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Question 3: Using both historical and contemporary examples, discuss the attempts made by contemporary photographic artists 
(such as the ‘New Topographics’) to photograph the ‘blank spots’ of the landscape? 
For this essay I decided to look at question 3. I wanted to look at this question because it is exploring how photographers who are normally overlooked by others compose photographs. I want to explore how less known photographers work are disregarded and looked at in less detail than that of more established photographers. 

 “Research published in Psychology of Aesthetics, Creativity, and the Arts in 2017 shows that the average person spends just over 27 seconds looking at a great work of art. [1]( Leonidas Kalai 4 April 2019)  
If we think about this in more detail 27 seconds and sometimes it’s less would back up my theory that many photographers are overlooked. It shows that people do look at a photograph long enough to understand what the photographer was trying to portray. James O. Pawelski, the director of education for the Positive Psychology Centre said 
“When you go to the library, you don’t walk along the shelves looking at the spines of the books and on your way out tweet to your friends, ‘I read 100 books today” [2] (James O. Pawelski New York Times 2014)
 James O. Pawelski is trying to say just because you look at photos for a few seconds it doesn’t mean that you actually looked at the images because you’re not spending enough time on them. The question is also exploring how landscape photographers only photograph what they consider beauty and ignore all the other things that they don’t want others to see such as landfills, building broken down or anything that doesn’t look appealing to others. Question 3 pushes me to look at how photographers are trying to change the way that they see things by taking photos of what they consider the blank spots. 

1975 is the year that changed the idea of landscape photography. Before 1975 people understood the concept of landscape to be a natural scenery. People would consider Ansel Adams images as “normal” because they were pure images that looked at all the beauty spots. Landscape images were originally around to evoke the contemplation on beauty.
 “The New Topographics photographs depict a mundane but oddly fascinating topography, a reflection of a suburbanized world and a reaction to the tyranny of idealized landscape photography that elevated the natural and elemental” [3] (pellicola photographs of a man altered landscapes Anna Trifiro 2018)
This tells me that new topographic wanted to show what has been altered by humans and how places are only unattractive because of the way humans are treating those places such as trailer parks, they would not be unattractive if they were not there. New topographies do not want to take photos of what they see but wants to take photos to show what Americans has built on the physical landscape. They want to show the transformation of the areas shown in the post-industrial age.
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Figure 1: Installation view, New Topographics: Photographs of a Man-altered Landscape, 1975, George Eastman Museum
This photograph is of a gallery George Eastman ran. What George Eastman did was he created 10 photographs focusing purely on landscapes but in a way most photographers didn’t seem to do whereas most photographers take photos of the beauty and scenery this photographer prefers to take photos of post-war suburban expansions: freeways, gas stations, industrial parks, and track homes. After he created the exhibition, he invited 10 different photographers who has their own style to the gallery to critique his work. Eastman was trying to take photos of what most photographers would call the blank spot. The photos that are taken by Eastman are often overlooked by people because they are not considered to be linked to beauty. 
The people’s reactions are below.
“I don’t like them—they’re dull and flat. There’s no people, no involvement, nothing.”
“At first it’s stark nothing, but then you look at it, and it’s just about the way things are.”
“I don’t like to think there are ugly streets in America, but when it’s shown to you—without beautification—maybe it tells you how much more we need here.” 
(Bess Abel 1975. [4])
These reactions are deeply critical, but the question is have they really looked and understood them? For example, the first person found the images boring and because there were no people involved in his photographs. This tells me that even though George Eastman was trying to prove a point that not all photographs are meant to have beauty to it that some people just cant see what a photographer is trying to show and what they are trying to show is often ignored by the viewers. The next quote that is shown talks about how the images showed nothing at first but after looking at them closer they could see that the landscapes are meant to be that way to show how certain places in America look and not everything has the idealistic beauty normally portrayed in some photographs. 
On the other hand, Ansel Adams wanted to create landscape images to provoke feeling which makes the viewers want to see more image they want to see more of Adams images because they show the more traditional idea of beauty. This is different to George Eastman because where Eastman wanted to make people understand what he was trying to show Adams wanted to create an image that most viewers would look at and connect to. Adams wanted his viewers to feel as uplifted as he did when he was taking the photos. 
Another example of photographers’ work being overlooked is from an article called “how photographers are being overlooked and undervalued” this article explores what photographers actually do, from the set up ready for the shoot, to the photo taking, and then on to the editing. It explains about all the time that goes into creating and image and explains that being a photographer is not just taking photos. 
“Professional photographers, much like professionals in any other field, invest a great amount of time, money, and effort in what they do” (Dzvonko Petrovski 2015 [5]) 
After reading the article it has shown me that there are a lot of professional photographers and people who are trying to become a professional photographers work which is overlooked and undervalued, the article wanted to explain why you shouldn’t ignore what someone is trying to show.
[image: Ansel Adams, “The Tetons—Snake River,” Grand Teton National Park, Wyoming, 1942 (National Archives)]








Figure 2: Ansel Adams, “The Tetons—Snake River,” Grand Teton National Park, Wyoming, 1942 
Figure 2 is the work of Ansel Adams which shows the beauty in things around us and creates a different feeling than figure 2 did. You can clearly see the differences in both images as figure 1 wanted to show what the photographer sees and what some places actually look like whereas figure 2 shows beauty and piece and is uplifting. Even with these two images having differences some of the images would often be ignored even Adams because some people feel that landscapes are boring.
Robert Adams is an American photographer who looks at the changing landscapes. His work first came known in the mid 1970s when he published a book The New West. And then went onto do an exhibition new Topographic: photograph of the man altered landscapes which he did in 1975. Adams black and white photographs shows the changes that has happened in American caused by humans upon nature. He photographed river algae, broken concrete and jet contrails. Once he started to become well known he decided to look at places that would be considered unattractive such as, empty streets, pristine trailer parks and trac houses. I decided to look at Adams because his work shows how not all photographers ignored the blank spaces and that some photographers wanted to show the places that no one else wants to see because they are not pleasing to look at especially in a photograph.
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                   Figure 3- Robert Adams, mobile homes, Jefferson County Colorado 1975
Figure 3 is a photograph that Robert Adams took, in the photograph you can clearly see that it is not traditionally attractive, and you are looking at a trailer park that looks bring and dull. Adams wanted to take photos of things that are unattractive to viewers eyes. I believe that he did this to show that not every photograph that people see needs to be attractive and some images should show places that are not attractive which links with figure 1 as Eastman also took photos of unattractive places. Robert Adams was showing with this image how people created the unattractiveness of the places in America by placing trailer parks and the other places that he photographs. It is not until you delve deeper into the photograph that it becomes more interesting. The contrast between the harsh lines of the trailers and the more organic background makes for a very interesting image. This takes me back to my first point that only taking 27 seconds to look at an image and to truly appreciate it is not enough. 
I am going to look at Damien Drew because he is a photographer who also looks at the blank spots. He does this by looking at places that are genetically built, meaning that it is not meant to be there. He makes places that are man-made look interesting. Drew makes sure that his photographs contain a lot of detail because that way even though his photos are taken in a boring place, they still look interesting and allows you to see what Drew is trying to show. 


[image: Get Featured: Damien Drew]
                          Figure 4- get featured ‘Wabi-Sabi’ Damien Drew 2018
Figure 4 is an image of Drews of what would be an overlooked building, just the normal for some passers by. The reason that I chose to look at figure 4 was because you can see how the building was man made which is what drew is trying to show how man-made items are destroying the way that we see things. In this photograph you can see how the building is all run down and broke. The majority of colours in the image are also dull which doesn’t look appealing to the viewer which is why most landscape such as Ansel Adams would avoid photographs like this. The image appears to be quite flat at first glance, It is only when we look closer that we get glimpses of richer colours from the rust and this then gives in more depth.
Hubert Michel is a photographer who also looks at run down scenery. He says 
“beauty is precisely what attracts and interests me” [6] (Hubert Michel November 2020)
Michel talks about what others may find ugly he finds it interesting which is why he takes photos of what he likes and not what others would preferer. He took a series of images through Fujiyoshida and looks at right angle shots and blind spots which allows him to find new spaces. Michel takes photos of houses, crossroads, dead ends, and car parks. After seeing what photos are taken I noticed that they are all deserted and that there are no people in the images which shows the absence of humans. However, giving this image more thought the presence of humankind is present through the objects that are being photographed. None of those items could be there without being touched by humans. It gives the images a deserted feel which as a viewer you’d only start to explore if you sat and took it exactly what the photographer is trying to portray. 
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                           Figure 5- Hubert Michel, Fujiyoshida November 2020
Figure 5 is an image taken by Hubert Michel. I have chosen to look at this image because as you can see it is not a traditionally pretty image. The first thing that I see when I look at this photo is how the building looks old and looks as if it is falling apart. To me the building falling apart is what makes the photo stand out more because Michel believes that his images shows
“The absent population.” [7] (Hubert Michel November 2020)
When looking at figure 5 you can see that there are no people around to fix the area which is what is causing the places to look so run down. Figure 5 links to what Robert Adams was trying to convey because he believed that the unpleasant looks that has been creating is man-made which is what I see when looking at figure 5. I believe the way Fujiyoshida looks now is man-made.
After doing a lot of research I have found out that there are a lot of photographers now who prefer to take photos of what others wouldn’t want to see known as the blank spot. I noticed this by first looking at George Eastman when I looked at Eastman’s work I could see how he was changing the way people would look do landscape photography by taking images of scenery that most people would consider unpleasant whereas Ansel Adams only ever took photos of places that people would fine pleasant to look at by ignoring the areas that would cause his photos to be unappealing. Overall by doing my research I seen that landscape photography is changing now more than ever because not all photographers feel the need to take photographs of places that are attractive and feel that when they take images of unattractive places and feel that even though the scenery is not pretty the photographers such at George Eastman, Damien Drew and Hubert Michel feel that the places stand out to them and shows man made changed. In time the viewers perception of what a traditional landscape could change. We can see less and less the traditionally beautiful landscape due to all manner of issues, from global warming to human presence. Ansel Adams photographs will be almost a thing of the past and people will have more of a connection with the more modern photographers. 
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