Session 4 booklet (part 2)
Renaissance Images of Nero and Seneca
[image: Image result for Saint peter confronts Simon Magus before Nero]
Saint Peter Confronts Simon Magus before Nero, by Filippino Lippi, fresco (15th to 16th century, Italy)

This workshop will examine the “images” (literary and artistic) of Nero and Seneca in the Renaissance period. Some extracts and images have been given below. Examine these and consider them in relation to the following questions:

Questions:

1) What do you make of Petrarch’s criticisms of Seneca? Do they seem fair? 

2) What are your reactions to the representations of Nero credited the painters P. P. Rubens and Filippino Lippi? How similar do they appear to the more contemporary artistic / iconographic depictions we have of Nero? Or do they seem to confirm more to Early Modern European fashion? 

3) What do you make of the medals credited to Antonio Filarete (fifteenth century)? What seems to be represented on these images and what this their symbolism? 


Modern Scholarship (optional):

Cunnally, J. (1986) ‘Nero, Seneca, and the Medallist of the Roman Emperors’, The Art Bulletin 68 (2): 314-317.

Jaffé, M. (1971) ‘Rubens's Roman Emperors’, The Burlington Magazine 113 (819): 298-306.
[bookmark: _GoBack]
Stacey, P. (2017) ‘The Image of Nero in Renaissance Political Thought’, in The Cambridge Companion to the Age of Nero. Edited by Shadi Bartsch, Kirk Freudenburg, Cedric Littlewood. Cambridge: Cambridge University Press, pp. 290-304.



Extracts from Petrarch Epistulae Familiares (To L. Annaeus Seneca) – translation from M. E. Czozena (1910). [fourteenth century]
‘…I should desire similar indulgence on thy part, if I express myself more sharply than is quite consistent with the reverence due to thy calling and to the peace of the grave. I derive great enjoyment from speaking with you, O illustrious characters of antiquity… do thou review with me calmly the great error of thy life. Thou didst fall upon evil days, in the reign of the most savage ruler within the memory of man. Though thyself a peaceful mariner, thou didst guide thy bark, heavily laden as it was with the most precious goods, toward an unspeakably dangerous and tempestuous reef… To be sure, it is the part of a brave man to face danger resolutely, but not that of a wise man to seek it… If thy object was to reap glory from the very difficulty of thy situation, I answer that it would have been most glorious to extricate thyself therefrom and to bring thy ship in safety to some port. Thou didst see the sword hanging perpetually over thy head, yet didst fear not, nor didst thou take any step to escape from such a perilous existence… What couldst thou have in common with such an inhuman and bloodstained pupil? or with courtiers so repugnant to thy very nature? Thou mayest answer: "I wished to flee, but could not;" and thou mayest adduce as a plea that verse of Cleanthes which thou art wont to quote in its Latin form: “Fate leads the willing and drags the unwilling.” Thou mayest, moreover, assert that thou didst desire to renounce thy life of ease, to break the toils in which wealth had enmeshed thee, and, even though in utter destitution, to escape from such a whirlpool…  We have (thou must know) a most trust-worthy authority, one who, though writing of men in the highest station, was influenced neither by fear nor favor, Suetonius Tranquillus. And dost thou know what he says? That thou didst discourage Nero's reading of the ancient orators in order that thou mightest retain him the longer as an admirer of thine own writings. In other words, thou didst strive with might and main to be dear to one to whom thou shouldst have found some means of becoming an object of sovereign contempt and derision, by either feigning to have, or else really possessing, an irrepressible tongue. Am I not right ? The first cause of all thy misery was the shallowness of thy aim, not to say its worthlessness. Though weighed down with years, thou didst pursue the elusive phantom of glory entirely too joyously, I might almost say childishly. Ah, thou wretched man ! Since thou hadst endeared thyself to that wild youth to such an extent as to render it impossible for him to leave thee at will, shouldst thou not at least have borne with greater resignation the yoke which thou hadst assumed of thine own accord ? Shouldst thou not at least have refrained from branding the name of thy master with everlasting infamy? … Was it fitting that thou shouldst write thus of him whom it was thy custom to flatter, or rather (not to mince matters) by flattering, deceive ? Re-read the books which thou didst dedicate to him on the subject of Mercy; recollect the sentiments expressed in the volume which thou didst address to Polybius on Consolation; finally, run over thy other works, the fruit of many sleepless nights, provided that the waters of Lethe have not wiped out all memory of them. Do as I say, and (I am sure) thou wilt be ashamed of the praises thou didst lavish upon thy pupil. I for one cannot comprehend thy effrontery in penning such words of such a man ; I cannot read them without a sense of shame. But thou wilt have recourse to the customary defense, I know. Thou wilt adduce the youth of the prince and his disposition, which gave promise of much pected change in life. Indeed, thou didst not hesitate to rank him above that best of rulers, the deified Augustus. I do not know whether thou art ashamed of this; I am. But I suppose thou didst deem Nero's deeds worthy of greater praise, in that he tortured the Christians, a truly holy and harmless sect, but (as it seemed to him and to Suetonius who tells the story) guilty of embracing a new and baneful superstition. Nero had now become the persecutor and the most bitter enemy of all righteousness.” 

Paintings /drawings credited to Peter Paul Rubens (sixteenth to seventeenth century)
[image: https://idscache.harvardartmuseums.org/ids/view/18481145?width=3000&height=3000]
Engraving published in 1638, with text beneath crediting it to Peter Paul Rubens. Probably based on a renaissance forgery of a classical image of Nero.  

[image: C:\Users\m.cobb\AppData\Local\Microsoft\Windows\INetCache\Content.MSO\137E6A8A.tmp]
Peter Paul Rubens, The Emperor Nero, bust-length, in a feigned, marble oval.

[image: https://www.christies.com/img/LotImages/2004/AMS/2004_AMS_02613_0020_000().jpg]
Peter Paul Rubens, Nero in a red toga

[image: Image result for Rubens Paris Nero]
Peter Paul Rubens, Seneca and Nero
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Fresco by Filippino Lippi
[image: Image result for Saint peter confronts Simon Magus before Nero]
Saint Peter Confronts Simon Magus before Nero, by Filippino Lippi, fresco (15th to 16th century, Italy).

[image: Image result for Nero witnessing the death of Seneca medallion]
Medallist of the Roman Emperors. Washington, National Gallery of Art, Samuel H. Kress Collection (photo: National Gallery).
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1 Medallist of the Roman Emperors, Nero Witnessing the Death of Seneca.
Washington, National Gallery of Art, Samuel H. Kress Collection (photo: Na-
tional Gallery)

4 Detail of Fig. 1, head of Seneca

3a Filarete, Martyrdom of Saint Peter, detail of the Bronze Portal of St. Peter’s,
Rome (photo: Alinari/Art Resource, N.Y.)
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4 Vitellius, by Peter Paul Rubens. Panel, 33 by 265 cm. (Whereabouts 5. Nero, by Peter Paul Rubens. Pancl, 33 by 265 cm. (Whereabouts unknown.)
unknown.)
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