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[bookmark: _GoBack]1. Introduction 
	Wuthering Heights is Emily Brontë’s only novel and was published in 1847 under  her pseudonym— Acton Bell. Wuthering Heights has aroused sensational discussions among many readers and critics. It mainly portrays the doomed love story between Heathcliff and Catherine Earnshaw. Heathcliff is an orphan who is adopted by Catherine’s father Mr. Earnshaw in Wuthering Heights and shares his affection with Catherine and Hindley. Hindley prohibits the intimated relationship between Catherine and Heathcliff after the death of their father and he also cruelly mistreats and degrades Heathcliff who is willing to suffer as long as he enjoys the love from Catherine. The dramatic change of this story begins when Catherine chooses to marry Edgar Linton who is noble and rich gentleman in Thrushcross Grange. Catherine’s choice to marry Edgar Linton breaks Heathcliff’s heart and he disappears without coming home for three years. He returns and becomes a totally different person with revengeful purposes. He first tries to trap Hindley’s to lose his property in order to gradually take control of Wuthering Heights, causing the death of Hindley and degrades his son Hareton. He then tries to gain revenge on Edgar Linton by marrying his sister who finally runs away and dies after giving a birth of Heathcliff’s son. He becomes the main factor for the illness and death of Catherine. His cruelty and greed fully controls his mind because he forces his feeble son and Catherine’s daughter Cathy to get marry in order to control Trushcross Grange after Edgar Linton’s death. At the end of the story, Heathcliff chooses to starve himself and reunites with Catherine in death in the moors. Hareton and Cathy finally marry. 
Wuthering Heights has caused many intense debates among readers and critics. Some critics believed that it is a subversive novel with ‘ghosts and fantasies, dreams and visions subvert the natural or realist narrative’[footnoteRef:1]. Other critics hold the view that it is a romantic love story with strong power and passion. Wuthering Heights has always aroused great interest among critics from the perspective of psychoanalysis. Psychoanalysis is a type of way to study human’s mind which has been applied in literature in order to have a deeper understanding of characters in literature. So readers can gain insight into the writers’ and the protagonists’ psychological state then build a mental map to look for the inner mind of characters and why they act or behave in certain ways. Some critics try to explore the unconscious meaning of the characters in Wuthering Heights. Sydney Dobell praises the personality of Catherine Earnshaw’s ‘deep unconscious’ portrayed by Emily Bronte[footnoteRef:2]. Lockwood’s dreams have been read and studied by employing the Freudian “dream work” to reveal the deep content of the story. Many Freudian theories such as the id, ego and superego, the defense mechanism and the death drive have been widely applied to the study of Wuthering Heights in order to explore the main characters’ personalities.  [1:  Claire, Jones, York Notes Advanced on Wuthering Heights, (UK:Longman, 1998),p. 6]  [2:  Sydney, Dobell,The Life And Letters Of Sydney Dobell, ed.by Emily Jolly (London: Smith, Elder &co., 1878), p. 169] 

This essay focuses on exploring the ‘hidden’ mind of Heathcliff, Catherine and Edgar Linton in Wuthering Heights from a Freudian psychoanalytical perspective: using the notion of the id, ego and superego and how their egos apply the defense mechanism when id behavior conflicts with superego. 

2. Analysis of Main Characters from personality structure
Sigmund Freud defines a personality structural model of the psyche from three levels: id, ego and superego which uncover a person’s mental process in activities and interactions. Freud argues that the id originates from the moment when human beings are born. It represents instinctual desires such as sexual and aggressive desire based on the pleasure principle. The Superego stands for proper behaviour and morality guided and influenced by parents. It contradicts to the id. Our sense of right, wrong and guilt are controlled by the superego which assists us to be acculturated into socially acceptable ways[footnoteRef:3]. Freud points out that the Ego ‘controls the approaches to motility— that is, to discharge of excitations into the external world’ and works according to a reality principle which postpones instant pleasure[footnoteRef:4]. When the demands from the superego oppose the id’s, it is not always easy for ego to reconcile id and superego[footnoteRef:5]. I think the structural model of the psyche is not fixed but changes according to one’s experience and living environment. In Wuthering Heights, Heathcliff, Catherine and Edgar Linton grow up in completely different surroundings and the conflicts between them stem from their different personalities, which can be analysed according to the Freudian personality structure. As a reader, it is so intriguing to know why they act in one way or another way. So it is worth exploring their inner minds and to follow the plot to discover how these three models alter them following the development of the story.   [3:  Ruth, Snowden, Teach Your Freud, (McGraw-Hill, 2006), pp. 105-107]  [4:  Freud, Sigmund, The Ego And The Id, (1923),p. 5 <assessed 1 January, 2020>]  [5:  David, G. Meyers, The Psychoanalytic Perspective, Psychology 8th edition in Modules, (Worth Publisher, 2007)] 

	Heathcliff is the male protagonist in Wuthering Heights. His love for Catherine can be regarded as romantic love story but sometimes it is too strong to bear, which sometimes makes readers to have sympathy for him or sometimes to regard him as a monster when he carries out his dehumanised revenge on other characters. On the one hand, he is lucky because he is at beginning just ‘a dirty, ragged, black-haired child’[footnoteRef:6] who luckily grows up in a quite rich family and is cared for and loved by Mr. Heathcliff. One the other hand, he is pitiable for being humiliated and degraded by Hindley who hates him. His mischievous childhood imbeds into his unconscious mind in his childhood. Nelly Dean who tries to describe Heathcliff:  [6:  Emily, Brontë, Wuthering Heights, (Penguin, 1984),p.36] 

He seemed a sullen, patient child; hardened, perhaps, to ill-treatment: he would stand Hindley’s blows without winking or shedding a tear, and my pinches moved him only to draw in a breath, and open his eyes as if he had hurt himself by accident, and nobody was to blame.[footnoteRef:7]  [7:  Brontë, p. 38] 

As a child, it could be said that he represses his feeling when he suffers insults from Hindley. He hides his feelings and fights it back by only using Hindley’s furious act as a kind of way to stop him by saying:
You much exchange horses with me; I don’t like mine, and if you won’t I shall tell your father of the three thrashings you’ve given me this week, and show my arm, which is black to the shoulder.[footnoteRef:8] [8:  Brontë, p. 39] 

His revengeful acts actually do not show but are repressed in his unconscious mind which later becomes a decisive factor for his performance of id. In Heathcliff’s adolescence, he accepts the fact that the death of Mr. Heathcliff causes him to suffer more bitter treatment from Hindley who drives him to do outdoor labour work like a servant and deprives him of education. Heathcliff does not care as long as his soul matches Catherine’s. Heathcliff likes to have the company of Catherine. For example, they like to play on the moor together and study together without fear of repression from Hindley. He desires to have freedom and happiness which reflects the id of the happiness principle. However, there is a moment for Heathcliff to show his ego which tries to mediate his desires from the id and his moral judgment from the superego. When Catherine comes back from Thrushcross Grange, she changes completely from her wild-looking outfit to lady-like dress. Heathcliff is ashamed of himself and feels gloomy but after Nelly’s encouragement, he finally builds up his courage and says ‘Nelly, make me decent, I’m going to be good’.[footnoteRef:9] I think this is the moment for Heathcliff whose ego tries to balance his id and superego. Unfortunately, he fails to do so. Especially when he overhears Catherine’s words to Nelly on marrying Edgar Linton, he consciously understands the difference between him and Edgar Linton but unconsciously he can not face up to the reality so he chooses to disappear. This action might be understood as a Freudian defense mechanism. [9:  Brontë, p. 55] 

Heathcliff shows the strongest id in his personality, which is reflected in two perspectives. One is his intense and deep love for Catherine. The other one is the hatred and revenge on Edgar Linton and Hindley. According to Freud, the id knows no judgements of value: no good and evil, no morality’[footnoteRef:10]. So it is obvious that he ignores all the laws and ethics when he carries out his ruthless revenge. Three years later, his return to Wuthering Heights and his merciless revenge push the plot into the climax of the story. His id tells him to win back Catherine’s love and punishes Edgar so he tempts Isabella Linton to elope and get married. He speaks in mind that I will destroy you because your brother snatches my Catherine. He continually interrupts and shows up in Catherine’s life which finally causes her breakdown and illness. He purposefully makes Hindley gamble so that he can completely control the property. He is out of his mind and becomes a monster whose impulsive desires want to be satisfied. He uses his own son to lure Young Catherine in order to control Trushcross Grange. The ignoring of morality and conscience shows he is kept in the unconscious status and his id escapes pain and seeks gratification. Heathcliff ends his life by starving and weakening himself physically and mentally, which is the death drive articulated by Freud. Freud points that ‘The death instinct would thus seem to express itself— though probably only in part—as an instinct of destruction directed against the external world and other organisms through aggression’.[footnoteRef:11] [10:  Freud, Sigmund, New Introductory Lectures On Psychoanalysis, (Penguin: UK, 1933), p.107]  [11:  Freud, Sigmund, Beyond The Pleasure Principle, (      ) p. 275] 

Catherine is the female protagonist in the novel. She plays a decisive role in Heathcliff’s life, so it is interesting to explore her ‘personality’ in Freudian terms as well. Arguably She keeps her state of id in her childhood and early adolescence, and then she changes into the stage of ego in order to reach the reality principle. In her childhood, she likes to play with Heathcliff and ‘they both promised fair to grow up as rude as savages’. and ‘one of their chief amusements to run away to the moors in the morning and remain there all day, and the after punishment grew a mere thing to laugh at.’[footnoteRef:12] So Catherine enjoys all these happy moments with Heathcliff and stays in the sphere of id to grow up with him. But she transfers into the phase of ego when she comes back from Thrushcross Grange. Firstly, it shows her change of dressing style. The mistress in Trushcross Grange tries to use clothes and flattery for raising Catherine’s self-respect.  [12:  Brontë, p. 46] 

Instead of a wild, hatless little savage jumping into the house, and rushing to squeeze us all breathless, there lighted from a handsome black pony a very dignified person, with brown ringlets falling from the cover of a feathered heaver, and a long cloth habit which she was obliged to hold up with both hands that she might sail in’[footnoteRef:13].                                                                                                                                                          [13:  Brontë, p. 52] 

Catherine’s dressing style fits into the noble society and her mind is going through some changes that she starts to establish an intimate relationship with Edgar Linton which causes Heathcliff’s resentment to him. Faced with many realities, Catherine agrees to marry Edgar Linton. It is reasonable for Catherine to face the reality that women hold the inferior status in society so she knows that her marriage with Edgar Linton provides her with a decent and comfortable life. On the contrary, she will face a miserable life if she marries Heathcliff. According to Freud, the reality principle attempts to operate the ego. So Catherine’s regulating mechanism—ego plays a role in delaying her pleasure and immediate needs in the real world. But Catherine feels so uncertain and puzzled about her decision because she knows her hidden feeling for Heathcliff but in reality she chooses to marry Edgar for social the status that she desires. When she goes to confess her feelings for Heathcliff to Nelly Dean, she says: 
“If all else perished, and he remained, I should still continue to be; and if all else remained, and he were annihilated, the universe would turn to a mighty stranger: I should not seem a part of it.—My love for Linton is like the foliage in the woods: time will change it, I’m well aware, as winter changes the trees. My love for Heathcliff resembles the eternal rocks beneath: a source of little visible delight, but necessary. Nelly, I am Heathcliff”.[footnoteRef:14]  [14:  Brontë,p.82] 

She admits that marrying Heathcliff is so low in social status and so barbaric in manner. But the dilemma for Catherine shows that she will not be happy because her ego cannot satisfy her id and superego. According to Freud, her ego is driven by the id, and at the same time confined by the superego, facing reality and struggling at the beginning of the choice. So, Catherine is facing the neurotic anxiety from the strong passions in the id and moral anxiety from the superego, realistic anxiety from the external world. Catherine suffers because she finally admits her strong affection for Heathcliff. When death is looming in front of her, Catherine torments herself physically and psychologically and she finally confesses to Heathcliff before her death that:
I’m tired, tired of being enclosed here. I’ wearying to escape into that glorious world, and to be always there; not seeing it dimly through tears, and yearning for it through the walls of an arching heart, but really with it, and in it. [footnoteRef:15] [15:  Brontë, p. 160] 

Catherine’s life experience, arguably, represents the transition from id to ego. At the same time her ego tries its best to suit both id and superego but Catherine fails to do so. What makes her miserable in love and in marriage is not because she betrays Heathcliff but because she betrays herself. Catherine’s desires cannot be met and her sorrowful death is her doomed fate even though she marries Heathcliff because her ego cannot mediate her id and superego. She will be lives in the dilemma, struggling for desires.  
Edgar Linton is another important figure in Wuthering Heights. He, arguably, represents the superego which reflects the proper behaviour, morality and cultural rule cultivated and influenced by parents.[footnoteRef:16] According to Freud, the superego stands in the highest position of the personality structure. It combines the ego ideal and conscience. Janine proposes that Ego ideal means ‘an image of the perfect self towards which the ego should aspire’ and conscience means the unacceptable and harmful behaviour from one’s actions and manners can be judged, criticised and prohibited.[footnoteRef:17] What’s more, the Superego looks for perfection in life. Edgar Linton makes Catherine change her mind instead of sticking to her primitive desire for Heathcliff. I think he must possess some outstanding merits which attract Catherine’s attention. Edgar Linton growing up in an upper class family is different from Heathcliff and Catherine in Wuthering Heights where he is a noble gentleman with decent social status and manner. So his family background offers him the cultural regulation and social standards to follow. When Catherine stays at Trushcross Grange, Edgar Linton’s mother tries to visits Catherine and ‘commenced her plan of reform by trying to raise her self-respect with fine clothes and flattery.’[footnoteRef:18] So it is not difficult to imagine that Edgar Linton’s superego also wants to change Catherine to be the wife he desires and make her part of his world. Edgar Linton obviously loves Catherine so even though he does not like Heathcliff but because of his ego-ideal, he wants to show the gentleman-like behaviour with him. He knows Catherine’s strong feelings for Heathcliff, his superego prohibits him from harming Catherine but allows her to make a choice by herself. When Catherine is seriously ill he blames Nelly and takes the role of a responsible husband to look after her. Catherine to some extent is lucky because of the love from Edgar Linton due to his conscience. After the death of Catherine, he raises his daughter alone in the family and gives her care without resentment from her mother’s actions. When his sister elopes with Heathcliff, he decides to break off the relationship with her, which shows his strong objection towards their marriage. But he decides to look after Isabel and Heathcliff’s son after the death of his sister. I think life is not fair to him because he doesn’t get the true love from Catherine and he even doesn’t see his daughter before his death.  [16:  Daniel, Schacter, Pyshology, 2nd,edition. (New York City: Worth Publisher), p. 481]  [17:  Janine Chasseguti-Smirgel, The Ego Ideal: A Psychoanalytic Essay On The Malady Of The Ideal, 1st edition, trans by Paul Barrows. (New York: W. W. North. 1985)]  [18:  Brontë, p. 52] 

So, Emily Bronte tries to depict these main characters with distinct personality Heathcliff shows the strongest id and does not accept the reality society. Catherine represents the transition from id to ego but she does not succeed instead she destroys herself. Edgar Linton reflects the superego that shows his tolerance and morality in Wuthering Heights, which is hard to achieve for everybody. 

3. Analysis of Main Characters from defense mechanism
	From the discussion above, understanding the main characters’ personality based on Freud’s personality structure helps readers get closer to their hidden thoughts and inner struggle. It is worth mentioning the defense mechanism in these characters, which to some extent, explores their reactions when confronting problems. It is more intriguing and compelling to follow the reactions portrayed in Wuthering Heights. Freud pointed out that the ego tries to mediate between the instinctual desires of the id and the critical super-ego.[footnoteRef:19] The Id and the superego are on the opposite position, which sometimes causes tension and conflict which triggers anxiety. In order to reduce or solve these anxieties, the ego will activate some defense mechanisms. However, there are many types of defense mechanisms which result in healthy or unhealthy effects. Among all these defense mechanisms, repression, denial, sublimation and projection will be mainly discussed in relation to the characterisation of Heathcliff, Catherine.  [19:  Freud, Sigmund, The Standard Edition Of The Complete Psychological Works Of Sigmund Fred. VOLXIX, (1999)] 

3.1Denial  
	Denial is a way to disbelieve unwelcome changes, sorrow and trauma. It is regarded as a coping method to temporarily comfort one’s psychological feelings or temporarily deny reality. 
In Wuthering Heights, some characters manifest such denial. Heathcliff’s experience in childhood and adolescence is, arguably, the main factor to his devilry and cruel behaviour in the story. The conflict between his conscious and unconscious mind results in the application of a defense mechanism. Firstly, he denies the death of Catherine. When Mr. Lockwood visits Wuthering Heights, he observes something strange about Heathcliff:
He got on to the bed, and wrenched open the lattice, bursting, as he pulled at it, into an uncontrollable passion of tears. ‘Come in! Come in’ he sobbed. ‘Cathy, do come, Oh do—once more! Oh! My heart’s darling, hear me this time—Catherine, at last!’ [footnoteRef:20] [20:  Brontë, p.29] 

In Heathcliff’s mind, he doesn’t accept the death of Catherine. So he uses his way to communicate with Catherine’s ghost to imagine her existence in real life. He even tries to dig up Catherine’s grave, which reveals that he psychologically refuses the death of Catherine. Heathcliff also shows his denial when he meets his son Linton. His son is ‘a pale, delicate, effeminate boy, who might have taken for my mater’s [Edgar’s] younger brought, so strong was the resemblance’[footnoteRef:21]. So little resemblance can be found between Heathcliff and his son, who constantly reminds him of Edgar Linton. So he says to Nelly: “I despise him for himself, and hate him for the memories he revives!”[footnoteRef:22] He refuses to love and care about his son. His denial makes him to manipulate his son’s marriage with Cathy, Edgar Linton’s daughter.  [21:  Brontë, p. 198]  [22:  Brontë, p. 206] 

	Catherine decides to marry Edgar Linton, which causes the disappearance of Heathcliff for three years. According to Nelly Dean’s description, Catherine ‘was much too fond of Heathcliff . The greatest punishment we could invent for her was to keep her separate from him’.[footnoteRef:23] So Catherine knows her strong feelings for Heathcliff but she still accepts Edgar Linton’s proposal, which triggers her conflicts. One the one hand, she believes that ‘I shall like to be the greatest woman in the neighbourhood, and I shall be pound of having such a husband’[footnoteRef:24]. On the other hand, she denies her love for Heathcliff that even she knows her choice will destroy Heathcliff.  [23:  Brontë, p.5]  [24:  Brontë, p.78] 

3.2 Repression  
	Repression as a defense mechanism means that unacceptable feelings, instinct and desires in the conscious mind can be prohibited into the unconscious mind. Repression is ‘selectively forgetting whatever is troubling’[footnoteRef:25]  [25:  Steven, Lynn, p. 178] 

In Wuthering Heights, Heathcliff grows up with the care from Mr. Earnshaw and having an intimate relationship and strong love from Catherine. At the same time, he faces Hindley’s rude and wicked treatment. As a child, there is not physical defense but he chooses to repress his pain and suffering. He overhears the conversation between Catherine and Nelly, ‘I would degrade me to marry Heathcliff’. [footnoteRef:26]He knows in reality his inferiority cannot meet Catherine’s desires so he chooses to escape the reality which results from his depression. All his repressed emotions suffered from his abusive life in childhood and his lovers’ betrayal eventually triggers a malignant revenge, causing calamity in everybody’s life. He also chooses to punish himself by starving to death, which shows that all these repressed feelings, desires and emotions finally destroy him and cause him a severe mental illness.  [26:  Brontë, p.80] 

Catherine Earnshaw also shows her repression. She firstly denies her love for Heathcliff, then she represses her feelings about her unhappy marriage with Edgar Linton. In Catherine’s dream, she is unhappy in Heaven and weeps to come back to earth. It seems that unhappy Heaven represents her life with Edgar Linton in Thrushgcross Grange, and the earth represents her life with Heathcliff in Wuthering Heights. So the dream reveals Catherine’s inner feeling about her marriage. When Heathcliff comes back and starts his revenge, Catherine represses her thoughts and she wants Edgar Linton and Heathcliff to make a peace but she fails to do so. After the arguments between Edgar and Heathcliff, she finally accepts the truth that both of them cannot be friends. Edgar says to Catherine ‘Will you give up Heathcliff hereafter, or will you give up me? It is impossible fro you to be my friend, and his at he same time; and I absolutely require to know which you choose’[footnoteRef:27]. These words are the last warning from Edgar so Catherine grows fearful and refuses to make a choice again, instead she falls into a hysterical status and until the illness takes her life away. Hysteria shows a person who torments the by a disordered mind. According to Sigmund Freud and Josef Breuer’s Studies On Hysteria, they are the first to assert the hysteria happens in the mind and brought on by mental trauma rather than physical disorders.[footnoteRef:28] When Heathcliff goes to see Catherine, Nelly describes: ‘Her present countenance has a wild vindictiveness in its white cheek, and a bloodless lip, and scintillating eye’[footnoteRef:29], which shows the feeble physical condition of Catherine. She moans to Heathcliff that ‘recalled to a sense of physical weakness by the violent, unequal throbbing of her heart, which bear visibly and audibly under this excess of agitation’.[footnoteRef:30] It shows a sign of hysteria on Catherine before her death.  [27:  Brontë, p.116]  [28:  Sarah Jaffrey, What is hysteria? (2015) <https://wellcomecollection.org/articles/W89GZBIAAN4yz1hQ >[accessed 11st January 2020].]  [29:  Brontë, p.158]  [30:  Brontë, p.159] 

 
3.3. Sublimation 
	Sublimation is a type of defense mechanism which shows maturity and civilization. In other words, Sublimation tries to turn people’s unacceptable energy into ‘constructive activity rather than destructive one’.[footnoteRef:31]. Unlike denial or repression, sublimation is a beneficial to human’s personality.  [31:  Golan, Hasan, ‘Defense Mechanism Of The Main Characters In “Wuthering Height” by Emily Brontë: Psychological Approach’, Holistic Journal, (10), 2019, p. 17] 

	In Wuthering Heights, Heathcliff disappears for three years when he overhears Catherine’s words that bring shame and desperation to him. Nobody knows where he goes and what happens during these three years. When he comes back, Nelly Dean describes him: 
I was amazed, more than ever, to behold the transformation of Heathcliff. He had grown a tall, athletic, well-formed man, beside whom my master [Edgar] seemed quite slender and youth-like. His upright carriage suggested the idea of his having been in the army. His countenance was much older in expression and decision of feature than Mr. Linton’s; it looked intelligent, and retained no marks of former degradation. A half civilized ferocity lurked yet in the depressed brows, and eye full of black fire, but it was subdued; and his manner was even dignified, quite divested of roughness through too stern for grace.[footnoteRef:32] [32:  Brontë, p.95] 

	It is not hard to compare this with Heathcliff’s image before his disappearance. I mentioned early that knowing Catherine’s choice makes Heathcliff run away, which is a sign of repression. This dramatic transformation on the contrary shows the sign of sublimation. He is hurt by Catherine’s words and his knows inside he has no power to change the reality instead he strives to fit himself into polite society and to become a gentleman, which might help him to win back Catherine. His return disrupts the peace in Wuthering Heights and Thrushgcross Grange; he tells Catherine ‘I’ve fought through a bitter life since I last heard you voice, and you must forgive me, for I struggled only for you’ [footnoteRef:33]  [33:  Brontë, p.106] 

	Hareton is degraded by Heathcliff, working as a slave in and outside Wuthering Heights. Heathcliff treats him badly in the same way as his suffering from Hindley. When Hareton meets with Cathy who is Edgar Linton’s daughter, he starts to read books which shows sublimation in order to attract Cathy. Because of Hareton’s change, Cathy finally gets to know him better and marries with Hareton at the end of the story. 
3.4.Projection
	Projection means to attribute people’s own traits, attitudes, motives and emotions to others or put the blame on others in order to reduce one’s inner guilty or avoid being lamented. 
	Catherine applies projection when she is ill. Heathcliff and Edgar Linton go through a quarrel which results in the illness of Catherine. She blames both of them so she tells Heathcliff: ‘You and Edgar have broken my heart… You have killed me and thriven on it ’[footnoteRef:34]. She denies the truth for her illness and broken heart until Heathcliff says: ‘You know you lie to say I have killed you’ [footnoteRef:35]and ‘I have not broken your heart—you have broken it—an in breaking it, you have broken mine’[footnoteRef:36]. From their conversation, it is clear that Catherine projects her sorrow and hopelessness into Heathcliff and Edgar Linton but deep inside she knows there is no one to blame but herself.  [34:  Brontë, p.166]  [35:  Brontë, p.167]  [36:  Brontë, p.168] 

 	Heathcliff reveals his projection when he finally stops his revengeful actions towards Hareton and Cathy. When Heathcliff notices the love between Hareton and Cathy, he becomes soft and starts to recall his love to Catherine. Their love reminds him of his story with Catherine and he says to Nelly: ‘Hareton’s aspect was the ghost of my immortal love, of my wild endeavours to hold my right, my degradation, my pride, my happiness, and my anguish’[footnoteRef:37]. So Heathcliff starts to project his emotions for Catherine to Hareton and Cathy’s love, which makes him realise the wrongness of his revenge. In other words, projection works as a defense mechanism which finally alters Heathcliff’s acts.  [37:  Brontë, p.325] 

4. Conclusion 
	In the discussion above, the main characters in Wuthering Heights have been analysed from the perspective of psychology. In terms of personality structure, it is clear that for everyone of us, due to the growing up surrounding, personal experience and educational background, id, ego and superego can be represented differently from person to person. In Wuthering Heights, Heathcliff shows the obvious and strongest id so he acts like a monster and devil in order to fulfill his inner primitive desires. For Catherine, she is torn between her feelings for Heathcliff and Edgar Linton. Her ego cannot meditate well between her id and superego. So she suffers the torment and pain created by herself. For Edgar Linton, he plays the role as a noble and decent man who loves Catherine and shows the right image in Wuthering Heights. He is the representation of superego. From the perspective of defense mechanism, all these characters to some extend use denial, repression, sublimation and projection as a method to protect them from harming, however, some of the defense mechanism shows their damage to their personality. For example, Heathcliff and Catherine suffer psychologically and physically. Defense mechanisms play an important role in altering and Heathcliff, Catherine an Edgar Linton’s emotions, motives and behaviours. 
	In Wuthering Heights, Emily Brontë presents a complicated psychological picture of these characters, which clearly shows the reasons for them to act in certain ways. In the story, we feel the strong emotions between Catherine and Heathcliff. We can, in a sense, read their ‘mind’ by understanding their choices. I think Bronte is not just showing us the complicated narrative structure but at the same time revealing the human mind in order to appreciate their love and hatred, happiness and unhappiness, conscience and guilty. Wuthering Heights is a novel which helps readers to grow wisdom in discovering human psychology as well as bringing pleasure by reading their contradictions and paradoxes. The story is so attractive due to the love between Catherine and Heathcliff. Perhaps they have to face the social reality but true love will not be denied even by death. Of course, there are dangers inside the human mind that are sometimes so fragile or sometimes so strong to change or destroy a person’s life choice. 


