halikka, 2002: pg. 97.]  [106:  Southon, 2018: pg. 127.]  [107:  Dixon, 1998: pg. 185.]  [108:  Southon, 2018: pg. 128, 129; Dixon, 1998: pg. 185; Tac. Ann. 12.7.]  [109:  De la Bédoyère, 2018: pg. 239, 241, 246.]  [110:  Henderson, 1904: pg. 85.]  [111:  De la Bédoyère, 2018, pg. 241.] 




[bookmark: _Toc8162555]Agrippina overstepping boundaries and her decline

It is roughly at this time in AD 55 in Tacitus’ report, that the the decline of Agrippina’s potentia matris  is evident, due to the loss of her influence over Nero, and a good indicator of this was the amount of attention given to the priesthood of Diuus Claudius.[footnoteRef:112] This is also evident in the change in Agrippina’s depictions and her eventual disappearance from numismatics around the same time[footnoteRef:113]. De la Bédoyère believes that her mistake was that she acted in the same way during Nero’s reign as she had in her marriage with Claudius, taking advantage of her privileges and position, which resulted in Nero turning against her[footnoteRef:114]. It is also at this time that we can see the attack on Agrippina’s character become increasingly prevalent, not only occurring in the primary sources’ views, but also in contemporary events, as it is recorded that after Agrippina had been moved to the palace, Junia Silana took the opportunity to make claims of treason against her, spreading the news to Nero who called her to trial.[footnoteRef:115] However, it is also noted that Agrippina was able to refute these claims, and did so in a very calm manner, and this was able to emphasise her intelligence and ability to prevail in a variety of taxing situations[footnoteRef:116].  [112:  Barrett, 1996: pg. 167; Bauman, 1992: pg. 192; Ginsburg, 2006: pg. 40.]  [113:  Barrett, 1996: pg. 167.]  [114:  De la Bédoyère, 2018: pg. 235.]  [115:  De la Bédoyère, 2018: pg. 242.]  [116:  De la Bédoyère, 2018: pg. 242.] 

[bookmark: _GoBack]That being said, from that point her position was significantly compromised, which appears to be evident as Agrippina disappears from the biographical narratives between AD 55 and 59 and her power was dwindling over this time[footnoteRef:117]. The one who decided her fate and caused her decline was Nero, but there was many a factor that caused Nero to arrive at this conclusion, and to broadly describe it, it was through Agrippina’s overstepping of boundaries that she was already pushing the limits of. Tacitus defines it as a result of her own malevolent and immoral personality, in addition to call her “disreputable and violent”, suggesting she was a victim of herself more than anyone else.[footnoteRef:118] It is important to recognise that although it was Agrippina earnt her power to reach such a high position herself, without the consent of the men of state, a woman could do no more, and this is the case, because as Agrippina fell out of favour with Nero, her gender became a legal and physical barrier and her determination for a role of power, and was a factor in causing her death[footnoteRef:119]. However, it is also worth noting another factor in her decline, which is her association to Claudius’ reign and her influence in state affairs at the time. The possibility of her being a representative of a faction of the “old guard” which was reasonably successful when Claudius was emperor.[footnoteRef:120] Another way in which one can see Agrippina’s decline at this time was the rising influence of a faction headed by Seneca and Burrus, which, in considering Agrippina’s relationship with the two, was arguably driven by personal problems against her overzealous behaviour, inevitably ending badly for her.[footnoteRef:121]  Furthermore, Tacitus exploits the cliché of the political mother, who is instrumental in the son’s success, and in calling her debts to said son, she oversteps her place, and part of this appears to be due to what is almost a habit of Agrippina to meddle or manipulate any situation, if she could gain any advantage, however trivial it may have been[footnoteRef:122]. A key example of this is known as the Armenian incident, where Agrippina overstepped her political boundaries and it was publicly visible that Nero had truly begun to outgrow his mother’s influence. She welcomed ambassadors from Armenia and escorted them to the senate, unbeknownst to Nero, and walked in to the tribune, expecting to join the emperor at his side. However, Seneca and Burrus advised Nero to deny his mother access in an attempt to save face, which he does, and as a result embarrasses Agrippina.[footnoteRef:123] Tacitus makes his view on women in diplomacy clear, suggesting they are ineffective and claiming that the people said there was no hope when a child was “led by a woman”.[footnoteRef:124] In contrast to this, it also the escalation in Agrippina’s ambitions, which confirms that she could not continue to live as she once did in Claudius’ reign, and also that even an individual as shrewd as she, can misjudge what was attainable in a situation.[footnoteRef:125] This is because not only did Agrippina go against tradition, but she also went against Nero’s earlier promise to the senate, that he would keep the imperial house and the republic separate.[footnoteRef:126] As well as her political mistakes, Agrippina also oversteps her boundaries as Nero’s mother, especially when her influence over her son is under threat. Tacitus claims that Acte was a cause of Agrippina’s jealousy and also her decline in power was from a woman, when he says “Ceterum in fracta paulatim matris delaps Nerone in Amortem liberatae, cuivocabulum Acte fuit”, which claims that Acte caused Agrippina’s power to slip[footnoteRef:127]. Bauman takes note that despite Acte being a dominant factor for her loss of pre-eminence, he argues that she clearly was not as dominant as one may think, because otherwise there would have been no need to kill Agrippina at all, and although Acte was always present, it was allegedly Poppaea Sabina’s emergence in to Nero’s life that causes Agrippina to lose a significant amount of what power she had left.[footnoteRef:128] Nonetheless, despite Agrippina had a hand in causing her own decline, and the comments on her character are validated, it is necessary to also note that Agrippina was not completely out of the picture at this time, and she still had a plan to try and reclaim some favour. [117:  Barrett, 2009: pg. 71.]  [118:  De la Bédoyère, 2018: pg. 229; Tac. Ann. 12.64.5.]  [119:  De la Bédoyère, 2018: pg. 237; Southon, 2018: pg. 131; Wood, 1999: pg. 250.]  [120:  Cobb, 2019: Personal comment]  [121:  Cobb, 2019: Personal comment.]  [122:  Dixon, 2001: pg. 103; De la Bédoyère, 2018: pg. 221; Tac. Ann. 13.2.1.]  [123:  Tac. Ann. 13.4.]  [124:  Tac. Ann. 13.7.]  [125:  Southon, 2018: pg. 209; Barrett, 2009: pg. 69.]  [126:  Wood, 1999: pg. 265; Barrett, 1996: pg. 165.]  [127:  Tac. Ann. 13.12.1.]  [128:  Bauman, 1992: pg. 270 n. 41; Tac. Ann. 13.46.3-4, 14.1.] 
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This alleged final plan that Agrippina had was very much an act of desperation. Although there are multiple versions of these events, it is generally accepted that there was an incestuous relationship between mother and son.[footnoteRef:129] The primary sources do each have their own take on it, but it is undisputed that this rumour made its way around Rome, and the effect this had on Agrippina’s historical portrayal as a result was significant and her history of “malevolence” prior to this, made things worse. With regards to what the sources say, there are differing elements that suggest that it was all caused by Agrippina, that Nero instigated the events, or that it was simply a rumour that was never true, however, the conclusion was still not positive for the emperor’s mother[footnoteRef:130]. The fact that there is no conclusive version does not bode well for the full reliability of what happened, for example Tacitus and Suetonius, who both concur that something happened between Agrippina and Nero, each have different versions of what occurred, as a result of using two different contemporary sources, Cluvius Rufius and Fabius Rusticus, the latter being also mentioned in Tacitus but in a dismissive manner because it was in character for Agrippina to do such a thing.[footnoteRef:131] Cluvius (and Tacitus) mention that Agrippina offered herself when Nero was drunk one day, and Rusticus (and Suetonius), claim that Nero was the seducer, but in contrast to them both, Dio claims that he is unsure whether it happened at all, wondering whether the scandal was invented to suit the characters.[footnoteRef:132] Another argument for to how this may have been false was a “rumour” that Nero had an affair with a courtesan who bore a strong resemblance to Agrippina, and Nero would make jokes that it was his mother, however, the reason this was a rumour and why historians tend to not believe this was because it seems too much like a cover up in comparison to Tacitus and Suetonius’ accounts.[footnoteRef:133] The effect that this event had upon Agrippina and her overall portrayal, no matter what the conclusion did not put her in a positive light, as she had a history of sexual immorality and as a result, most modern historians follow the story that something did occur between the two, however, it is not possible to prove either argument.[footnoteRef:134] The prejudice against Agrippina may be due to the longstanding taboo of not just incest, but adultery, in addition to her history forming a strong argument that left few options to say otherwise, and resulted in the image of a “bad woman” in Roman tradition being associated with Agrippina, fortified by Tacitus describing her character as having a tantum immanitatis, a “monstrous wickedness”[footnoteRef:135]. Reference to Agrippina’s immoral sexual history can be found in the works of Tacitus and Suetonius, who allude to an incestuous relationship with Caligula as a way of making the audience believe that she was capable of incest with Nero[footnoteRef:136].  However, De la Bédoyère claims that there may be a chance that this whole “scandal” was an offer from Agrippina to Nero as a demonstration that she was capable of taking his power away from him, which, as previously mentioned, was almost impossible due to Nero having total power and Agrippina having very little in comparison.[footnoteRef:137] Therefore, if this original offer was heard, it could have been taken at face value and a rumour would easily have spread[footnoteRef:138]. To the primary sources, it is possible that rumours like this were a source of their information, as Dio comments that as a result of the period of change surrounding the senate and the republic, events had begun to be censored or changed to suit those in power, and so it was possible that only they knew the truth and historians like Tacitus, Suetonius and Dio are relying on potential fictitious accounts[footnoteRef:139]. Following the alleged time of these rumours, Agrippina experienced a brief respite, which suggests that she did something right at this time, but it is believed that Seneca recruited Acte to distance Nero from his mother again and with the affair with Poppaea Sabina beginning, the final stages of Agrippina’s career and life, were fast approaching[footnoteRef:140]. [129:  Champlin, 2009: pg. 86.]  [130:  Tac. Ann. 14.2; Dio. 61.11.3-4; Suet. Nero. 28.2.]  [131:  Champlin, 2009: pg. 86; Tac. Ann. 14.2; Suet. Nero. 28.2.]  [132:  Champlin, 2009: pg. 86; Dio. 61.11.3-4.]  [133:  Dio. 61.8.5; Suet. Nero. 28.8: Suetonius also mentions the courtesan and her resemblance to Agrippina.]  [134:  Champlin, 2009: pg. 88; Halikka, 2002: pg. 94.]  [135:  Ginsburg. 2006: pg. 116, 121-22.]  [136:  Ginsburg, 2006: pg. 116.]  [137:  De la Bédoyère, 2018: pg. 238.]  [138:  De la Bédoyère, 2018: pg. 238.]  [139:  Dio. 53.19.1-4.]  [140:  Barrett, 1996: pg. 182, 283; Tac. Ann. 14.2.] 



[bookmark: _Toc8162557]Agrippina’s death

The final days of Agrippina the Younger are considered one of the most documented events in the Ancient World, but that does not mean that all the recollections are the same, and therefore are difficulties with these conflicting accounts.[footnoteRef:141] One of the reasons her death has become so memorable is because of its farcical nature, but what is also important is that it is recorded that her death was a “crime long contemplated” and how that came to be.[footnoteRef:142] It is already known that throughout Agrippina’s lifetime her actions during Nero’s reign had estranged her from her son, and their relationship had deteriorated. She had shown the capability to be a jealous character, lashing out at Nero and his mistresses, with the fear that these women would take her son and her power away from her, when in reality she had given Nero so much power that whatever was left of her own was futile. It is notable also that Nero inherited this jealousy and grew to fear his mother’s position in state, and by removing her influence and ultimately herself, he could stop the first and only woman to demand real and official power, which would have aroused fear and hostility in most men.[footnoteRef:143] This jealousy is made apparent by Seneca, who out of distrust for Agrippina, influenced Nero to be weary of her position by reminding him of his omnipotence; for example, when Nero began to fear his mother was trying to replace him, Tacitus notes that this sentiment was “no doubt encouraged by her enemies”.[footnoteRef:144] [141:  Barrett, 1996: pg. 244.]  [142:  De la Bédoyère, 2018: pg. 250; Bauman, 1992: pg. 210.]  [143:  Wood. 1999: pg. 259.]  [144:  Henderson, 1904: pg. 60; Tac. Ann. 13.19-22.] 



[bookmark: _Toc8162558]How did it happen

The fact that this crime had been long deliberated upon, meant that there were multiple occasions where Nero had considered removing his mother, daggers and poison were too obvious, yet this did not stop him from trying, but Agrippina appeared to have taken measures to build an immunity against such attempts[footnoteRef:145]. however, Nero was fortunate enough that Agrippina had made enemies for herself, one of which being Anecitus, who offers to aid Nero in her murder, giving the emperor ideas, including a theatrical collapsing boat.[footnoteRef:146] It is claimed that Agrippina was unaware of these plans made against her, or at least she refused to accept it, which is preferred, as it has been previously commented upon that Agrippina was intelligent, and in failing to see anything, she would be acting out of character[footnoteRef:147]. The plan went underway during the festival of Minerva at Baiae, Nero persuaded his mother to join him at the lake nearby and left her to sail away on his boat, as hers was conveniently damaged a day previous, and as she boards, she leaves her final words to her son – “For you I live, through you I rule”- a statement that poignantly summarises Agrippina’s lifelong plan.[footnoteRef:148] The boat eventually collapses, but Agrippina survives, and it is here that minor differences within the primary sources appear, varying slightly whilst commenting on the loyalty of a servant, who claimed to be Agrippina and was killed by Nero’s men, but it is uncertain whether it was done selfishly to survive, or an attempt to protect her domina, either way, it allowed Agrippina to escape and be taken back to her nearby villa, and from here she sends a messenger to Nero, letting her know of then events that followed her departure.[footnoteRef:149] In a state of panic, Nero calls for assassins to go to Agrippina’s home and finish the plan, the Praetorian Guard still had loyalty to the descendant of Germanicus, refusing to harm her, and so Anecitus, once again offers his hand[footnoteRef:150]. As the assassins reach Agrippina, she still refuses to believe her son would call for a bounty on his mother, demanding that if it is so, they should strike her in the stomach, for it bore Nero, which is commented upon in the Octavia as well as Tacitus and Dio, demonstrating that even in the face of death, Agrippina was a strong-willed character, accepting her fate, as was prophesised by the Chaldean oracle.[footnoteRef:151] Thus, Agrippina the younger was dead, “daughter of an Imperator, Sister, wife and mother of an emperor, the latter of the two being entirely of her own merit” and Nero hid his involvement by saying that her messenger was sent to kill her, and she committed suicide upon their failure.[footnoteRef:152] She was given final rites, cremated on her sofa, and buried by her servants and denied access to the Mausoleum of Augustus with her ancestors[footnoteRef:153]. [145:  Champlin, 2009: pg. 88; Suet. Nero. 34.2; Tac. Ann.14.3.]  [146:  De la Bédoyère, 2018: pg. 251-51; Champlin, 2009: pg. 88; Tac. Ann. 14.3.]  [147:  Tac. Ann. 14.4.]  [148:  Barrett, 1996: pg. 186; Dio 69.12.3-13.2; Suet. Nero. 34.2; Tac. Ann. 14.3-4.]  [149:  Tac. Ann. 14.4; Dio 62.13.4; Suet. Nero. 34.2-3.]  [150:  Tac. Ann. 14.7.5, 14.8; Dio. 62.13.]  [151:  Tac. Ann. 14.8; Dio. 62.13.5; Octavia, 369-72.]  [152:  Tac. Ann.12.42; Dio. 62.14.]  [153:  Barrett, 1996: pg. 190.] 



[bookmark: _Toc8162559]Consequences

Following the assassination, Nero demanded that he inspect Agrippina’s body in person before she was cremated, where there are various versions detailing what occurred between Nero and his mother’s corpse.[footnoteRef:154] Dio claims that Nero inspects her wounds, claiming that he did know he had such a beautiful mother, which continues to suggest the incest did not occur, based on Dio’s previously asserted belief.[footnoteRef:155] Suetonius’ account is similar with regards to Nero inspecting his mother’s body, but he also drunkenly praises and denigrates certain parts, apparently becoming so thirsty that he demanded a drink, substantiating the incest accusations.[footnoteRef:156] Tacitus’s account is again similar to Suetonius’, but is more withdrawn, commenting on the fact that are two sides to whoever tells this tale, those who accept and those who deny.[footnoteRef:157] These tales are significant because it has affected a grotesque medieval retelling as well as an illumination, which would have had significant impact on the interpretation of their relationship and other their characters, despite being exaggerated, which is as follows:[footnoteRef:158] [154:  Barrett, 2009: pg. 71.]  [155:  Barrett, 1996: pg. 183; Dio. 62.14.2; also see ch. 15: Agrippina and Incest.]  [156:  Chrystal, 2014: pg. 134; Suet. Nero. 34.4.]  [157:  Tac. Ann. 14.9.1.]  [158:  Freisenbruch, 2010: f. 38-39.] 

Nero ordered the doctors to open Agrippina’s stomach. When they did, Nero looked	 inside her womb… He was then filled with indignation… and he let down his breeches and relived himself into the belly of his mother.”[footnoteRef:159] [159:  Jean de Outremeuss, 14th C in Freisenbruch, 2010: pg. 152.] 

What is recorded next follows Nero’s actions whilst also showing the effect Agrippina had on her son and on Rome, claiming that Nero then fled the city in fear of his actions, as well as allegedly being haunted by the ghost of his mother, to the point where he recruited magi to entreat her ghost for forgiveness.[footnoteRef:160] From his retreat, Nero insisted that Agrippina’s death had been brought by the good fortune of the state, and also writes to the senate, in an attempt to make more of an enemy out of his mother, explaining that she was trying to claim power over the empire, and rule alongside Nero.[footnoteRef:161] Upon Nero’s return to Rome, he was in need of being assured that her death was a joyous occasion, and in doing so he took multiple measures to further attack Agrippina’s character, posthumously.[footnoteRef:162] These measures include her birthday becomes one of the dies nefasti, an unlucky day, where no business could occur, as well as two games, one being the Ludi Maximi, which had multiple ‘bad omens’ occur; a partial solar eclipse, Nero’s banquet table in Subicao was struck by lightning, and during the festivities elephants pulling the chariot of Augustus refused to reach the senators’ stand, for all of which Agrippina was to blame.[footnoteRef:163] Nero also recalled all those that Agrippina had exiled, in order to remind the public of her vindictive behaviour thus joining one of the many attempts of Nero to truly denigrate his deceased mother.[footnoteRef:164] [160:  Champlin, 2009: pg. 90; Chrystal, 2014: pg. 134; Henderson, 1904: pg. 125; Tac. Ann. 14.10.1; Dio. 62.10.4; Suet. Nero. 34.4.]  [161:  Champlin, 2009: pg. 90; Tac. Ann. 14.10.1.]  [162:  Champlin, 2009: pg. 70.]  [163:  De la Bédoyère, 2018: pg. 257; Champlin, 2009: pg. 69, 70; Dio. 62.16.3-5.]  [164:  De la Bédoyère, 2018: pg. 256.] 



[bookmark: _Toc8162560]Reception

Despite Nero’s attempts of publicly damaging Agrippina and her memory, including the attempted damnatio memoriae¸ the reception and the response of the people provide a different opinion. For example, it appears that even though Agrippina was now at a point in her decline that it was possible to kill her, Agrippina clearly had held on to some influence and popularity, as upon discovering the news of the boat collapsing, there was a mass of people who crowded her house and after her death, her psychological influence over Nero was still present, as seen by her “ghost” haunting him.[footnoteRef:165] Suetonius also recalls the anecdote of Nero’s serpent bracelet, made during his childhood, but thrown away in hatred for his mother, however, in the time following her death, Nero sought it in vain.[footnoteRef:166] Furthermore, Dio notes that although Agrippina’s death was publicly celebrated, Nero was privately torn to pieces and was more pleased that this event may bring about his own demise,[footnoteRef:167] They were in outrage over the fact that their emperor had committed parricide, and would act out in ways that were strong public images, for example, leather bags were hung over a statue of Nero, symbolising that he deserved the traditional punishment, where they would be tied by these bags filled with animals and thrown in to the Tiber.[footnoteRef:168] There was also smaller individual actions, such as; a baby being left in the forum, with a sign stating “I shall not raise you, lest you kill your mother”, criticisms from a comedian making a punchline hinting towards his mother’s and father’s deaths, and another statue of Nero with an edited inscription in Greek reading “Nero Orestes Alcmaeon, Motherslayer”[footnoteRef:169]. The primary sources of course tell the tale of what followed her assassination, but it is interesting to note that when Tacitus mentions her death, he does not remark on her political activity, which may suggest that he took another opportunity to attack her character, because he does not give her any credit for her achievements, which implies they were not worthy[footnoteRef:170]. A comparison to this would be Cornelia Africana, who was praised for her character and is remembered as a prototypical example of a virtuous women despite her role in Roman politics, something the primary source would use in reference to Agrippina’s earlier years.[footnoteRef:171] Thus suggesting that it was the unvirtuous way in which Agrippina sought political power, which caused such the omission in her political achievements. The Octavia also presents its own view where Agrippina admits her crimes to the audience, when her ghost appears melodramatically, and Wood mentions that within the tragedy that had not been positive towards Agrippina one finds sympathy, commenting that her murder was one of the greatest atrocities of Nero’s infamous career[footnoteRef:172]. All of these are good examples of how there was sympathy towards Agrippina and that how she was treated unfairly prior to this. However, it is important to note that it may have only occurred because the action of parricide was so repulsive to the people of Rome and the historians, that they would not have necessarily cared for Agrippina, but sympathised with her as the unfortunate victim of a terrible crime and the negativity in this situation was reserved for Nero. [165:  De la Bédoyère, 2018: pg. 265; Barrett, 2009: pg. 72.]  [166:  Suet. Nero. 6.3]  [167:  Dio. 61.16.1.]  [168:  De la Bédoyère, 2018: pg. 257.]  [169:  Champlin, 2009: pg. 91-92.]  [170:  Halikka, 2002: pg. 85.]  [171:  Dixon, 2007: pg. 51]  [172:  Wood, 1999: pg. 270; Freisenbruch, 2010: pg. 152; Octavia, 614-617, 629-45.] 



[bookmark: _Toc8162561]Conclusion

With Agrippina’s death, one sees the end of the Julio-Claudian legacy of dynasty-defining women, and also the end of the contemporary portrayal of Agrippina the Younger. Nero failed to realise that the only reason the dynasty existed was because of a remarkable succession of women, like Agrippina, who provided the durable line of descent[footnoteRef:173]. As such, Agrippina was one of the last women to play such a dominant role in Roman political life, and modern historians take note of all the ways she was able to really break the traditional “oppression” of Imperial women.[footnoteRef:174] The fact that this has been taken in to account truly demonstrates the development of Agrippina’s portrayal in history, from being denigrated by the primary sources and the contradiction of the contemporary materials, to exaggerated, grotesque medieval accounts, to the historians of the nineteenth and twentieth centuries and their limited analysis in to the women of Imperial Rome, and finally the modern historians from the turn of the century to today who argued multiple viewpoints of Agrippina’s portrayal, taking both the praise and attacks on her character in to account. As a result of this progression, one can arrive at the conclusion that although a lot of the historical depictions of Agrippina were in fact negative, and her contemporaries were not admirers of hers, the modern interpretations have opened up arguments against the mostly negative views. Although the primary sources had the intention of not allowing Agrippina to be liked in history, and therefore was not kind to her, modern historians have managed to allow interpretations to alter such a conclusion and claim that history was eventually kind to Agrippina the Younger, but it has taken almost 2000 years for such a change to occur. [173:  De la Bédoyère, 2018: pg. 245, 265.]  [174:  Barrett, 1996: pg. 195.] 
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[bookmark: Appendix]














 
[bookmark: _Toc7713207]Figure 1 Silver drachma of Agrippina, draped and veiled (reverse) and Nero, laureate (obverse).



NERO CLAVD DIVI CLAVD F CAESAR AVG GERMANI (obverse). AGRIPPINA AVGVSTA MATER AVGVSTI KK (reverse). Origin: Caesarea, Cappadocia. Dated: 54-60AD. Collection: American Numismatic Society. Accessed at: http://numismatics.org/ocre/id/ric.1(2).ner.610 (Accessed: 22/04/2019).






















[bookmark: _Toc7713208]Figure 2 Sestertius of Caligula, laureate (obverse) and Agrippina, Drusilla and Livilla standing, bearing divine attributes (reverse).

C CAESAR AVG GERMANICVS PON M TR POT (obverse). AGRIPPINA DRVSILLA IVLIA, SC in exergue (reverse). Dated: ca. 37AD. Available at: http://www.wildwinds.com/coins/sear5/s1800.html#RIC_0033 (Accessed: 02/05/2019).







[bookmark: _Toc7713209]Figure 3 Sculpture of Agrippina as Ceres.

Dated: 2nd century AD and reworked by Barolomeo Cavaceppi (Rome, 1716-1799 AD). Material: Parian marble with crystals. Origin: Italy. Located in Petworth House and Park, West Sussex (Accredited Museum). Accessed at: http://www.nationaltrustcollections.org.uk/object/486309 (Accessed: 20/04/2019).
Figure 1 
















[bookmark: _Toc7713210]Figure 4 Gem of Agrippina and Claudiua as Ceres and Triptolemus.

Material: Sardonyx. Origin: Rome. Located in Paris, Bibliothéque Nationale, Cabinet des Médailles.















[bookmark: _Toc7713211]Figure 5 Bust of Agrippina the Younger wearing a diadem.

Dated: 49-59 AD. Material: Luni marble. Located in Rome, Roman International Museum, Palazzo Massimo alle Terme, Inv. No. 56964.









[bookmark: _Toc7713212]Figure 6 Agrippina the Younger wearing a diadem, Ancona type.

Dated: 49-54AD. Material: Marble. Located in Copenhagen, Ny Carlsberg Glyptotek. Wood, 1999, f. 136.























[bookmark: _Toc7713213]Figure 7 Bronze prutah, mentioning Agrippina the Younger within a wreath tied at the bottom with an X (obverse), and two crossed palmfronds (reverse).

IOY/ΛIA AΓ/PIΠΠI/NA (Julia Agrippina – wife of Claudius) (obverse). TI KΛAY∆IOC KAICAP ΓEPM (Tiberius Claudius Caesar Germanicus), L I∆ (year 14) below (reverse). Mint: Jerusalem. Accessed at: https://www.forumancientcoins.com/catalog/roman-and-greek-coins.asp?param=55106q00.jpg&vpar=933&zpg=67473&fld=https://www.forumancientcoins.com/Coins2/. (Accessed: 15/04/2019)






AGRIPPINA AVG GERMANICI F CAESARIS AVG, (obverse). No legend (reverse). Dated: AD 50-54. Mint: Uncertain Thracian mint. [bookmark: _Toc7713214]Figure 8 AE dupondius of a draped bust of Agrippina the Younger (obverse) and a seated Ceres/Demeter, holding two ears of corn and long tranverse torch (reverse).

Accessed at: http://www.wildwinds.com/coins/ric/agrippina_II/Cohen_01.txt (Accessed: 04/04/2019)
Accessed at: http://www.wildwinds.com/coins/ric/agrippina_II/Cohen_01.jpg (Accessed: 04/04/2019)







[bookmark: _Toc7713215]Figure 9 AE dupondius of a draped bust of Agrippina the Younger (obverse) and a seated Ceres/Demeter, holding two ears of corn and long tranverse torch (reverse).

AGRIPPINA AVG GERMANICI F CAESARIS AVG, (obverse). No legend, (reverse) NCAPR countermark (Pangerl MPC 20) in rectangular incuse. Dated: AD 50-54. Mint: Uncertain Thracian mint. 
Accessed at: http://www.wildwinds.com/coins/ric/agrippina_II/Cohen_01_countermarked.txt (Accessed: 04/04/2019)
Accessed at: http://www.wildwinds.com/coins/ric/agrippina_II/Cohen_01_countermarked.jpg(Accessed: 04/04/2019)







Dated: 54-59AD. Mint: Perinthus, Thrace. RPC I 1749.[bookmark: _Toc7713216]Figure 10 Roman Provincial Coin of a draped bust of Agrippina the Younger (obverse) and three ears of grain between two poppies (reverse).

Accessed at: http://www.wildwinds.com/coins/ric/agrippina_II/RPC_1749.txt 
Accessed at: http://www.wildwinds.com/coins/ric/agrippina_II/RPC_1749.jpg







[bookmark: _Toc7713217]Figure 11 Roman Provincial Coin of a draped bust of Agrippina the Younger (obverse) and a tetrastyle temple (reverse).

AGRIPIN… (obverse), TO-MI FAIDRO (reverse). Dated: 50-59AD. Mint: Tomis, Moesia-Thrace.
Accessed at: http://www.wildwinds.com/coins/ric/agrippina_II/RPC_1835.txt
Accessed at: http://www.wildwinds.com/coins/ric/agrippina_II/RPC_1835.jpg















Dated: 54AD. Minted: Rome. Located in London, British Museum RE Nero no. 1. Wood, 1999, f. 131.[bookmark: _Toc7713218]Figure 12 Aureus of Nero and Agrippina the Younger , confronted (obverse).









[bookmark: _Toc7713219]Figure 13 Aureus of Nero and Agrippina the Younger, jugate (obverse).


Dated: 55AD. Mint: Rome. Located in New York, American Numismatic society. Wood. 1999, f. 132

























[bookmark: _Toc7713220]Figure 14 Sestertius of Antony and Octavia, confronted (obverse).


Dated: ca. 37-35BC. Unknown origin. Located in New York, American Numismatic Society. Wood. 1999, f. 9.
















[bookmark: _Toc7713221]Figure 15 Sebasteion relief of Agrippina the Younger, carrying a cornucopia and crowning Nero, wearing the armour and cloak of a Roman commander, with a laurel wreath.

This scene is thought to refer to the emperor’s accession in 54AD and was made before the year of Agrippina’s death in 59AD. The use of the cornucopia is believed to be a representation of Fortuna and Plenty. 
Accessed at: http://aphrodisias.classics.ox.ac.uk/sebasteionreliefs.html#prettyPhoto (Accessed: 21/04/2019).











[bookmark: _Toc7713222]Figure 16 Bust of Agrippina the Younger, Providence-Schloss Fasanerie type.

Dated: 37-38AD. Material used: White Marble. Set on a bust of coloured marble to which it does not belong. Located in Museum of the Rhode Island School of Design. Wood, 1999, f. 107.












[bookmark: _Toc7713223]Figure 17 Bust of Agrippina the Younger, Providence-Schloss Fasanerie type.

Dated: 37-38 AD. Material: Marble. Located in Eichenzell, Schloss Fasanerie bei Fulda. Wood, 1999, f. 109.










[bookmark: _Toc7713224]Figure 18 Bust of Agrippina the Younger, Stuttgart type.

Dated: 54-59. Material: Marble. Located in Stuttgart, Würtemburgusches Landesmuseum. Wood, 1999, f. 138.








[bookmark: _Toc7713225]Figure 19 Bust of Agrippina the Younger, Stuttgart type.


Bust of Agrippina the Younger, Stuttgart type. Dated: 54-59AD. Material: Basalt. Located in Copenhagen, Ny Carlsberg Glyptotek. Wood, 1999, f. 139.
















[bookmark: _Toc7713226]Figure 21 (left) Statue of Agrippina the Younger, Milan type.
[bookmark: _Toc7713227]Figure 21 (right) Detail of figure 20.

Dated: ca. 54-59AD. Material: Marble. Wood, 1999, f. 105, 106.



















[bookmark: _Toc7713228]Figure 23 (left) Statue of Agrippina the Younger, Parma-Naples type.
[bookmark: _Toc7713229]Figure 23 (right) Detail of figure 22.

Dated: 49AD. Material: Marble. Located in Parma, Museo Nazionale di Antichità. Wood, 1999, f. 118, 119.

















Dated: 49-54AD: Material: Marble. Located in Vatican, Museo Chiaramonti. Wood, 1999, f. 134, 135.[bookmark: _Toc7713230]Figure 25 (left) Statue of Agrippina the Younger, Ancona type.
[bookmark: _Toc7713231]Figure 25 (right) Detail of figure 24.









[bookmark: _Toc7713232]Figure 26 Posthumous bust of Agrippina the Younger.


Dated: 113-118AD. Origin: imago clipeata in the Forum of Trajan. Material: Marble. Located in Rome, Mercati Traiani. Wood, 1999, f. 143.















Dated: ca. 49AD. Material: multi-layered onyx, alternating brown and white. Located in Vienna, Kunsthistorisches Museum. A modern version was made in Vienna before 1750. Accessed at: https://www.KHM.at/objektdb/detail/59155/.[bookmark: _Toc7713233]Figure 27 The Gemma Claudia: paired busts of Agrippina the Elder and Germanicus, jugate (left) facing Agrippina the Younger and Claudius, jugate (right).


This was used by Agrippina to promote her familial connections to aide her political pursuits (i.e. promote Nero and her claims of being his regent), displaying her claim to power and used her mother’s imagery to foster her own political interests (Fantham et al, 1994, pgs. 310-311)
















[bookmark: _Toc7713234]Figure 28 Cameo of Agrippina the Younger, wearing a laurel wreath and bulla. A bust of Nero emerging from a Cornucopia on Agrippina's left.


Dated: ca. 49AD. Material: Sardonyx. Located in Paris, Bibliothèque Nationale de France. Wood, 1999, f. 133.












[bookmark: _Toc7713235]Figure 29 Sebasteion relief of Agrippina, Milan type and Claudius holding hands, with a togate personification.


Dated: 49-54AD. Material: Marble. Located in Aphrodisias Museum. Wood, 1999, f. 141.



TI CLAVD CAESAR AVG GERM P M TRIB POT P P (obverse). AGRIPPINAE AVGVSTAE (reverse). Mint: Smyrna, Ionia. RIC 80, Cohen 3, BMC 72. Accessed at: http://www.wildwinds.com/coins/sear5/s1885.html#RIC_0080.[bookmark: _Toc7713236]Figure 30 Aureus of laureate bust of Claudius (obverse) and draped bust of Agrippina the Younger (reverse).


[bookmark: _Toc7713237]Figure 31 Roman Provinicial Coin of a laureate bust of Claudius and Agrippina jugate (obverse) and Cybele enthrone holding patera, leaning on a drum, lion seated beneath the throne.


EPI FILISTOY EIKADIOS (reverse). Accessed at: http://www.wildwinds.com/coins/ric/claudius/RPC_2475.txt.


[bookmark: _Toc7713238]Figure 32 Roman Provincial Coin of Claudius and Agrippina the younger, jugate (obverse). Stag standing (reverse).

EFE KOYSI-NIOS TO D to left and right of stag (reverse) Dated 48-51 AD. Mint: Ionia, Ephesus. 
Accessed at: http://www.wildwinds.com/coins/ric/claudius/RPC_2624_2.txt. 
Accessed at: http://www.wildwinds.com/coins/ric/claudius/RPC_2624_2.jpg.













[bookmark: _Toc7713239]Figure 33 Silver tetradrachm showing busts of Claudius and Agrippina the Younger, jugate (obverse).


Dated: 50-54AD. Origin: Ionia, Ephesus. Located in London, British Museum. Wood, 1999, f. 130.









[bookmark: _Toc7713240]Figure 34 Roman Provincial Coin of busts of a laureate Claudius and a draped Agrippina the Younger, confronting (Obverse). Cult statue of Artemis Ephesia (reverse).


QEO GAMIA (obverse), EFESIA (reverse). AE of Ephesus, Ionia. Dated: 49-50 AD. Available at: http://www.wildwinds.com/coins/ric/claudius/RPC_2620.jpg
Available at: http://www.wildwinds.com/coins/ric/claudius/RPC_2620.txt 





Roman Provincial Coin of Claudius and Agrippina the Younger jugate (obverse), Stag standing (reverse). Material: Bronze. Dated: 48-51AD. Origin: Ephesus, Ionia. Available at: http://www.wildwinds.com/coins/ric/claudius/RPC_2624.txt [bookmark: _Toc7713241]Figure 35 Roman Provincial Coin of Claudius and Agrippina, jugate (obverse). Stag standing (reverse).

Available at: http://www.wildwinds.com/coins/ric/claudius/RPC_2624.jpg 

[bookmark: _Toc7713242]Figure 36 Cistepheros of busts of Claudius (obverse) and Agrippina the Younger (reverse).

Origin: Ephesus, Ionia. Collection: American Numismatic Society. Ginsburg, 2006, f. 6.



[bookmark: _Toc7713243]Figure 37 Aureaus of Claudius (obverse) and Agrippina the Younger (reverse).

Origin: Rome. Collection: American Numismatic Society. Ginsburg, 2006, f. 2.















[bookmark: _Toc7713244]Figure 38 Medieval illumination depicting Nero looking over his dead mother being disembowelled to see where he was conceived. From "Roman de la Rose".


Dated: ca. 1490-c 1500. Origin: Netherlands, Bruges. Collection: British Library Catalogue of Illuminated Manuscripts. Accessed at: http://www.bl.uk/catalogues/illuminatedmanuscripts/ILLUMIN.ASP?Size=mid&IllID=31924.

















Illuminations such as this and figure 39 gained popularity in the medieval period. Dated: 15th century. Freisenbruch, 2010, f. 14.[bookmark: _Toc7713245]Figure 39 Medieval illumination of Nero ordering the disembowelment of his mother, to see where he came from. From De casibus virorum illustrium (On the Fates of Famous Men) by Giovanni Boccaccio.
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