CSEN4011 Ways of Reading (First Essay Assignment for Module)

PRIVATE 
Representation and Subjectivity 
Resit Essay Titles (Session 2011-2012)
Write an essay of around 2,500 words on one of the topics below; please present your work clearly and remember to include a BIBLIOGRAPHY of any secondary works (books, articles) that you have consulted as part of your preparation for the essay. You will be formally notified of the deadline for submission of the resit essay.  If there have been specific setbacks which prevent you from completing the essay on time, it may be possible to request an extension, but these will only be granted in appropriate (and verifiable) circumstances.
This essay mark will count for 100% of your overall grade for this element of the Ways of Reading module (and the Representation and Subjectivity element counts for 50% of the overall module grade for Ways of Reading).
Write one essay on a topic chosen from the following list, and support your observations with examples from texts studied for this part of the module. Please note that if you use any texts not studied on this module as the primary basis for your essay you will not receive a grade for your work.  Along with the two extended ‘core texts’, Sula and The Scarlet Letter, you may analyse or refer to any of the texts, or extracts from texts, in the main Lecture Handbook and Course Reader booklets, including those discussed in classes and lectures, as part of your essay; but don’t base the whole of your essay on abbreviated material. Remember to connect your general or theoretical observations to detailed commentary on literary texts as far as you are able, and try to refer to more than one text where relevant (except, of course, where the essay title specifically asks about one substantial text).

Remember to follow the School of Cultural Studies Reference Guidance booklet for your presentation of references, etc. within the essay. You will need to become familiar with these referencing conventions as you go on writing essays for your degree work, so the sooner you get to grips with them the better. Any quotations within your essay should be properly referenced, with a footnote or endnote (ie. a numbered reference at the bottom of the relevant page of your essay, or a set of numbered, sequential references at the end of the essay, whichever you prefer) in which you set out the name of the author of the source, the title of the book or article or literary text, place of publication, name of the publisher, year date of the publication, and any specific page number/s to which you are referring. (In the case of a quotation from a poetry text, just give the title of the work, and relevant line numbers for the verses). If the extract in question is taken from one of the course handouts, just say so in your footnote or endnote. If in doubt about what to do, feel free to ask me or your personal tutor for advice. Please note also that you should not rely entirely or primarily on website material for your secondary reading; these may be helpful in some contexts, but your main reading for the essay should be in properly-reviewed, scholarly sources such as articles from reputable journals and books from academic presses.
Essay Titles:
1. Discuss ways in which visual recognition and visual relations are represented and

    may be interpreted within some of the texts you have read for this module.
2. Explore the role of the implied ‘viewer’, and examine the significance of this role in relation

    to gender, in a selection of the works which you have read for the module.

3. Making careful reference to some of the texts you have encountered on this course, consider
    the validity of the observation that the significance of ‘sight’ within literary texts can extend

    well beyond the realm of what is generally termed ‘visual imagery’.
4. To what extent, and in what respects, does a concern with gender seem especially relevant to

    an interpretation of ANY THREE works which you have studied for the module? Make some

    reference to appropriate aspects of feminist theory in your discussion.
5. ‘Reading as a woman is not necessarily what occurs when a woman reads: women can read

    and do read as men. We have to think through just what it implies to ask a woman to read as a

    woman – which is what I take as feminist criticism.’ Discuss and evaluate this view,

    illustrating your points through close reference to various texts read for this module.

6. ‘All critics writing what they call “feminist criticism” seem to share three basic assumptions.

    The first is that “literature and criticism is ideological since writing manipulates gender for

    symbolic purposes.”’ How far do you consider that this ‘first assumption’ can be supported in

    relation to some of the texts that you have read for the course? Illustrate your answer as fully

    as possible by making close reference to the texts you choose to discuss.
7. Making reference to THREE texts from the module, examine the complexities surrounding

    the attempt to represent the self in the medium of literature.
8. Discuss some of the ways in which theoretical perspectives on ‘subjectivity’ which you have

     encountered on this course may be related to several of the texts selected for the module.
9.‛Just as Sula needs to be isolated from the Medallion community in order to create and

     contemplate herself, so she also needs to know herself in relation to it.’ With this quotation
     in mind, discuss the interplay between isolation and relationship as a concern in Toni

     Morrison’s Sula.  
10. ‘Because each had discovered years before that they were neither white nor male, and that

      all freedom and triumph was forbidden to them, they had set about creating something else

      to be.’ 
      In what ways might a focus on this quotation from Toni Morrison’s Sula illuminate a

      reading of the novel? Make reference to relevant theoretical perspectives on subjectivity

      within your discussion.
11. ‘For Freud, identification is a psychological process in which the subject assimilates an

     aspect of the other and is transformed, wholly or partially, according to the model which the

     other provides. The personality or self is constituted by a series of identifications.’ 

     In the light of this quotation, discuss the nature and development of such ‘identifications’ in
     EITHER Toni Morrison’s Sula OR Hawthorne’s The Scarlet Letter.

12. ‘Central among the conditions for personhood is the possession of a sense of identity, of 

     being one self and continuously one self.’ Consider how far this definition of ‘personhood’

     or subjectivity is upheld or challenged within Hawthorne’s The Scarlet Letter.

13. What differences or distinctions do you find between Hawthorne’s representation of male

      and female subjectivity in The Scarlet Letter? Make reference, where appropriate, to

      theoretical perspectives on subjectivity that have been discussed within the module.
