The Bratislava Missal: Incunabula
Contains no clear title page
[Colophon on E6]  Prefens miffaliu opus Fecun ¶ | du ordinanone fiue rubricam | ecclefie mratiflauiensis ordina | tu caftgatu diligenterqe eme ¶ | datu ad dei laude et honorem | per Petru Fchoffer de gernfehe | In nobili ciuitate Magutina | huius artis imprefforie inuen | trice elimatriceqe prima Felici ¶ | ter eft cofummatu . Anno mil ¶ | lefimo cccc Nonagelimonono
Published by Peter Schoeffer in 1499, Mainz, Germany
Format: Octavo – with some irregular gatherings 
Statement of Signing: a-l8,  m14, n-p8, q10, r-x8, y16, A-D8, E6
No Pagination, probably due to its early publication


What I found interesting about the Bratislava Missal is that it contains the first example of a printer’s device. A printer’s device, sometimes referred to as a printer’s mark, or ornament, is a signature of sorts that indicates the publisher or printer involved in producing the book, usually located on the title page or in the colophon. The printer’s device for Schoeffer and Fust (publishers of the missal) first appeared in their Psalter in 1457 – the third book ever to be printed – it consists of a double shield and a double headed eagle. In Rebekah Ahrendt’s paper ‘Emblems and Empire: Visual Culture of the Holy Roman Empire’ she explains how the double-headed eagle is a symbol most affiliated with the Holy Roman Empire, which at the time Schoeffer was printing, held considerable influence over his region (Ahrendt, 2013). The use of it in Schoeffer's printer's device might be an attempt to win over or call out the patronage of the empire. It’s presence could also indicate cross-cultural ties with Italy; Schoeffer might have intended to pay homage to the place where humanism began, the place where this new fixation on text and printing began. 
It would be another 20 years until this became general practice which was “naturally followed by a general improvement, or at all events elaboration, of the Printer's Mark, which, moreover now began to be printed in colours as is seen in the Fust and Schoeffer mark in red which appears beneath the colophon of Turrecremata's Commentary on the Psalms printed by Schoeffer in 1474” (Roberts, 1893) .This use of the red ink in the Missal’s colophon could be seen to have its own significance; red has long been cognate with authority, power and importance. In medieval Europe red was often linked to institutions of influence such as the church and royalty, so in using red ink for his printer's mark, Schoeffer might have been trying to portray a sense of prestige by associating his printing establishment with these powerful entities (especially the church in that the 15th century was highly Christianised, with a specific focus on Catholicism). 
The first book to be published (in that it was printed rather than written) was the 1455 Gutenberg bible, published by Johannes Gutenberg, the inventor of the movable-type printing press in Mainz, Germany. Though there has been some debate over the true origininal inventor of the movable-type press, as outlined by Lotte Hellinger in their piece ‘The Gutenberg Revolutions’ it is clear that he made strides forward for the world of publishing with his improvement of the press. Peter Schoeffer was his apprentice, and when Gutenberg died, he “became heir in Mainz to Gutenberg, whose invention he improved upon in many technical details, also transforming the trade structures he had inherited with a true publisher’s acumen”. (Fussel, 2005) 
The 1499 Bratislava Missal is an Incunable (or incunabula), meaning that it was published before the turn of the 16th century, in the very early stages of printing – incunabula being derived from the Latin word "incunabulum," meaning "cradle" or "swaddling clothes," in reference to the infancy of printing (Hellinga, 2007). Incunables often feature colophons rather than what we might see as a title page, listing the author and publisher’s details, along with the printer’s device. They are characterised by their use of movable type print, woodcut illustrations, and being written in Latin or vernacular languages. 
Another fascinating aspect of this book is the illustration on the back of the first leaf, this would have been done through the carving of a wood block into the design, and then rolled in ink and pressed to the page; woodcut illustration. I have every belief that the illustration present in the Bratislava Missal was not part of the original printing but added afterwards by a later owner of the book. The Catholic University of Lublin has in its collection the ‘Wrocław Missal’ on the title page of which this same illustration appears (Trojnacka, 2004). It is far more likely that the illustration was made for this missal, or another such clergy book in Wrocław, as the patron saints present in the art are that of the region of Silesia (situated mostly within the borders of what is now Poland) and the heraldic shield under one of the saints is decorated with a W, for the city of Wroław. Moreover, the supposed artist responsible, Konrad Baumgarten, created it in 1504, making it impossible for it to be present in the original 1499 publication of the Bratislava Missal. I would speculate that the writing underneath the illustration in the Bratislava Missal are the date it was added to the book, and the signature of the owner who did it. 
 In his article ‘Incunabula and Their Illustrations in the University of Illinois Library’, Fredson Bowers discusses technicalities surrounding the printing process focusing on religious incunabula (Bowers, 1961). It is not surprising for a liturgical text at the time to contain illustrations; most Missals were hand-written manuscripts up into the latter part of the 15th century and these would often contain many illustrations, meant to guide one through mass. The religious iconography within the text serves multiple purposes, such as expressions of devotion, culture and teaching within the Christian population, allowing major teachings and stories to be translated to the mostly illiterate community through the medium of art (Bowers, 1961). 


Bibliography
Ahrendt, R., 2013. Emblems and Empire: Visual Culture of the Holy Roman Empire. Brill's Series in the History of the Environment, Volume 7.
Bowers, F., 1961. Incunabula and Their Illustrations in the University of Illinois Library. The Library Quarterly, 31(04), pp. 272-284.
Fussel, S., 2005. Gutenberg and the Impact of Printing. 2020 ed. United Kingdom: Taylor and Francis.
Hellinga, L., 2007. The Gutenberg Revolutions. In: S. E. Johnathan Rose, ed. Companion to the History of the Book. s.l.:Wiley, pp. 207-219.
Roberts, W., 1893. Printer's Marks: A Chapter in the History of Typography. United Kingdom: G. Bell and Sons.
Trojnacka, M., 2004. Old prints (16th - 18th century) in the collection of the University Library of the Catholic University of Lublin. [Online] 
Available at: https://www.bu.kul.pl/stare-druki-xvi-xviii-w-w-zbiorach-biblioteki-uniwersyteckiej-kul-druki-najstarsze,art_10847.html
[Accessed 08 02 2024].





