The Alexander Mosaic was found in the House of Faun in 1843, showing a battle between Alexander and Darius and was dated at 100 B.C. and placed in the Naples Museum in 1843. In 2003, a team of artists led by S. Bignami, made a replica and installed it at the original location. The Mosaic is one of the earliest found from the Roman world to date. In this essay I will look at the context of the mosaic and what the raw image shows. Then I will focus on the Mosaic itself with its relevance to its time and use. Then finally the characters within.

The Alexander piece we have access today was not the original, it was believed to be a copy of an early Hellenistic painting done by Philoxenus of Eretria[footnoteRef:1]. The piece focuses on a snapshot of a battle. There’s varied takes on which battle this scene is depicting, however, many agree that it is the scene from Issus in 333 B.C. and others a scene from Gaugamela in 331 B.C.. Arrian’s description of Issus fits the snapshot shown to us saying “The moment the Persian left went to pieces under Alexander’s attack and Darius, in his war chariot… incontinently fled – indeed, he led the race for safety … Alexander … relentlessly held pursuit.”[footnoteRef:2] However a modern understanding of the Battle of Gaugamela, as shown by Fuller describes a battle similar to what is portrayed in the mosaic.[footnoteRef:3] However, despite there being similarities reflected within both battles the likelihood is that this would be Issus as the battle was pivotal to Alexanders campaign. Since this was the first major confrontation of the East and West superpowers of the ancient world. [1:  Plin. Nat. 35. 36]  [2:  Arrian. 2. 11.]  [3:  Fuller 1964: 108] 


[bookmark: _GoBack]The scale of the Mosaic is large, at 5.82 x 3.13 metres long.[footnoteRef:4] Although on a wall in the museum of Naples it was originally a floor piece in the House of Faun.[footnoteRef:5] This was a feature piece for the House as the owners were some of the wealthiest people in the city, having the lavish luxury to decorate the house with art on a large and uncommon scale.[footnoteRef:6] It is also assumed that the Mosaic, being located in a public area of the house, would have in fact have been used to show to Guests. Martin Beckmann explains that the worn areas of the Mosaic are where people paid most attention to detail standing over images of interest, hence why the left side is heavily worn out, as Alexander is depicted there.[footnoteRef:7] The reflection of Alexander and Darius was a typical theme for the use of Mosaics in the Roman world, Other scenes would be other famous figures (Fig. 1 ) or Gods. (Fig. 2) Then others depict snapshots of day to day life (fig. 3) or simply geometric patterns (fig. 4). The more intricate the piece the higher the cost due to colours, materials, scale and style; The Alexander Mosaic was done in the style of ‘Opus Virmiculatem’, which required the use of smaller tiles to emphasise details within the art piece.[footnoteRef:8]   [4:  Berry 2017]  [5:  Museo Archeologico Nazionale di Napoli, 2016]  [6:  Berry 2017]  [7:  Lorenzi 2010]  [8:  Museo Archeologico Nazionale di Napoli, 2016] 


When looking at the mosaic we see two main characters. Alexander and Darius. Darius takes the centre of the mosaic while Alexander is only in the left section of the whole scene, leaving it dominated with Persians. The clear focus is the two kings, the figure heads of both armies. If we focus on Alexander again we can see two things. Firstly the style of Alexanders hair is waved, this was typical way in art to present Greek Royalty other examples of this style are used on figures such as Pompey the Great, in a bust.[footnoteRef:9] Then there is the focus on his armour, the armour represents a Gorgon, a typical representation of a Greek mythical figure. Then there is Darius, who’s depiction is showing panic and fear, as his charioteer looks focused on riding the king to safety, with the good cause. [9:  Bezant 2014 ] 


 The Mosaic depicts a man in front of the chariot being killed. But what is key to look at is the eye contact from Alexander. Here Alexander is killing a man with his spear, “Without so much as a glance at his victim” but his eyes are entirely fixed on the king with his “Widened eye … trained on Darius”.[footnoteRef:10] Showing the determination to defeat the king, which may be why the imagery of Darius is of fear and panic, purely because Alexander is so close to reaching him. The focus of The Charioteer is powerful too, it shows a stern face looking forward and not giving any lee-way to those in the way. The clearest example of this is the soldier at the wheel of the Chariot as he is being crushed by the underside of the first wheel capturing the imagery of the shield reflecting the face of the soldier “looking at himself fallen in battle, perhaps about to die.”[footnoteRef:11] Beckmann also states that the two fallen men at the base of the chariot were viewed frequently by the Romans, presumed by the erosion shown by the two soldiers places on the mosaic.[footnoteRef:12]  [10:  Alexandermosaik 2005]  [11:  Khan Academy 2013]  [12:  Lorenzi 2010] 


In conclusion the Alexander Mosaic reflects a highly detailed piece of art commemorating the successes of the Macedonian King, as a ruler and a warrior. It shows the battle at its turning point and how this was pivotal to the entire legacy that remained. What we also grasp from this is that the Mosaic itself was a grand piece of art work, which was funded by extraordinary wealth and is a symbolic piece of art and history linked together. Although the original painting will remain a mystery, the copy reflects in depth details to capture the reality of the battlefield from cowardice to determination.
 


Appendix
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Figure 1
Wikipedia ‘Ulysses during his journey’ 3rd Century. https://en.wikipedia.org/wiki/Roman_mosaic#/media/File:Ulysse_mosaique.jpeg
[Accessed 24th April 2018]
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Figure 2
Wikipedia ‘Neptune driving his chariot’ 2006. https://en.wikipedia.org/wiki/Roman_mosaic#/media/File:Sousse_neptune.jpg [Accessed 24th April 2018]
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Figure 3
Wikipedia  ‘Mosaic of female athletes playing ball at the Villa Romana del Casale of Piazza Armerina, 4th Century AD’ 2006. https://en.wikipedia.org/wiki/Roman_mosaic#/media/File:Bikini_mosaic.jpg [Accessed 24th April 2018]
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Figure 4
Wikipedia ‘A small part of The Great Pavement, a Roman mosaic laid in AD 325 at Woodchester, Gloucestershire, England’ 1972. https://en.wikipedia.org/wiki/Mosaic#/media/File:Mosaic.woodchester.arp.750pix.jpg [Accessed 24th April 2018]
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