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Analyse the depiction of Arthur and the Arthurian milieu in EITHER (i) a selection of early Welsh poems OR (ii) Culhwch and Olwen.

Part (i) is answered.
The figure of Arthur is evident in early Welsh medieval prose but the depiction of Arthur and his milieu has particular resonance in the poetry of the period. Early medieval poetry is notoriously difficult to date with accuracy, however, the verses extant in the Black Book of Carmarthen and the Book of Aneirin (both circa 1250) contain some of the earliest allusions to Arthur to be found in any form of Welsh literature. Tentatively dated as early as the tenth century, the allusions and references to Arthur in these poems mirror the shifting perceptions of Arthur and the Arthurian milieu, as depicted in these texts. The nature of the references to Arthur range from the smallest of allusions (Y Gododdin) to the detailed, magical exploits of Arthur and his companions in the untitled Pa yv y porthaur? (known as ‘Pa gur...’, ‘What man…’ from its opening line), arguably ‘the only poem from the Black Book of Carmarthen which can be described as Arthurian’.[footnoteRef:1] The manner in which Arthur and the Arthurian milieu is depicted in early Welsh poetry not only reflects the vibrancy and sophistication of medieval Welsh literary culture during this early period but also reveals much about the Welsh medieval world-view. Unlike the later Arthur of Continental romance, the character of Arthur in early Welsh poetry lacks definition; he is a multifaceted figure, moulded to suit the purpose of the poem, whether an heroic verse, vernacular poetry, or didactic text. As O.J. Padel observes, Arthur’s ‘literary success through the ages has been partly due to the fact that he can be given any colouring according to the wishes of a particular writer – or of a particular literary fashion – by projecting a particular agenda onto the figure and its world’.[footnoteRef:2] This absence of characterisation, arguably, also facilitated Arthur’s transition from his origins as a figure of legend, and the inspiration for much oral, folkloric composition, to the literary figure of many guises, as evidenced in the written form of the poems. It is interesting to note, however, that over the long period of Arthur’s literary presence, it is the Arthurian milieu, as opposed to Arthur himself, which was depicted in far greater colour and detail. From the natural world and the topographical details surrounding Arthur’s Cornish court, Kelli wic, to the magical figures and events surrounding Arthur, and most notably, the emphasis placed on the characterisation of recurring Arthurian characters. Cai, Arthur’s main companion, is a central character in the poem Pa gur…, leading scholars to view the poem as ‘a glorification of Cai’.[footnoteRef:3] In early Welsh poetry, Arthur himself is portrayed ‘in a variety of roles: as a great leader of armies, a warrior with extraordinary powers, a slayer of magical creatures, a rescuer of prisoners from the Otherworld, a poet and the subject of prophecy’.[footnoteRef:4] Although the record of poems is incomplete, the many contrasting roles performed by Arthur in these texts offer a clear indication of Arthur’s origins as a legendary figure of folkloric tradition, developed through a process of both oral and literary transmission. [1:  Arthur In Early Welsh Poetry, ed. by Nerys Ann Jones, Library of Medieval Welsh Literature (Cambridge, United Kingdom: Modern Humanities Research Association, 2019), p. 29.]  [2:  O. J Padel, Arthur In Medieval Welsh Literature. (Cardiff: University of Wales Press, 2013), p. 83.]  [3:  Ibid. p. 83.]  [4:  Jones, p. 2.] 


Before considering the depiction of Arthur and the Arthurian milieu in a select group of early Welsh poetic texts, it is essential to pinpoint key areas for analysis. Firstly, what is the nature and purpose of Arthur and his milieu, as depicted in a particular poetic text? Padel views Arthur as a ‘literary figure in medieval Wales’,[footnoteRef:5] Jon B. Coe and Simon Young view Arthur as performing both ‘literary and ideological roles’,[footnoteRef:6] whereas, Helen Fulton, considering the ‘heroic’ elements in Y Gododdin and Gereint Filius Erbin, views Arthur as having ‘ a symbolic as well as historical function’.[footnoteRef:7] Secondly, how can these interpretations be drawn from a given text? Padel observes that ‘when studying the portrayal of Arthur in a particular text’, it is essential ‘to try to understand the nature and purpose of that text’.[footnoteRef:8] What is the nature and purpose of the poem in question?  Thirdly, to what extent does the depiction of Arthur and his milieu in a given poetic text reflect notions of cultural identity and specifically, a Welsh national identity? Padel has posed the question ‘was there an Arthur of the Welsh?’,[footnoteRef:9] the answer being inconclusive through a lack of surviving evidence. However, the political, or social context within which each poem was written remains a valid concern. It is possible to argue, therefore, that the depiction of Arthur and the Arthurian milieu in early Welsh poetry mirrors the cultural and ideological shifts of literary thought in medieval Welsh society. Geoffrey of Monmouth and his landmark work, Historia Regum Britanniae (History of the Kings of Britain, written in 1138) is of particular significance in this context. The analysis of much early Welsh poetry of an ‘Arthurian’ nature is considered as being either pre- or post-Galfridian (pre- or post-1150). Coe and Young define this as ‘works which present the evidence for the Arthurian legend among the Celtic people prior to Geoffrey, or at least (with texts later than 1136) independent of any obvious continental or Galfridian influence’.[footnoteRef:10] As dating is so problematic, however, there are discrepancies and inconsistencies to be noted. Jones observes that ‘some of the poets who allude to Arthur and to characters, places and incidents connected to him were familiar with Geoffrey’s transformative work. Yet the vast majority of their references appear to be free of its influence’.[footnoteRef:11] It is also highly significant that ‘The poets may have chosen to eschew Geoffrey and adhere to the native traditions of Arthur in order to express their confidence in the conservative, independent political and cultural system to which they belonged. On the other hand, as practitioners of such a highly developed literary culture, it may simply have never occurred to them to draw on a text which belonged to a different milieu’.[footnoteRef:12] If this position reflects the true nature of early medieval Welsh poetry, it provides a clear indication that there is a strong connection between the depiction of Arthur and his milieu in a given poetic text and cultural identity, possibly a specific Welsh identity. [5:  Padel, p. 1.]  [6:  Jon B. Coe and Simon Young, The Celtic Sources For The Arthurian Legend (Felinfach, Lampeter: Llanerch Publishers, 1995), p. 6.]  [7:  Helen Fulton, ‘Arthur And Merlin In Early Welsh Literature: Fantasy And Magic Naturalism’, in A Companion To Arthurian Literature, ed. by Helen Fulton, Blackwell Companions to Literature and Culture, 58 (Chichester, U.K. ; Malden, MA: Wiley-Blackwell, 2009), pp. 84-101 (p. 88.)]  [8:  Padel, p. 1.]  [9:  Padel, p. 92.]  [10:  Coe and Young, p. 6.]  [11:  Jones, p. 4.]  [12:  Ibid. p. 4.] 


The earliest literary allusions to Arthur appear in Latin. The Historia Brittonum (The History of the Britons), formerly attributed to Nennius, and dated to 829-30 depicts the Arthur of early Welsh poetry in two guises; ‘the British hero Arthur’[footnoteRef:13] (as depicted in the list of twelve battles), and the magical, legendary Arthur (as can be observed in the Mirabilia and their close connection with the landscape, and the natural/supernatural world). Patrick Sims-Williams views the prominence of these allusions to Arthur and his milieu as demonstrating ‘clear evidence for the existence of a vernacular poetic tradition and of a body of Arthurian stories – the two necessary preconditions for the Arthurian poems’.[footnoteRef:14] Nick Higham interprets the Historia Brittonum, from an historical studies perspective, as ‘a post-colonial text, in regard to the aftermath of Roman colonialism. It is also a text developed so as to contest colonialism, written against the threat of renewed Mercian colonization of Wales’.[footnoteRef:15]  Higham views the Historia Brittonum as ‘highly politicised’, contesting ‘pre-existing visions of the past’ and using the past ‘for particular present purposes and it is this concept of an author grasping at power via the reconfiguration of history in a particular contemporary context that emerges as paramount for the particular style and type of history being offered’.[footnoteRef:16] In this sense, the allusions in Historia Brittonum can viewed as early depictions of Arthur and his milieu, as figures of cultural identity, political unity, as well as literary invention. The heroic Arthur of legend has a symbolic significance, and performs an ideological role, representing triumph over adversity. Similarly, the adventuring, magical Arthur of early Welsh literary tradition, ‘a supernatural figure who exerts control over otherworldly forces’[footnoteRef:17] can be viewed as the ‘protector’ of Welsh cultural identity in the face of ‘foreign forces’. As Fulton also observes, ‘there are plural Arthurs in Welsh, representing various ideals of leadership and political identity for different kinds of audiences’.[footnoteRef:18] The literary threads connecting Historia Brittonum with the native poetic traditions of early medieval Wales become stronger when the modern perceptual boundaries between ‘learned’ verse and vernacular poetry are removed. It is important to note that in medieval Wales there was very little division between ‘learned’ Latin literary tradition, and ‘vernacular’ popular tradition. ‘Latin and Welsh texts share too many basic assumptions, such as idea of the Island of Britain as a former and potential unity: from a functional point of view it mattered little whether this unity had been attacked by Anglo-Saxons or monsters, […] or whether it would be restored  [….] by heroes returning from the past. The world-picture is the same in either case’.[footnoteRef:19] The nature and purpose of Arthur and his milieu in early Welsh poetry varies widely, encapsulating the central themes of each poem. The following three poems, Y Gododdin, Gereint filius Erbin, and Pa gur yv y porthaur? present Arthur and the Arthurian milieu in many guises. The distinct portrayals of Arthur in each of these poetic texts reflect the differing nature and purpose of each poem.  [13:  The Arthur of the Welsh: The Arthurian Legend in Medieval Welsh Literature, ed. by Rachel Bromwich, A. O. H. Jarman, and Brynley F. Roberts, Repr (Cardiff: Univ. of Wales Press, 1999), p. 5.]  [14:  Patrick Sims-Williams, ‘The Early Welsh Arthurian Poems’, in Bromwich, Jarman, and Roberts, pp. 33-73 (p. 86).]  [15:  N. J. Higham, King Arthur: Myth-Making And History (London ; New York: Routledge, 2002), p. 218.]  [16:  Ibid. p. 218.]  [17:  Fulton, p. 84.]  [18:  Ibid. p. 84.]  [19:  Sims-Williams, p. 35.] 


Y Gododdin is an early heroic poem, arranged in a hundred and three stanzas.[footnoteRef:20] It is preserved in writing in the mid-thirteenth century Book of Aneirin but the original poem may have been composed by the poet Aneirin as early as the seventh century. The poem takes the form of an elegy, for individual members but also groups of members of the Gododdin tribe of the ‘Old North’ (northern England and southern Scotland) who suffered a heroic defeat against an invading Anglian army at the battle of Catraeth (Catterick), circa 600. Y Gododdin provides a very small but nonetheless significant early allusion to Arthur, although the authenticity and dating of this allusion remains a vexed question. The text exists in the Book of Aneirin in two versions, ‘A’ and ‘B’. The reference to Arthur can be found in the older ‘B’ version, however, it is possible that the allusion to Arthur could have been added at any date between 600 and 1300.[footnoteRef:21] As John T. Koch notes in his reconstruction of this historic text, it is important to observe that the Book of Aneirin is a production or reproduction of the later thirteenth century and not ‘an artefact of the sixth or seventh century. ‘Therefore, its immediate milieu is not dark-age North Britain, but Wales in its final generation of independence’.[footnoteRef:22] If the allusion to Arthur is a later interpolation in the text, its poetic, symbolic, and ideological function may differ according to the cultural context in which it was written. However, Y Gododdin is the poetic text referred to most frequently in the pursuit of a historic Arthur. Jones argues that ‘whatever its date, the reference confirms the historicity of Arthur, because there are no references in early Welsh heroic poetry to legendary or unhistorical figures’.[footnoteRef:23] The stanza which alludes to Arthur praises the bravery of a fallen warrior at the battle of Catraeth, Gwawrddur, ‘though he was no Arthur.’ [20:  Aneirin and A. O. H. Jarman, Y Gododdin: Britain’s Oldest Heroic Poem, Welsh Classics, vol. 3 ([Llandysul: Gomer], 1988), p. xiii.]  [21:  Coe and Young, p. 152.]  [22:  John Thomas Koch and Aneirin, The Gododdin Of Aneurin: Text And Context From Dark-Age North Britain (Cardiff: University of Wales Press, 1997), p. viiii.]  [23:  Jones, p. 13.] 


Gochorai brain du ar fur caer
Cyn ni bai ef Arthur.
Rhwyng cyfnerthi yng nghlysur,
Yng nghynnor, gwernor Gwawrddur.

He fed black ravens on the rampart of a fortress though he was no Arthur. 
Among the powerful ones in battle, 
In the front rank, Gwawrddur was a palisade.[footnoteRef:24] [24:  Aneirin and Jarman, stanza 99, p. 64.] 


This small allusion resonates with the literary invention and heroic symbolism of the twelve battles of the Historia Brittonum, particularly the Battle of Badon in which ‘nine hundred and sixty men fell from one rally of Arthur’s; and no-one brought them low except he’.[footnoteRef:25] In the Historia Brittonum and Y Gododdin, Arthur is a symbol of unity, the unique citation of |Arthur’s name ‘as a paragon of valour in past times’[footnoteRef:26] draws directly on the legendary status of the Arthur of Welsh folklore but also the military hero. In some respects, the notion of Arthur as an historical figure in Y Gododdin is a persuasive viewpoint but one which does not account for the nature and purpose of the poetic text and the literary, symbolic, or ideological function of the poetry. Padel argues that ‘too much weight has been attached to this one small reference to Arthur’ and that ‘many people in the poems [meaning A, B, C texts] appear only there, so that we have no knowledge of whether they are historical or not; secondly, that Arthur appears only not to appear, as it were – he is the impossible comparison, used to remind us that there are heights of valour which even Gwawddur could not attain’.[footnoteRef:27] The nature and purpose of Y Gododdin is therefore, as an elegy to fallen warriors in battle, however, the small allusion to Arthur is heavy in symbolism and legendary meaning. Arthur’s name, and Gwawddur are linked together through the powerful imagery of the ‘black ravens on the rampart of a fortress’. The raven, or crow, is often cited in Celtic narratives and usually has associations with war and death.[footnoteRef:28] Padel concludes that the allusion to Arthur was added at a much later date but the lateness of this addition is not without significance, ‘all in all, the context of this reference, possibly of the ninth or tenth century, arguably suggests that at that date Arthur belonged in a different category from other heroes mentioned in the poems: he was no ordinary warrior’.[footnoteRef:29] In the Y Gododdin, the comparison of Gwawddur to Arthur draws together the image of Arthur, ‘the British hero’, the soldier of the twelve battles with the Arthur of legend (and the Mirabilia) to form one symbol of cultural and ideological unity. [25:  Coe and Young, p. 9.]  [26:  Bromwich, Jarman, and Roberts, p. 7.]  [27:  O.J. Padel, ‘The Nature Of Arthur’, Cambrian Medieval Celtic Studies, 27.Summer (1994), 1–31 (p. 13).]  [28:  James MacKillop, A Dictionary Of Celtic Mythology, Oxford Reference Collection (Oxford ; New York: Oxford University Press, 2016), p. 113.]  [29:  Padel, ‘The Nature Of Arthur’, p. 14. ] 


It is feasible that Gereint filius Erbin (Geraint son of Erbin) may be part of an early Welsh saga poem. The text is preserved in the Black Book of Carmarthen, with another recension extant in the Red Book of Hergest (dating to the late fourteenth century).
En Llogporth y guelais-e y Arthur
Guir deur, kymynint a dur,
Ameraudur, llywiaudir llawur.

In Llongborth I saw to Arthur
Brave warriors, they hewed with steel,
Emperor, leader of battle.[footnoteRef:30] [30:  Jones, p. 21.] 


The poem is thought to be a eulogy to the Dumnonian prince, Geraint and Jones argues that ‘this poem should be understood against a background of legend containing traditions of the south-west into which Arthur has been introduced’.[footnoteRef:31] The Black Book version of the poem is older and thought to date to between the ninth and eleventh century.[footnoteRef:32] However, it is possible there may be some anachronisms in the poetic text, indicating an element of literary invention mixing Arthur with the historical, semi-historical figure of Gereint, who himself ‘may be a composite figure’.[footnoteRef:33] There is some speculation as to the true identity of Gereint. He may well have been a Dumnonian prince but he may also have been either a British general, Gerontius of the early fifth century, a Cornish saint, Gerent, a sixth century Geraint (referred to in Y Gododdin ) or even Geruntius, King of Dumnonia, who lived around 600AD. Sims-Williams notes that Welsh interest, as seen in genealogies, in Gereint may have been inspired by his ‘literary fame rather than the reverse’.[footnoteRef:34] This is an important point with clear implications for considering the nature and purpose of the allusion to Arthur in this poem. The poem does not state that Arthur himself was present at Llongborth, ‘In Llongborth I saw to Arthur’, though it may be necessary to infer that. It is not even clear whether Arthur was on the same side as Geraint. However, the depiction of Arthur in the text echoes the heroic Arthur of Y Gododdin, particularly in the powerful imagery of the ‘Brave warriors, they hewed with steel’. Here, Arthur is a potent symbol of military strength, a legendary leader and possessor of (perhaps Otherworldly) fearlessness in battle.    [31:  Ibid. p. 27.]  [32:  Coe and Young, p. 116.]  [33:  Sims-Williams, p. 46.]  [34:  Ibid. p. 46.] 


The poem is also significant for its early connection between Arthur and the South-West of England (and Geraint, the semi-historical central figure of the poem is well attested in South-West legendary and historical traditions). The poem also includes the earliest use of the term ‘emperor’ in its depiction of Arthur, although ameraudur here may mean something more like ‘general’ or ‘commander’[footnoteRef:35] and is unlikely to denote emperor in the sense of Latin imperator as would be construed by Geoffrey of Monmouth in the Historia Regum Britanniae, although it may be a foreshadowing of it.[footnoteRef:36] The structure of the poem is simple and relies heavily on the stylistic and mnemonic device of ‘incremental repetition’, a triptych form ‘evoking three dynamic aspects of the hero’.[footnoteRef:37] ‘Llongborth may be a Cambricization of Langport, Somerset’ strengthening Arthur’s connections to the South-West. ‘Llongborth (Langport) is also thought to have been a credible site for a real or legendary battle against the West Saxons’.[footnoteRef:38] The allusion to Arthur, therefore, performs an ideological, as well as a symbolic function. Even if not physically present at the battle, the allusion to Arthur’s name alone is sufficient to draw a powerful, emotional response from the audience listening to the poem’s recitation. Fulton observes that the depiction of Arthur in heroic guise performs ‘a symbolic as well as a historical function. Not only does he validate Welsh territorial claims stretching back into an ancient past which pre-dates the arrival of the Saxons in Britain, he personifies the sovereignty of British rule. The mythic belief in a pre-existing autonomous British rule over the whole island of Britain, a political sovereignty that was cruelly and unrightfully usurped by the Saxons, formed the bedrock of much Welsh literature right through the Middle Ages’.[footnoteRef:39] Although only a small allusion, the presence of Arthur in the text represents a continuing theme in medieval Welsh poetry and prose, the desire for cultural and political freedom. [35:  Coe and Young, p. 116.]  [36:  Jones, p. 24.]  [37:  Sims-Williams, p. 46.]  [38:  Ibid. p. 47.]  [39:  Fulton, p. 88.] 


Pa Gur yv y porthaur?, ‘What man is the gatekeeper?’ is an incomplete dialogue poem preserved in the Black Book of Carmarthen, and thought to date to the eleventh century. The depiction of Arthur’s world in Pa gur… ‘evokes, and indeed creates, the wonderful irresponsible atmosphere of an Arthurian past’.[footnoteRef:40] The poem is written in awdl metre (distinguished by its end rhymes and long poem format) and it is the only poem in the Black Book which can truly be described as ‘Arthurian’.[footnoteRef:41] Pa gur…  depicts an encounter between Arthur and Glewlwyd Gafaelfawr, the gatekeeper of a fortress, or court, to which Arthur wishes to gain admittance. Jones suggests that ‘Its short lines and lively rhythm may suggest that the poem is light-hearted and that Arthur is to be seen as a comic figure, the great war-leader having to endure the indignity of haggling with a gatekeeper in order to gain admission to a court’.[footnoteRef:42] Following an initial exchange between Glewlwyd and Arthur, the poem becomes, essentially, a monologue for Arthur in which he lists the names of his followers, praising their heroic, and seemingly magical qualities. The poem is filled with allusions to exploits involving ‘monsters, witches, and giants as well as human enemies the length and breadth of the island of Britain’.[footnoteRef:43] In Pa gur….Arthur is an heroic figure, and part of an heroic milieu but the light-hearted, even comical tone of the poem, as Jones suggests, is far removed from the elegiac Gododdin. Jarman observes that Arthur’s recounting of previous adventures and exploits with his companions depict ‘a weird and fantastic world reminiscent of that portrayed in some of the earlier Irish sagas’.[footnoteRef:44] Pa gur…. as many early Welsh poems, is extremely allusive in nature. This is particularly evident in Arthur’s listing of his men’s qualities, particularly their magical and fantastic powers combined with their heroic virtues, leading Sims-Williams to observe that whilst ‘the dialogue is not necessarily a remnant of a saga, it echoes many stories. Most of these stories are now forgotten yet the poem remains effective, because far from providing a dry catalogue, the poet includes details which conjure up the heroes and localities he names’.[footnoteRef:45] The word play, and interest in numerology and listing evident in Pa gur… is echoed in the tale of Culhwch and Olwen (written circa 1100). Sims-Williams suggests that compilers of the catalogues in Culhwch may have had a ‘vague memory of parts of  ‘Pa gur’?’,[footnoteRef:46] possibly embellishing ideas for their own literary purposes. The light tone of the poem is maintained through most (but not all) of Arthur’s monologue which is distinguished by its ‘heroic clichés, non-stop metre, word play and ‘obsessive numerology’.[footnoteRef:47] Numerical exaggeration is a key characteristic of Pa gur… associated with Arthur’s companions, and the nature of their exploits. Multiples of three are a prominent feature which draw parallels with heroic poetry, and also resonate with the list of twelve battles in the Historia Brittonum, (which may itself have been based on a vernacular poem) in which it was stated that Arthur had slain nine hundred and sixty men at the battle of Badon.[footnoteRef:48] Similar parallels can be observed in the cauldron which can only be heated by the breath of nine maidens in the poem Preideu Annwn. In Pa gur… Arthur claims that Cai killed nine witches, ‘’In the uplands of ? Ystafnwn, Cai pierced nine witches’. Nine was evidently a conventional figure (three threes) for supernatural females.[footnoteRef:49]  [40:  Sims-Williams, p. 38.]  [41:  Jones, p. 29.]  [42:  Ibid. p. 30.]  [43:  Ibid. p. 30.]  [44:  A.O.H. Jarman, ‘The Arthurian Allusions In The Black Book Of Carmarthen’, in The Legend of Arthur in the Middle Ages: Studies Presented to A.H. Diverres by Colleagues, Pupils, and Friends, ed. by A. H. Diverres and P. B. Grout, Arthurian Studies, 7 (Cambridge [Cambridgeshire] : Torowa [i.e. Totowa] N.J., U.S.A: D.S. Brewer ; Biblio Distribution Services, 1983), pp. 99-113 (p.109).]  [45:  Sims-Williams, p. 38.]  [46:  Ibid. p. 39.]  [47:  Ibid. p. 38.]  [48:  Ibid. p. 43.]  [49:  Ibid. p. 45.] 

 
In Pa gur…, the natural world is an integral part of the Arthurian milieu. Padel observes that ‘as in the Mirabilia and the saint’s Lives, Arthur moves in a world of magic and of wonderful animals; as in those texts and the other items, he is a presence in the landscape, with his adventures giving rise to known place-names, especially in the wilder parts of the country’.[footnoteRef:50] Pa gur… is steeped in references to heroes and topographical details connecting Arthur to the Welsh landscape and the depiction of Arthur’s world as inseparable from the natural world indicates that cultural and national identity are intrinsically linked with the landscape and place-names. Arthur’s connection to ‘wild and rocky landscapes’ is reinforced by the names of his Cornish court, Kelli Wic, meaning ‘forest grove’.  It is is clear that ‘Arthur’s domain is where other people do not live’.[footnoteRef:51] There are also strong connections between Pa gur… , Preideu Annwn and the tale of Culhwch in their impression of ‘Arthur’s natural environment’.[footnoteRef:52] However, it is Pa gur…  that most evidently shares with Culhwch ‘a knowledge of several episodes concerned with fictional Welsh heroes’ depicting a world in which ‘Arthur or his men fight battles against human or supernatural enemies, including cynocephali (dog-headed men), witches (echoing the killing of the Very Black Witch in Culhwch) and Palug’s cat’.[footnoteRef:53] [50:  Padel, ‘The Nature Of Arthur’,  p. 12. ]  [51:  Padel, ‘The Nature Of Arthur’, p. 12. ]  [52:  Ibid. p. 13.]  [53:  Ibid. p. 13.] 


Glewlywd proves to be an intractable gatekeeper and refuses entry to Arthur, or his companions, unless he ‘reveals them’. The motif of the obstinate porter may well have been widespread in medieval literature[footnoteRef:54] and may have been a stock narrative device well-known to audiences. It is echoed in Culhwch and Olwen (Culhwch’s attempt to gain entry to Arthur’s court) and it is also evident in Irish literature, having been closely associated with prose tale, the Battle of Mag Tuired.[footnoteRef:55] [54:  Sims-Williams, p. 40, Coe and Young, p. 127, Jones, p. 32.]  [55:  Coe and Young, p. 127.] 

 
Y’m ty ny doi
Ony’s guaredi.

Into my house you will not come
Unless you reveal[?] them.[footnoteRef:56]  [56:  Jones, lines 7-8, p. 31.] 


In Jones’ translation, the ambiguity of the meaning of ‘reveal’ is highlighted. Thomas Jones has suggested that ony’s guaredi, translated as ‘to disclose, or reveal’ may indicate that when Arthur and his followers arrive at the gate they have been made invisible by Arthur.[footnoteRef:57] Jones. This interpretation would suggest that Arthur’s far-reaching powers are designed to be almost superhuman, representing an ideologically perfect depiction of the ‘magical’ Arthur of Welsh folklore and the Arthur, ‘the British hero’. [57:  T. Jones, ‘The Early Evolution Of The Legend Of Arthur.’, Nottingham Medieval Studies, 8 (1964), 3-21 (p. 17).] 


Personal names also reveal a great deal about the Arthurian milieu in Pa gur…  Only eleven names mentioned in Pa Gur… recur in Culhwch and Olwen, and despite the similarities, there are also inconsistencies between these two depictions of Arthur and his world. Glewlwyd Gafaelfawr appears in Culhwch, this time as Arthur’s porter (but only on New Year’s Day) and Mabon son of Modron (one of Arthur’s warriors included in his list in Pa Gur.. and described as a servant of Uthr Pendragon) has, in complete contrast, been a prisoner almost since the dawn of time in Culhwch.[footnoteRef:58] He is freed by Arthur, Cai and Bedwyr who need his assistance in hunting the boar, Twrch Trwyth. The inclusion of Mabon in Arthur’s list may be an allusion to Mabon’s origins in mythology and folklore. The name Mabon is derived from the Celtic god Maponos (known as Apollo to the Romans) and to whom dedications are found in inscriptions in northern Britain. ‘In no other Welsh text, however, is Mabon associated with Uthr Pendragon’. In Geoffrey’s Historia, Uthr is Arthur’s father ‘and there are indications that this was so in earlier Welsh traditions’.[footnoteRef:59] This theory would suggest that the allusions to Mabon in Arthur’s list suggest a close connection to Welsh legend and folklore in Pa gur… The recitation of Arthur’s list of heroic characters and exploits performs the same literary function as the lists in Culhwch, ‘to remind an audience of half-forgotten stories and whet their appetites for new ones’.[footnoteRef:60] [58:  Sims-Williams, p.39.]  [59:  Jarman, p.108.]  [60:  Sims-Williams, p. 38.] 


Arthur’s reminiscences of past adventures, however, are also marked by an elegiac quality; in sharp contrast to the generally light-hearted tone of the poem. Sims-Williams notes the use of the imperfect tense in Arthur’s list, suggesting that Arthur is now only accompanied by Cai, Bedwyr and only three other warriors, Mabon, son of Modron (Modron am Mydron), Cysgaint, son of Banon (Kysceint mab Banon), and Gwyn Goddyfrion (Guin Godybrion),[footnoteRef:61] who together are possibly ‘the vultures of Elei’ (vythneint Elei).[footnoteRef:62] There is a strong sense in the poem of Arthur recalling a past which has long since disappeared. Pa gur… seems to ‘reflect the tension inherent in the Arthurian fable: (while Arthur’s time was a glorious high point, it doomed subsequent ages to mediocrity’.[footnoteRef:63] This representation of a much better past, encapsulated by Arthur and his world performs both a symbolic and ideological function; the need in medieval Welsh society (it is important to note that Wales is repelling Saxon invaders in the tenth century) to seek solace in times of adversity by looking at past splendours. [61:  Ibid. p.38.]  [62:  Jones, p.33.]  [63:  Sims-Williams, p.38.] 


Arthur’s companions have been characterised in far greater detail than Arthur himself. In Pa gur.., Cai is the subject of a long sequence describing his virtues and successes, and is a curious mix of magical, possibly supernatural qualities and heroism. Cai Wyn is described as tall, ‘hir’, and as a ‘Prince of plunder, the tall man was hostile/he was a warrior long-lasting as an enemy’, (Preitev gorthowis, oet gur hir in enwis).[footnoteRef:64] Cai and Bedwyr are Arthur’s chief companions in Pa gur… , and also in Culhwch, the Triads and in the Life of Saint Cadog by Lifris (c.1100). ‘Fair, fair-haired, blessed’ is one of two epithets commonly applied to Cai in Welsh literature, and in the poem in line 76 ‘Kei Guin’ (Cai the Fair)[footnoteRef:65] and again in line 81.[footnoteRef:66] In line 44, we are told that Cai fought with ‘dogheads’, amuc a chinbin pop cant id cuitin and ‘by the hundreds they fell’.[footnoteRef:67] Cinbin were probably the Cynocephali, dog-headed monsters who were thought to inhabit remote parts of the world. The vivid description of this Otherworldly encounter enhances the colourful imagery of the poem, the only other reference to the ‘dogheads’ in early Welsh poetry being in Kat Godeu, another poem from the Book of Taliesin which alludes to Arthur.[footnoteRef:68] Sims-Williams notes that in Irish texts, ‘dogheads’ (conchinn) appear both as saints and as monsters. In Pa gur… they have been transferred from the mountains of India where Pliny (Natural History, VII.ii.23) originally envisaged them to the ‘mountain of Edinburgh’; ‘we might therefore see here ‘an instance of the tendency to transfer marvels from one periphery of the medieval world to another’.[footnoteRef:69] [64:  Jones, lines 66-67, p. 48.]  [65:  Ibid. p. 48.]  [66:  Ibid. p. 51.]  [67:  Ibid. p. 41.]  [68:  Ibid. p. 42.]  [69:  Sims-Williams, p. 42.] 


Arthur’s enumeration of Cai’s exploits becomes more grandiose as the poem develops. Cai appears to range over the whole of Wales fighting witches and wildcats.[footnoteRef:70] In line 81, the poem tells us that Cai went to Anglesey (Kei Win a aeth Von) to ‘destroy lions’, his magical strength and supernatural qualities echoing Cai’s list of attributes in Culhwch, as believed to have been described by his father, Cynyr Ceinfarfog, ‘his heart will always be cold, and there will be no warmth in his hands. Another of his magical attributes: if he be a son of mine, he will be stubborn’.[footnoteRef:71] The ‘lions’ of Anglesey were most probably wild cats. ‘Palug’s Cat’ (Cath Paluc) is described by Jarman as a ‘man-devouring monster’.[footnoteRef:72] The adjective, ‘has been defined as meaning ‘cutting, lopping, scratching, clawing’, therefore meaning ‘Clawing Cat’[footnoteRef:73] [70:  Jones, p. 51.]  [71:  The Mabinogion, ed. by Sioned Davies, Oxford World’s Classics (Oxford ; New York: Oxford University Press, 2008), p. 186.]  [72:  Jarman, p. 109.]  [73:  Jarman, p. 109, Jones, p. 52.] 


The three examples of early Welsh poetry depict Arthur and the Arthurian milieu in clearly contrasting ways, reflecting the differing nature and purpose of each text and the context within which it was written. Jones observes how the poems are interconnected through their literary and dramatic invention, ‘what characterises them is their dramatic quality and an allusiveness which would have been appreciated by their intended audiences, familiar with the figures and the incidents to which they refer’.[footnoteRef:74] Arthur and his milieu can therefore be depicted in multiple guises, the boundaries between heroism, legend and folklore being narrowed. The Historia Brittonum contains some of the earliest allusions to Arthur which, through the list of battles and the Mirabilia, provide a thematic thread connecting the Historia to the early Welsh poems through the depiction of Arthur as a symbolic, ideological and literary figure. [74:  Ibid. p. 1.] 
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