Critical review of museum exhibit 		1500

China has many great icons, one of them being the Terracotta Warriors. The infamous warriors reside within Emperor Qinshihuang’s Mausoleum Site Museum. The museum is unlike many others as it is not a single building that houses a collection of objects, but instead the archaeological site of Emperor Qinshihuang’s Mausoleum with a structure erected over the open pits. The specific ‘exhibit’ this work is looking at is pit 1 perhaps considered the main exhibit of the Terracotta Warriors. Not only is this exhibit quite different from most other exhibits you may find in a typical museum, but it also differs from the others within the Emperor Qinshihuang’s Mausoleum Site Museum. The way the warriors have been chosen to be laid out is within the pits they were found in, in situ to use the correct term. This is an interesting choice, but also a cleaver one as it shows the vast scale upon which these statues were found. By keeping the terracotta warriors in situ, it allows viewers to see how they had been buried as these are not bits of pottery that has be discarded, but ornate and mesmerising statues that were purposefully buried with the emperor to go with him into the afterlife. The vastness and the purpose of the buried armies is made clear through the choice to exhibit them in this way. An interesting fact about the exhibit in pit 1 is the fact that what we see excavated is only a small fraction of the warriors known to be in the area. According to the museum’s website, it is estimated that there are 6000 warriors in the largest pit which are laid out in battle formation[footnoteRef:1].  [1:  http://www.bmy.com.cn:8090/html/004001/1541123348744.html Accessed 10/3/19 22:17] 

By keeping the statues in situ, the history around the terracotta warriors and their purpose is preserved. It is interesting to see them in this way and how well they have survived. It is also interesting to see those statues that have not stayed in tact and are actually quite broken. Here we see the difference between Chinese and British heritage practises. Here we tend to leave things broken if found that way, in the case that it is reassembled then this is made clear to the on looker and any parts reconstructed are made blatantly obvious. This is not so much the case in Chinese practise. In China we see a practise of reconstruction and piecing together of artefacts so that they look as if new. This can involve reconstructing lost parts of object and painting them to match the original, this is taken so far as to cover original paint work so that it blends seamlessly. This differing approach to heritage preservation can also be seen in this exhibit of the terracotta warriors. At the back of the pit we find a ‘hospital’ where broken figures can be found in various states of refurbishment. This is an interesting feature of the exhibit as it makes it clear to all visitors that there has been restoration of some kind and that they are actively continuing to ‘fix’ these iconic figures. This suggests transparency with the visitors as to what is going on behind the scenes to care for these historical works of art. 
There is tight security at the exhibit, unsurprising as the terracotta warriors are world renowned. However, one odd feature is the desk that resides in the centre. Almost like a piece of modern art, the lowly desk sits atop the earth, adorn with paper and computer, presumably so those at work can check humidity levels and record their work. Here we must remember that while this pit 1, as well as the others within the museum, is an exhibit it is also an active excavation pit. This is clear in another bunker where we see the pit has yet to be excavated and yet there is a building with show cabinets around the sides with findings in. This attitude to the archaeology really does make this museum unique, displaying the archaeology within the museum as it happens is really something to be commemorated. 
As a whole the exhibit has very little text. This perhaps is good as due to its international fame, any information would have to be presented in a plethora of languages. Even if this was done one wouldn’t be able to see it. Upon entering the bunker, the crowd is herded around the side of the excavated pit, the density of the crown is so packed that one has to fight to get to the front to look over the railings and get a view of the oh so famous warriors. This is a downside of the exhibit, there is no space to take one’s time and really appreciate the warriors from all sides. It is a subject which has lots of information online, so anyone who is interested can find information elsewhere, so the lack of signage is forgivable however the space around the pit is something very much lacking. 
	The number of visitors aren’t however just international tourists coming to marvel at the foreign masterpiece. Internal visitors from all over China come to marvel at a part of their history. These visitors make up the biggest proportion of those visiting the site and as such the exhibit is geared to peak their interest and not necessarily that of foreign visitors. When one visits pit 1 there is a strange sensation that washes over you, we all know the terracotta warriors exist, but there is something about seeing them in real life that makes it all very real. It is because of this that the simple presentation of just having the pit open works so well, it makes them more genuine seeing them in situ like that. 

Ultimately the exhibit is a shining beacon of Chinese history. It highlights strength and longevity, very important aspects for the People’s Republic of China to be showcasing. The informal way the exhibition is set out allows visitors to see the raw side of archaeology without being bombarded with interpretations. Pit 1 is the main attraction of the museum as it has the most famous images of the terracotta warriors that we are all used to seeing. The single biggest downside is the lack of space around the pit for viewing, especially at the front. This could have been rectified if a larger structure had been built, with multiple viewing platforms. However, this is not something the basic bunker allows for. Perhaps in future they will expand.  
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