- Journal of
Lrish
and Scottish
Studies

Shahriyar Mansouri, PhD

‘Decolonizing Anarchic Formations and the State’s Politics of Isolationism
in Patrick McCabe’s The Butcher Boy”

~ Contested Witnesses
in 1rish and Scottish
Laterature

Aberdeen University Press }l =




CONTENTS

Volume 7 : Issue 1

The Heretic and the Hibernophobe;
Foreign Perceprions of Ireland from Antquiry to ¢, AD 1200
Aideen QLeary

Ghostly Repetitons:
The Supernatral, Nostalgia and Classical Tradition in James Macpherson's Ossian
Eirser Ersoy

‘Shameful Literary Traditions’: _
Daniel Corkery and the Literary Reputation of Francis Sylvester Mahony
Fergus Dunne

Individual Doubt in George MacDonald’s English Novels
Tim Baker

Decolonizing Anarchic Formations and the State’s Politics of Tsolationism
in Pattick McCabe’s The Butcher Boy
Shabriyar Mansouri

Following in Cary! Churchill’s Footsteps: Rona Munro’s neo-Brechtian Didactic Pacatext
in Pandas (2011)
Virginie Privas-Bréauté

Jarring Witnesses in the Poetry of John Hewitt and Derek Mahon
Edwin Cruden




Journal of Irish and Scottish Studies

General Editor: Cairns Craig
Lssue Editors: Michact Brown and Sandra Hynes

Editorial Advisory Board:

Fran Brearton, Queen’s University, Belfast
Eleanor Bell, University of Sirathclyde
Ewen Cameron, University of Edinburgh
Scan Connolly, Queen's University, Belfast
Patrick Crotry, University of Aberdeen
David Dickson, Trinity College, Dublin

VR FE T AR R T T B e

CONTENTS

Editorial

T. M. Devine, University of Edinburgh 2
David Dumville, University of Aberdeen
Aaton Kelly, University of Edinburgh : )

Edna Longley, Queen’s University, Belfast i The Heresic and the Hibernophobe: Foreign Perceptions of 1
Shane Alcobia-Murphy, University of Aberdeen 3 Ireland from Aﬂtiquity to . AD 1200

lan Campbell Ross, Triniry College. Dublin . Aideen M. O 'Leagr

Graham Walker, Queen’s University, Belfast :

International Advisory Board: ’

Don Akenson, Queen's University, Kingston GhOSﬂY Rﬁpotitons: The Supcrnatural, Nos falgi:l and Classical 53
Tom Brooking, University of Otago i Tradition in James Macpherson’s Ossian o

Keith Dixon, Université Lumiére Lyon 2 E Erser E?'J'Q}'

Marjorie Howes, Boston College 2

H. Gustav Klaus, Universiry of Rostock £

Peter Kuch, University of Otago y

Graeme Morton, University of Guelph E ‘Shameful Litt:rary Traditons’; Daniel Corkery and the Li .

Brad Patterson, Vicroria University, Wellingron E Reputation of Francis Svivester Mah ry and the Literary 75
Matthew Wickman, Brigham Young : ﬁ;:g“_; Dt Y r-Mahony

David Witson. Univessity of Toranto ;

The Journal of Irish and Scosish Studies is a peet reviewed journal published rwice yearly in autuma and spring

by Aberdeen University Press in association with the Research Institute of hrish and Scomish Studies. An Individual Doubt in George MaCDt_:ma]d’s Esolish Novals .
electronic reviews section is available on the RIISS website at: http:f!www,abdn_ac.ukf'riissa’issjoumal,shtml Timt Baker g oNEls g 105
Editorial correspondence, including manuscripes for submission, should be addressed to The Editors,

Journal of Irish and Scottish Swedies, Research Insttute of Irish and Scottish Studies, Humanity Manse, 19

College Bounds, University of Aberdecn, AB24 3UG or emailed to: riiss@abdn.ac.uk DeCOlOnjzi_rlg Anarchic F(;rmation;s and the State’s Politi.cs‘ of 131

i Subscription information can be found on www.abdn.ac.uk/tiissfpublications ISDlat!()n_‘lsm = Patrick McCabe’s The Butcher Boy
: Shabriyar Mansouri .

Cover image: Jo Fraser, ‘In Charitates', 2012 Charcoal and Pitt ‘]E’astcli on ‘Paper,' copyr-ight Jo Fraser ©




Decolonising Anarchic Formations and the State’s
Politics of Isolationism in Patrick McCabe’s
The Butcher Boy

Shahriyar Mansouri

In a chapter on “The Interweaving of History and Fiction’, Paul Ricoeur
introduces the modern Irish fiction as an anomaly; he notes: ‘fiction gives eves
to the horrified narrator. Eyes to see and to weep’.! According to Ricoeus, to
appreciate the historical labyrinth of modern Irish novel one needs a social
and cultural understanding greater than the ‘selective testimony’ of new
historicism.? For unlike other modernist narratives even the phantasmagoric
realism of the modern Irish novel is ‘a mode of social criticism and a means .
of dramatising’ the nadon under postst regimes, and answering what John
Foster regards as the ‘Insh queston’?

The Irish novels of formation support Ricoeur’s argument by portraying
the starkness of lrish childhood and a bifurcated social mal-formation, but
they also incorporate Ricoeur’s socio-historical criticism as an epistemological
core of their narrative, The modern Irish novel, in this respect, transforms
into a negative narratve that provides a dramatised perception of Ricoeur’s
fictive realism, narrativising a fictionalised sense of Irish reality that portrays
formation in the war trodden Dublin of the 1920s, which according to

! Paul Ricoeur, Time and Narrative (Chicago, 1988), iii, 7.

? In addition, acknowledging a Foucauldian understanding of new historicism, Ricoeur
notes: “we must remember, however, that the historian is also embedded in history,
he belongs to his own field of research. The histonan is an actor in the plot... The
historian’s testimony is therefore not completely neutral, it is a selective activity. Ic
is, however, far less selective than the testimony of the dominant class’. See Paul
Ricoeur, ‘Imagination, Testimony, and Trust A Dialogue with Paul Ricoeur’ in
Richard Keasney and Mark Dooley (eds), Questioning Ezhics: Debates in Contermporary
Philesoply (Londoen, 1999), 16.

? According to Foster, what all the post-mdependence modern Irish novels have in
‘common is a narrative of blighted beginnings, and in his terms were ‘problem-novels’,
exploring malformations under an oppressive state. These narratives, therefore,

" transcend their clichéd purpose of entertainment and emerge as fictionalised voices
that -narrativise & sublimated. reality of ‘problematic’ Irish formations. See John
William Foster, Irish Novels 1980 — 1940: New Bearing in Culture and Fictian (Oxford,
2008), 37-43.
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Eimar O'Duffy leads to nothing but ‘blighted beginnings’* A fictive reality
that illustrates the wasted potentials of street children in transiton, namely,
transforming into either radicals and rebels—such as Henry, Johnny, Ivan—or
marginalised characters—such as Lucy and Sandra. This paper shall discuss
such bipolarity in Irish formations under the suppressive rule of the stare
Nadon. It will explore narratives that at once resist the past and act selective in
remembering the nationalist socio-political norms; narratives that question not
only the foundation of postist Irish formations but also the nationalist p.o]jr_ics
of forgetfulness and political parochialism. Isolationism and radicalism, in t%]js
respect, formed the central pillars of in the formation of r.h&; modern Irish
novel: concepts that gave voice to the blighted beginnings of lrish youths by
dominating the modern Irish novel.®

In “The 1deology of Modernism’, discussing isoladonism and ahistorical
modern self-formation, Georg T.ukdes finds such isolationism as the drive
which leads to individual’s socia} irrelevance, and finally indulgence in a
subjective perception of reality. According to Lukacs, the modern man not
only externalises his scnse of irrelevance to his current state, .bur also scolﬁs
his status quo ante, especially social integration and formation of a social
self,® The result is a man ‘reduced to a sequence of unrelated experimental
fragments’, who is ‘as inexplicable to others as 1o himself”.” In this regard, as
Gottfried Benn, the German expressionist poet, explains: ‘there is no outer
reality, there is only human consciousness, constantly building, modifying,
rebui‘iding new worlds out of its own creativity’.? This non-conformist and
isolated sense of selfhood also appears in Theodor Adorno’s definition of
a non-identatian, anti-social subject who defines itself through its particular
features and principles, especially its split, self-referential identty. The result
is an anarchist, whose reality and ‘concern’, according to Max Stirner, are
founded ‘only [on] himself”.? Under such egoist formations the indwvidual

* Eimar O'Duffy, The Wasted Island (Dublin, 1920), 192. ‘ _

$ By.replacing drama and poetry in easrly twentieth century, the novel in Irel:fnd, mfi in
pardicular its modern variation, transformed itself into an overfly expressive veh;c]e,
presenu:ng the.nadon’s socio-political frustrations as well as their economical whims.
See Gerry Smyth, The Neve/ and the Nation (‘London 1997),18-25.

"¢ Georg Lukics, ‘The Tdeology of Modernism’ in David H. Ritcher (ed) The Critical

: Tradition: Classic Texts awd Coxrm:pomg Trends (London, 2006) 1220-3.
TIbid., 1222
& Thid.

# Max Stirner, The Ega and Hu Own: The Case of the Ind:ﬂdﬂaf/lga;mt/lmbong (New York

1910), 3.
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engages with society insofar as its ‘cause’, namely, self-formation, allows.'
Their understanding of social, historical and cultural boundaries of a nation is
naturally antiauthoritarian and lacks the balance that harmonises individual and
national formations."" Their narratives of formation, therefore, are not only a
fictive realism of their imagined formation but also the ‘eves’ that enable them
to understand the past and present of their nadon. It is a phantasmagoric
narrative, rooted in the formation of non-conformist individuals, which
engages with a radical interpretation of their history: the one that at once
rejects and affirms the rule of the republic in its formation.'? The narrative of
the modern, anarchic protagonist, in this respect, substitutes the fundamental
questions of ‘what to do? How to act? Who to be?” with what do you want
to do?; how do you want to act?; and who do you need to be?** These are
the self-referential questions that disturb not only the foundation of classical,
Goethean Bildung but also the modern variations which emphasises self-
formation rather than social mobility and social integratdon,

Such an isolationist and radical perception of selfhood, in colonial nations,
manifests itself as a non-conformist process of individuation that abides by
neither colonial nor post-colonial socio-cultural norms. The resultis characters
who find post-colonial Ireland too limiting, submerged in the nationalist
vision of agrarian lreland and full of ‘dirty bog-trotters’ and ‘bogmen™; and
Englishness of course is the source of this socio-cultural apathy and historical
anachronism, for instance the Nugents in Patrick McCabe® The Butcher Boy. if
only the Nugents hadn’t come to the town, if only they had left us alone, that
was all they had ro do’.!® Sncial radicals such as Francis in McCabes’ novel are
the embodiment of an antiauthoritarian anarchic impetus that, according 1o

'® Ibid., 3 -4.

" On self-referentiality s a modern variation of egoism in the twentieth century, and
egoists’ engagement in formation of their nation see Anthony Giddens, Modernity and
Self-Identity: Self and Society in the Late Modern Age (Cambridge, 1991), 70—85.

'? Such a Janus-faced perception of history, as D. George Boyce and Terry Eagleton
nete, becomes the very foundaton of nationalists’ definition of history in Trcland,
a fragile narrative which is founded on people and their revolutionary potential
while at once ignores their relevance as the devcloping force. The result of such
an intended political dichotomy reaffirms Biichner: ‘the revolution is like Saturn,
it devouss its own children’. Greorg Buchner, Danton’s Death i in idemn, Cowmplese Plays
(Harmondsworth, 1993), Act 1, line 23, See D’ George Boyce, ‘ Nationabisnr in Ireland,
(1982; London, 1995), 285—330; and Tetry Eagleton, Heathcli iff and the Gﬂm’ Hanger:
Studies in Irish Calture (London, 1995), 358-70.

' Giddens, Modernity and Seff-ldentisy, 70.

* Patrick McCabe, The Burcher Boy (1992; London, 2002) 75, 76)
' Ibid., 167.
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Maia Ramnath, at once finds the post-colonial norms as well as the nationalist,
neocolonial principles contradictory and contentious to their core.’® Such
a rebellious characterisation emerges as a self-referential, self-seeking force
that finds its formation in the way it has paved for itself: a forked, separatist,
isolationist path that leads to formaton, albeit inexperienced and unknown,"’

Chaotic, radical characters, such as Francis in McCabe’s novel, are nothing
but the continuation of a wave of young radical Irishmen who obeyed neither
the Empire nor the nativist politicisation and division of Ireland. A radical
consciousness was rooted within the nation, striving to dismantle not only
a colonial sense of Imshness but also what it perceived as a totalitarian,
neocolonial despotism, practiced by the nationalists themselves. This anarchic
cogency in escaping from the empire and the nationalists, provided chaotic
characters such as Francis Brady in McCabe’s novel with the necessary leeway
to emerge as the non-fictive epitomisation of post-nationalist, medern Irish
identity. An anti-Imperialist Irish momentum embraced not only madernism
and thus modern Irishness but also an informal sense of internationalism.
By joining forces with other European nations, it was able simultaneously to
keep Englishness and the Empire as an uninvited ‘passive periphery’.'”® By
so doing, namely, nationally welcoming a reversal of political binaries of
nationalism and non-traditionalism versus modernism and internatonalism,
the Irish non-conformist movement plainly joins a global anarchic pattern of
national formation that other colonised nations have already experienced: a
slow, though continuous, socio-culaural and economic growth, by following an

antiauthoritarian sense of development.”

1 See Maia Ramnath, Decolonizing Anarchism: An Anfiauthoritarian History of India’
Liberation Strugele (Oakland, 2011), 132-50.

7 Concepts such as ‘unexperienced’, < unknown’, and ‘non-identarian’ (identity) must
be read in light of Theodor Adorno’s critique of social subjectivism presented
in his Negative Dialectics. By ‘unexperienced” and ‘unknowr’, for instance, I meant
to emphasise the nationalists’ efforts in presenting only aa abstract dimension of
radical Irishoess. Such a suppressed form of identity, as Samir Gandesha notes in

_ his discussion of ‘Homeless Philosophy’, finds itself ‘othered’ and thus socially
marginalised as a result of a significandy politicised dialectical discourse of the
oppressor, namely, the state. See Lars Rensmann and Samir Gandesha (eds), Arend!
and Adsrao: Political and Philosophical investigations (Califognia, 2012), 252.

% Raminath, Decolonizing Anarchism, 32. On the Irish welcoming (informal) internadonalism
by joiriing other European nations see David McCullagh, -The. Reductant Taoiseach: A
Biagraphy of John A Costells (Dublin, 2010), 270—300. e 5 :

" 1% Other nations with similar anarchic  patterns of formations are Asgentina, Cuba,
Ukraine, Mexico, South Africa, and Egypt. See Ramnath, Decolonizing Anarchisns,
35-41.
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Such a national approval of internationalism and as a result non-Irish
Irishness tallies with Willy Maley’s post-nationalist perception of Irishness,
namely to repel Englishness, Catholicism, and the shadow of the Empire,
while seeking to amend the Celtic roots.® I argue, however, the anarchic self-
referentiality embedded in the meta-national Irish identity, as 1 will discuss
shortly in my reading of McCabe’ novel, transcends the binary of national vs.
international, and modern vs. natonalist; for the modern, meta-national young
Irish as the exemplificaton of post-independence Irish non-conformism
seeks Irishness neither in natonalist or and-nationalist suppressive norms nor
in post-colonial, revivalist conformism. Rather, the young Irish identifies with
Stephen Dedalus’ ‘non serviam,’ radical criique of the nation state, namely,
a non-identarian form which pursues Irishness in modern re-visualisation of
Irish norms. This non-conformist form critiques the non-functional political
frameworks of the nation, by presenting it, for instance, in a historically
haunted, carnivalesque narrative of an Irsh boy eartly in his formative years,
who not only defies the binary of moral and immoral formations by indulging
in his radical passion of ‘eat[ing} of the fruit of all the trees’, just as a Wildean
rebel would, but also mocks the natonalist perception of formation as a
narrow, and apologetically English objectification of Itish identarianism.?!
To better understand the root of such anarchic andauthoritarian rebellion
and non-conformity prevalent in the modern Irish novel of formation, and
especially in McCabe’s characterisation of Francis, 1 shall briefly explore the
roots of anarchic anti-colonial Irishness in post-independence Ireland.

Decolonising Anarchism in Post-Colonial Ireland

Anarchism in Ireland cmerged as an and-colonial, originally apolitcal
movement as eatly as the 1880s, aiming to rid the nation from variations of
colonialism.®? It was during and after the Easter Rebellion, however, that the

¥ See Willy Maley, Varieties of Nationalism: Post-Revisionist Irish Studies’ in frish Studies |
Review, 4 (1996), 35—6. s & o

2 Oscar Wilde; “The Soul of the Man Under Socialisn’, Project Gutenberg, 1997, 68 For.
an online perusal (it is not a downloadable ebook) see: htip://goo.gl/nLAZe.

2 While British Imperialism remained as the most dominant form of (external) colonial °
‘mentality in Ireland, internal and psychological variations emerged as ‘other notable, - -
albeit minor, forms that plagued the nation after the wars. Aparchist groups such as
the Socialist League appeared as a counter-response to $uch a dominandy isnperialist
air of nationhood in late nincteenth c'enturly, On 26 April 1894, for instance, The Irish
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movement transformed into a severely political consciousness shared by the
proletariat and the leading political figures; a radical psyche with plans to
lead the nation from colonialist to nationalist, to pluralistic and republic, and
finally to internationalism. Tt was during the Irish wars that Irish anarchism
reached its zenith, and transformed from being only a libertadan Celtc
doctrine, into a non-conformise, proletariat mass movement, sympathising
with the ‘suppressed’.”» While the historical origin of anarchism in Ireland has
been mythologised by both revisionist and nationalist historians, to highlight
their triumphant emergence over one another, notable non-conformist
proletariats were involved in the formation of the nation-state and the
republic, Historically obscure anarchists such as Matt Kavanagh (1876—1954),
a Liverpool-based anarchist factory worker whose strategic contributions
during the Irish lockour of 1913 helped revolutionaries and nationalists such
as James Connolly and James JLarkin eventually accomplish what they started
even in their absence;** the Fabian society at Trinity College Dublin with 200
members (generally students from low-income families) whose aspiration for
establishing anarchist fraternities was rooted in seeking a fair, independent
Ireland;”® Captain Jack White (1879-1946)—an exception to this class-
based characteristic of Irish anarchism, belonged to the landowning class,
and was one of the founders of Idsh Citizen Army (1913-19) and an early
supporter of the formation of a Republican Congress, led by workers and
small farmers.” These whose paths crossed one another’s through the obscure
history of Irish anarchism were among the earliest anticolonial Irish anarchists
who not only defied the.empire and its hegemonic dialectics of dominance but
-also later questioned the state for its politics of silence and dominance, which
deviated their otiginal libertarian principles. My contention is that, although
anarchic formation has been sidelined by the nationalist history of Ireland,

Times reported a large anarchist crowd led by Dr Fanset McDonald in Dublinat Central
Lecture Hall, Westmoreland Street, explaining how anarchist comimunism can be
utilised to better the process of national formation. See http:/ /itishanarchisthistory.
wordpress.com/2012/08/16/an-anarchist-communist-in-dublin-1894/>. Also see
Fauset McDonald, ‘On the Social Question’ in Warker, 18 July 1896: < hup:/ /wwrw
takver com/l’nstorv/raa/maz9 htm>.

» Rammnath, Decolonizing Anarckion, 103 — 5). :

# See Nick Fleath, ‘Kavinagh, Mat, 1876 -1954", lecom.org, Accesscd on 21 Jandary

. 2013: < htyp:/ /wwwlibcom.org/history/kavanagh-mat-1876 - 1954>.

% See Owen McGee, The IRB: The Irish Republican Brotherfiood, from the Lzmd Y eqgue t0 Sinn .

Fiein (Dublin, 1997), 218-25.

% See Alan MacSimoéin, ‘Anarchism’s Greatest Hn:s No. 4: Jack White’, be .S‘m.;ggk Site,

Web, accessed on 21 January 2013: < http://struggle.ws/ws/ws50_jack.html>,
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and introduced it as only a product of critical and literary lightheartedness in
the 1960s and beyond, the movement, as I shall explore shortly in my reading
of McCabe’s novel, has been at the crux of a kind of Irish resistance. As Alan
MacSimdn and Nick Heath have put it, while the proletariat anarchist rebels,
such as Jack White, were ‘never under any illusions about Irish nationalism
which finally triamphed over the original revolutionary aspirations of 1916’,
their contributions towards independence and decolonisation of Irish identity,
and evennally republicanism of the later twentieth century have been critical,
yet unknown and thus unsung? It is the very libertarian movement which
resurfaced in the 1960s and 1970s, fictionalised by modern Irish authors such
as Patrick McCabe, Edna O’Bsien, Dermot Bolger and Roddy Doyle. The
reemergence of the movement in the 1960s was more socio-political than
culrural, resulting in the formation of radical groups setup by ex-members
of the IRA and other expatriates who returned to home.? Prior to such a
broad re- -emergence, however, the movement grew substandally as a mass
proletariat socio-political impetus under the disguise of the Irish Labour Party,
especially in 1935 when an internal friction between Fianna Fiil and the Irish
Citizen Army led a vast number of ICA to leave Fianna Fiil and join this
dynamic party.” Their mission, however, remained the same: to further their

# Ibid.

* Although the 1920s saw the same level of resistance, the emphasis was on restoring
the Irish culture 1o Celdc heritage and language. In the 1960s the emphasis was on a
just treatment-of labour parties and a civil servants, as in relation to the marching of
thousands of civil servants in April, June and July 1953, and May 1954 demanding a
just wage; or when in 1966 the IR\ blew up the Nelson Pillar in Dublin in retaliatory
response to their rejection by Catholic community. 1968, however, witnessed a more
social air of resistance, when Civil Rights protests and marches began, they were
imnediately banned by the Minister of Home Affairs, William Craig, labeling them
as uninvited movements from without, leading the frustrated opposition groups to
turn 1o IRA. The IRA was reinvented as an influental military wing of dissident
politicians. See John Hume, Edward M. I\ennedy, Tom McEnery, .4 New Ireland:
Politics, Peace and Reconciliation (New York, 1996), especially chapters 6 and 7. Also
see Angela Kathryn Stout, Richard Alan Dello Bueono, William J. Chambliss, Socal
Problems, Law, and Society (Maryland, 2004); especially 346-9.

# While the Irish Labour Party emerged as a major opposition party in the Dail in the
1930s and beyond, there were other minor, though politically active, opposition
parties, which were sympathetic if not fully anarchy;ogiefited, during 1923 —4. These
functioned as'a radical polidcal response to conservative parties such as Fianna .-
Fiil. The Irish Worker League, among many, appe.a.rs as a-radical opposition party,
established by James Larkin after his return to Dublin. in Apsil 1923. According
to historians it was*founded on communist rather than anarchic principles. While
Lackin’s Whorker Leagues precedes. the' Irish .Labour Party, they both worked in
tandem as mass pm]etanat socio-political parties ro furthcr libertarian pmc:plcs
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anti-imperialist ethos while advocating a free, non-conservative Ireland.* To
them, decolonjsadon meant a decentralised egalitarianism in which there are
only Irish people and no Others, as in Catholic or Protestant, Northern or
Southern, Shinner or Unionist; concepts which under the conservative state
had led the nation towards a silent fragmentation.®

Decolonising anarchic Irishness shared one origin and path of formation
with other andauthoritaritan movements: street children and a large crowd of
deprived working class, or in Ramnath’s terms, ‘underprivileged proletariar’,
Such an antiauthoritarian identity not only helped the naton to dismantle
the English values and norms but it also allowed the younger generation
to experiment with the inexperienced, resulting in, for instance, 2 Wildean
rebellious contemplaton of the fruit of the unknown; George Moore’s
experimentation with reversing the binary of slave/master relationship in his
novel Esther Waters (1894); or ].M. Synge’s carnivalesque of social taboos and
norms in his plays, especially The Playboy of the Western World (1907), ridiculing
the politics of suppression.

"To nationalists, the radical proletariat, who helped build the state, according
to David Lloyd, transforms into an anomalous, hegemonic crowd, which
needs to be suppressed. Those who refrain from such an impulsive silence
will join a history that under the state’s rules must be forgotten.” This is the
blanket consciousness of forgetfulness that failed as radical characters such as
Francis in McCabe’s novel and Henry and Ivan in Roddy Doyte’s A Star Called
Henry (1999) furthered their participation in their formation of their nation.
As a result, instead of obedience, the nationalist politics of forgetfulness
conversely gave birth to a troop of defiant young Irish radicals whose deeds
can be justified as socio-cultural counter-conformist responses to the state’s
politics of suppression and containment.

According to Ramnath, decolonising anarchic movements have the
tendency to split; to form forked sub-division anarchic forces and identities

which formed the constitution of other parties and groups in the 1970s.
¥ See John Goodwrllie, ‘Glossary of the Left in Ireland 1960 to 1983°, Gm/ton, 9 (1983),
17-20.

% On socio-political fragmentation and how pohucal pardes coped with it see _}ohn

Coakley and Michael Guallagher, Poiifics and the Republic of Iroland (London, 1999),
. 116=17. On the political fragmentation as a historical concept see William Keys'

Andesson, James Connolly and the Irish Left (Dublin, 1994) especla[ly chapters 3 and 11

32 Rammnath, Decolonising Anarchisns, x
# See David Lloyd, Anama/okr State: Irish Wnrmg and rbe Po.ra‘-Ca}nmm’ Mmmr (Durha.m
"1993), x%.
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inn a nation that itself has been divided, thus making both a postist regime,
and a complex oppositional system opposed such formations.”* The Irish
anarchic identity, too, manifests itself as a non-identarian variatdon of a
modern sense of Irish resistance; a conceptual identity that defied postism
and disavowed tradiionalism, and during its process of maturation became a
vicim ot such political secrartan bipolarity. On the one hand, therefore, there
are revolutionaries, who challenged British colonial authoftarianism and were
inclined towards the Yeatsian hero; and on the other, we have characters such
Francis in McCabe’s novel. These are chaos-dven anarchists whose sense
of formaton lies in deformation, or in other words, non-identarian, un-Irish
formations; counter-revolutionaries were sent into psychological exile and
thus separated from the cause that originally united them.

Anarchist Irishness is a modern, counter-postist vatiation of the same
movement that emerged in 1914 and 1916, forming non-conformist radicals
with a non-colonial vision of an agrarian Ireland. However, it was the same
troop of non-conformists that redefied their own principles, and advocated
the formadon of a united nation-state.® Those struck and neglected by
nationalists’ Janus-faced polidcs, then joined forces with a national counter-
revolutonary impetus, defving the state’s politics of chastity and forgetfulness
by indulging in chaos and further deformation. In other words, anarchic meta-

" nationalism, as at once a movement and an antiauthoritarian form of identity,

emerges as a form of and-colenial, a-historical, counter-postst Irish identdty
that questions the central pillar of nationalist separatist mentality: nationalists’
masked indulgence in the concept of sectarianism and separatton manifests
itself as religious partitioning of the same crowd of underprivileged proletariat
that originally contributed to the formation of the state.®

By introducing the revolution as ‘unstable’ and in need of military and
political administration, nationalists further distanced their ethos of control
and confinement from their original principles of potential republicanism, and
took control of the physical forces. Counter-revolutionaries, in this regard,
emerged as a force in charge of liberating an unconsciously suppressed and

# Ramnath, Decolonising Anarchism 3~19. 3

2 Poht':al fignres such as de Valera, Padraig Pearse, Cathal Brugha and many other non-
conformists-turned- nauonahats defended their sepmust vision through military
threat and fortifying a physical force by recruiting large numbers of young soldier,
and then dismissing them as illegal mllll.ary forces. See Boyce, Natonalism in Ireland,
345~50.

% On natonalists’ masked artem,pt at clmdmg the Insh into two d.lstznct poles see Boyc-:
Nationalion in Ireland, 25994,
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deprived nation that has been bound by the nadonalists’ normalising politics
of forgetfulness combined with a consciousness of internal colonialism.
The result ts a unigue state of structurelessness most apparent after the Irish
wars of 1920s, which at once is uniting, both sides fighting the Empire and
the imperial identity, and fragmented, as one side advocates anti-nationalism
and counter-sectarianism, while the other persists in its neocolenial function,
namely, partitioning the nation,

My contention is that it was such a forked, radical, though libertadan,
perception of modern Irish identity that helped free a nation that has been

ruled by oppressive governing forces: from imperial to anti-imperial, and to ~

national and a range of overlapping sectarian units that were produced by
the separatist, nationalist crowd. Revivalists, nationalist, revolutionaries, and
the post 1920s counter-revolutionaries, in this regard, emerge as liberating
illegitimate forces, produced by Ireland’s inclination towards a multidimensional
politics of non-conformism. Francis Brady, in Pattick McCabe’s The Buscher
Boy, is in this respect, a child of a dichotomous political polarity in post-
independence Ireland.

Rebellion

In the beginning of his narrative, Francis Brady authoritatively introduces
himself as a manifestation of an anarchic rebellion against the nationalise
neocolomal narratives of formation; predictable narratives which include
a ventritoquial nationalist voice 2s their core, dictating the proletadat their
‘blighted beginnings.” Such an anarchic authoritarianism in Francis’ harrowing
self-introduction can be seen in his lack of hesitation in combining violence,
disorientation, trauma, and a broken perception of time in his narrative. As
will be explained shortly, it is this unhesitant rebellion in his narrative that
allows for his account of containment and re-formations in Idsh Bildung,
albeit fictive and representational, to emerge as a national voicq expressing
discontent and disillusionment with the nationalist state.

Traumatised by the dominant politics of confiriement aad conformism
il post-independence nationalist Ir‘elmd‘,'ll-:mﬂci's emergés as a young rebel,

el Thr:sc narratives are prcdlcrable as they are set to follow the statg’s metanatrative of

- stasis and conformism; obscuring unwelcome clesments such as umrmmcd mothers,
ﬂlegmmzte ch:ld:en and severely lmpovcnshcd farnilies.
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unlearning the very principles that defined the de Valeran nationalist Ireland;’
he emotionally relinquishes his famiy—especially after his mother’s death;
mocks society and societal norms: ‘T bought bubblegum and spread them all
out on a park bench™; and ridicules religiousness of the post-independence
Irish society:

Bubble says to me what are you doing going on all these long walks. I
told him I thoughr Qur Lady was talking 1o me. I read that in a book
about this holy Jralian boy. One minute he’s an Iralian bogman with
nothing on him only one of his father’s coasts the next he’s a famous
priest going round the world writing books and being cartied around in
a sedan chair saying the Queen of Angles chose me.*

An outcast, Francis secks refuge and solace in his piatonic friendship
with Joe Purcell, a companion who supports and shadows Francis® anarchic
rebellion only superficially, leaving Francis alone as he finds his dreams of
dominance and control can be fulfilled by changing his direction. As Joe
decides to pursue his dreams of social mobility and recognition, disregarding

_ their friendship, Francis’ traumatic formation manifests itself as a fractured

identity which neither acknowledges the rural traditionalism of his agrarian
natdon nor complies with the national neocolonialist manifesto of formation,
A split identity, in other words, which rejects society and socialisation yet
sceks to unite with Joe. Such a dualistic formation present in McCabe’s
depiction of Francis targets the state’s failure to provide a unified. national
identity for its younger generation without suppressing their differences. The
split identity, according to Ellen Scheible, illustrates the duality in having
‘a unified nation [which] depends on the erasure of personal identty, while
individualism resists conformity, thereby evading the forward motion of

" cultural and national modernity’* It is the binary opposition of national

and individual identity that leaves rebels such as Francis no opton but to

* Francis” understanding of formation is an obvious reversal of psychosocial Bildung,
“whereby the protagonist learns to ignore society and indulge in a self that his childish
“egoism. finds fit; and that which allows him to compete against other more successful |
peers. On the concepr of, ‘unicarning.’ especially its manifestation in the modern
Bildungsroman, see Elizabeth Dipple, The Unresloable Phlot (London 1988), 218-20.

" ¥ McCabe, The Butcher Boy, 39.

© I1bid., 77. :

L E]len Scheible, ‘Reammal:lng the Naﬂon Patrick McCabe, Neil Jordan, and the Bog
Gothic’, Bridgewater Review, 31 (2012), 5.
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transform into cultaral catalysts, and facilitate the re-emergence of individual
identity.*?

McCabe’s portrayal of Francis® family tallies with what Doyle depicted in his
narrative of Heary Smart set in the 1920s: fragmented, irrelevant, yet unique
in entrusting the young protagonist his miseries, social unpopularity, and
blighted formations. For instance, Roddy Doyle’s .4 Star Called Henry presents
Henry Smart Jr. receiving from his father, Henry Smart Sr., an involuntary
engagement with un-Irish formation by introducing Mister O’Ganduin’s
murderous business, and the concomitant un-Irdshness is a recurring theme
in Henry’s non-identarian narrative of deformation. McCabe’s revealing
narrative, 100, depicts Francis becoming the heir to a broad anti-socialism
that had included not only his parents but every other post-independence
revolutionary, and thus changing into a crtique of the nadonalists’ political
inefficiency. Families that along with other counter-revolutionaries and
radicals such as Francis have become the face of an ideological civil ‘crack’
and division; as Joe notes in McCabe’ novel: ‘Joe said there was some crack in
this town and there sure was’.*?

Being set in the 1940s, 1950s and 1960s, McCabe’s novel engages with
non-identarian concepts such as revolutionary-ness, anarchic formation, and
modern Irish identity and presents them as concepts that have been dissolved
in the stasis of post-revolution. It is the period when non-conformity and
non-identarian formations have become zan inseparable, hence identarian,
pattern of modern Irish formations, forming what I call the generic Irish
non-identarianism. The result is a modern generation that has transvalued
the post-independence radical Irish identity injo an essentally generic Irish
Bildung, consumed by the inevitable modern everydayness of this existence.
This is the generation that further questions the authenticity of post-colonial

1 call such radical awakenings present in Francis® characterisation re-emergence for in
fact it is the same revolutionary consciousness that can be explored in the works of
other writers such as Roddy Doyle’s depiction of Henry Smart J1. and other street
children. Roddy Doyle, A4 Star Called Henry (London, 1999). However, this rebellicus
consciousness faced a sudden reversal and was conmined by the suppressive
natonalist state. From 1930, when revivalists such as Yeats found their hopes of

" . Celtic awakening have beed manipulated and crushed by the oppressive state, until

* the-1940s and-early 1950, what dominated the island was a culture of psycho-political
paralys;s obvious in, for instance, William Trevor's The Story of Lugy Gawlt (London,
* 2002). Francis’ rebellion, bowevet, rekindles non-identarianism in Irish formations
‘asa response to the state’s politics of containment, leading to what president Mary
Robinson, the first female president of Ireland, tecalled as new beginnings.
s McCabe, The Butcher Boy, 9.
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Irish studies, by becoming an addition to what Willy Maley and Colin
Graham regard as the ‘binary of thinking in Irish contexts’, namely, the post-
colonial and nationalist Irishness, and thus annulling the postst equilibrium.*
Characters such as Francis, in this respect, are the very non-conformists that
defy not only their Celtic history and the dominant culture of postism but
also the psychological and Lterary duality of nadonalism and anti-colonialism.
They are a touchstone that separates modern Irishness from the stereotypes
of anti-colonialist, natdonalist revivalism. The result is an anarchic, non-
compliant impertus that stands as a product of a socio-cultural and theoretical
clash between Irish nationalism and modernism.

McCabe’s The Buicher By ernerges as a broad delineation of Irish formations
in the 1940s, as it provides a thematc portrayal of radical changes. Mostly this
occurs in retrospective, and in examining the body of Irish politics as a Fenian
natonalism swept through the island. This established a poignant dialectic
of forgetfulness by rendering the opposing groups, rebels, and regarding the
voices of neglected children as unwanted elements, deserving to be silenced.®
In Francis’ words, to the state, rebels such as himself were ‘like fungus growing
on the walls [and] they wanted them washed clean again’ Indeed in speaking
in English, Francis bore witness to the nationalists’ non-functional persistence
in restoring the Irish language, which contributed to the stratification of the
nation.*®

*“ Willy Maley and Colin Graham, ‘lrsh Studies and Postcolonial Theory’, Irfsh Studies
Review, 7 (1999), 149,

* Among the most striking examples is the Cavan Orphanage fire tragedy in 1943
and the government’s reluctance 1o even acknowledge such a poipnant tragedy
and refusing a proper burial, and suppressing scattered news leaks by known and
unknown sources. ‘I'his stands as an exemplar-of—the nationalist consciousness
of forgetfulness. De Valeras visionary speech, encouraging agraranistn and
retrospective progression, The Ireland that We Dreamed of”, is in contrast a political
confirmation of such a suppressive consciousness. Another barrowing narradve of
mistreatment and nationalist silence can be found in Peter Tyrrell’s autobiographical,
quasi-Bildungsroman, in which he warns ‘society against the child who has been
hurt.” Peter Tyrrell, Founded on Fear: Leiterfrack Industrial School, War and Exile (Dublin,
2006). On Cavan Orphanage tragedy see documents hesitantly released seventy’
years after the incident by the Oireachtas: hitp://goo.gl/gjVEM, and hrep:/ /your,
be/StfwptHbzal, On de Valera's 'speech see \Iaunct \onmhan (ed); Jpec:be: and
Statements by Eamon de Vaiera 1917 - 1973 (Dublin, 1980), 440—66.

% In 1946, Thomas Derrig, the minister of educaton, officially divided the Insh into

. those who knowthe Irish language, and thus are more Irish, and those without -
the knowledge of language, who may not stand a similar chance of finding jobs or
identity. See Bruce Arnold, The Irish Gulag ‘How. the State Betrayed its Imwmr Children
{Dublin, 2009) 115-28, 238-50. '
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McCabe’s characterisation of Francis introduces sectarianism and social
disintegration as his founding features, reflecting on a society that has been
based on political and ideological division. McCabe’s Francis, in this regard,
emerges as a caricatured depiction of Ireland in the 1940s and 1950s: an
ambivalent, anarchic, and thus un-Irish character whose understanding of
being with respect to society is neither a question nor a challenge; rather,
Francis appears as a product of an in-between generation that is lost between
the revolutionary experence of their immediate predecessors and the
developing stasis, and the isolationism that will follow. To seek identity and
recognidon, thetefore, they engage with the extreme, namely, the dialectics
of negatvism, rather than the nepative dialectics of formation. To this end,
Francis finds ideological and psychosocial solace in adhering to neither the
bohemmian principles of modernism nor the nationalist retrograde agrarianism,
but in his own idyllic, separatist perception of life: ‘T wasn complaining, 1
liked rain. The hiss of the water and the earth. This is life I said. We’ve got ail
the time in the world™’.

Francis® conception of Irish life, shared with his friend Joe Purcell, even
though temporary, highlights my argument of perceiving the modern, meta-
nationalist Irish as a third form to the duality of Irishness introduced by
Maley and Graham.* McCabe’s Frandis, Joyce’s Stephen, Beckett’s Murphy,
the young anarchic narratorial voice in Flann O’Bren’s 4As-Swim-Two-Birds
(1939) have united to form a unique class: rebels whose perc eptons and
narratives of formation deviate from the generic dichotomous binary of
nationalist and post-colonial, or nationalist and modernist. Characters such
as Francis, therefore, become the very force of the post-independence mod-
ern Irish novel proving to the postist theoreticians that barriers which would
separate the text from its historical context, in this case post-independence
national formations and self-referential individual deformations, have been
demolished.¥” By becoming the voice of a lost, radical generation, trau-
matised characters such as Francis not only represent the psychology that
dominated theit society but also the transitional stages of Irish formations
that had plagued the nation, namely, the shift from the psychology of rev-

47 McCabe, The Buicher Bey, 1 - 2.
@ See Maley and Graham, ‘Irish Studies and Postcolonial Theory’, 149. :
# In their introduction to a special issue of Irish Studies Rewew, Colin Grahamn and W]]ly

\{aley discuss an obvious inconsistendy in allowing for.a text to be read in light of |

a certain Lhecury while keeping .. . backgrounds separate’. They regarded textual and
historical background nccessary in reading any Ixish text, especially the modern lrish
novel. See Ibid., 149-52.
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olution and objective rebellion to an egoist mentality of anarchism, blind
subversiveness, and stasis.

Through The Butcher Boy, McCabe excels at imagining Irish society
as dominated by the natonalist state’s architecture of containment and
consciousness of forgetfulness. It is, therefore, quire logical 1o see that such
an ominous combinadon would find Francis’ non-conformity and rebellion
at odds with its norms. It is society, paralysed by the stasis of the nationalist
ethos. Exiles, albeit internal exiles like Francis share his non-conformism,
rebel against places where the state can exercise its binary of normalised
behavior and permanent isolation. The Foucauldian perception of formation
regards schoals, prisons, and (mental) hospitals as the birthplace of power-
hungry, authoritarian states, under which individuals are subject to either
isolation or conformity.® To dominate Francis’ anarchic non-identarianism,
the normalised society confines him to institudons such as an industrial
school, a mental hospiral, and finally prison; places that, according to Foucault,
are not only founded on the state’s politics of confinement, but contribute
to the development of the state. To maintain control, the nationalist state
resorts to a number of normalising institutions, where the government can
practice its politics of power and control; and where the most genuinely
radical oppositional principles and individuals are formed as a result of the
same level of suppression.

My contentionis that through such institutionalised politics of forgetfulness,
the Irish state succeeded in not only controlling and directing society towards a
static, conformist structure but suppressed socieral anomalies that surfaced as
a resulrof natonalists’ conservative perspective, namely, poverty, illegitimacy,
and infanticide. This is the Ireland that Frank McCourt highlighted in his stark,
personai portrayai of Dubilin, Cavan, and Limerick, where his father refused
any assistance even though he has done his ‘bit.” The state McCourt recalls, is
inherently repressive and no one seems to remember the days of revolution,
and those who remember regret that they ‘were better off under the English™!.
McCabe’s portrayal of post-independence Ireland, though set decades after
McCourts novel, offers a similar perception of Irish incensistencies: they.
either have to accept the anomalies, or face further isolation and exile.

. Franas, a more contempomry variation of Joyce ] Dedalus is mt:roduccd .

-accepting neither of the choices offered by the repressw: society; rather, he

estabhshes his uniquely rebellious identity based on his mtcrpretatlons of

- . See Michel Foucault, Discipline and Punish (New Yok, 1995) 195-228.
31 Frank McCourt, Angela’ Ashes New York, 1996), 50. :
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individual formations and social deformations, While to Francis there is a
‘crack’ and an anomaly in social deformatons, individual formations too in
the post-independence Ireland are nothing short of a comedy of errors:

People of the town...gawping after us like we’d marched through
the street without our trousers. The women whispered there they go
the poor orphans. I had a mind to turn round and shout hey fuckface
I'm no orphan bur then | remembered I was studying hard to get the
Francie Brady Not a Bad Bastard And More Diploma at the end of the
vear so I clammed up and gave her a sad, ashamed look instead.”*

McCabe’s narrative not only provides a carnivalesque portrayal of post-
independence Irish society but it also highlights the corrupt architecture of
‘dirty bog-trotters” who legitimise such anomalous, equivocal formations.®
Unlike other Bildungshelden, Francis spends a considerable part of his life
defying nadonalists’ institutionalised politics of normailisation in correctional
facilines. His Bildung, therefore, is neither about gentlernanly formaton nor
bureaucratic hegemony; rather it deals with understanding and mastering the
‘structureless’ labyrinth of Irish society; deciphering the nationalists” dubious
dialogism in introducing the duality of modemity and agraran Ireland; and
finally in unlearning a parochial meta-discourse used by the Chutch which
empowered the state to render people and parts of the nation invisible, Such
narratives, in this respect, transform into a dynamic consciousness that the
nationalist lrish society flags as a threat, and endeavors to forget and ‘wash
them clean’ of their walls.>*

As Francis leaves the ‘house of a hundred windows’, namely, a reform
school managed by priests, and says ‘goodbye and good fucking riddance’
he not only sheds any residue of belonging a nationalist uncompromising
architecture of division but fully embraces his isolation: ‘Can you hear me?
But I didn’t know what it was I wanted them to hear’.> However, it is the
self-induced exile in the form of isolation that helps rebels such as Francis
to come to terms, though temporarily and intermittently, with their society
and -contdnue with their self-referential self-formation. Similar to McCourt’s

narrator in Angela’s Ashes (1996), Francis finds ignorance and isolation the best

. 3 McCabe, The Butcher Bgv, 74,
$3 Ibid., 75. ;
5 Thid., 95. °
5 Ibid., 96, 140.
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possible pattern of formation.* Not only did he disown Joe, but he embraced
the changes that previously were seen as barriers: ‘there’s to be no more about
John Wayne or any of that, that’s all over. Everything’s changed now it’s all new
things”.®’ Through self-induced, internal exile, in other words, Francis becomes
another example of modern Irish protagonists who embrace the present and
disown the nationalist retrospective correctional future, and thus transcend
the stereotypical binary of Irish formations. Nostalgia and resentments,
nevertheless, remain the dominant forces in his narrative of formatnon. Unlike
nationalists, however, Francis’ indulgence in the past signifies one objective:
10 emphasise his departure from ‘all the beautiful things of this world’ which
are nothing but ‘lies’. Thus gaining further independence and “unlockfing]
something precious”.?®

Under nationalists’ repressive regime, substantiated by legitimisation of
centers for institutional normalisation such as prisons and mental houses and a
growing dominance of parochialism in Irish schools, one question dominates
McCabe’s libertarian rendezvous with post-independence Irish society: who
is Francis, or Francie, Brady? Is he an immoral outcast; a psychologically
unstable young Irishman? Is he a radical reflection of the post-independence
Irish society dominated and antagonised by the sluggishness of society to
embrace what Nuala O’Faolain regards as the ‘new possibilities’?™ Is he a
part of a large crowd of radical, non-conformist young rebels, whose source
of belligerence is found in society’s post-revolution stasis, and nationalists’
drastic shift of opinion with respect to rebels and revolutionaries? Is he a
child, or a respresentative of a young generation of Irsh rebels, molested and
betrayed by nationalises” parochialism and the Church? Is he a phantasmagoric
representation of socio-cultural anomalies at the heart of Irish society, or is he
a sensibly real character; a friend (of foe Purcell), a neglected son (of Benny
Brady and the unnamed mother, the ex-revolutionaries), an unstable murderer
(of Mrs Nugent), and a sworn enemy (of the Nugents, the ‘half English’
family) who tends to depict and challenge the aforementioned anomalies?®

% While in McCourt’s novel it was the father who learned that he nceds to renirn to
" Jreland to better his relationship with his family, economically and emotionally,
McCabe’s Francis ﬁ,nds it 'most soothmg to keep his distance from ]og and Philip
- should he requires an easy life. i . '
5? McCabe, The Butcher B@', 158
- % Ibid, 198, 78, d
2 Nuala O’Faolain, Are You .S' mebozgﬁr? The /]mdmta/ Meﬂmr qf a Dublin I%man (Nf:w
“ York, 1996} 91.
-%® McCabe, The Butcher Boy, 27.



148 Shahnyar Mansoun

According to McCabe’s narrative, he is all and none of these. Francie, and not
Francis, is a mere memory that the state finds too true and thus too horrific
to allow to be remembered. Francie Brady, the individual and the national
example of deformation, emerges as the subject of natonalists’ Freudian
association and repression: a cathexis of anti-nationalist forces joined by a
hauntng past; a tebellious libidinal force that needs to be sentenced te an
indefinite exile to the nationalist Unconscious. The resulting story, therefore,
narrativises an impulsive isolationism, imposed by the nationalist state and
its politics of containment and forgetfulness that would lead to either a
mvthologised anonymity, or a gothic rendition of Francis® actions, labeling
him insane and thus irrelevant and dangerous.

Francis’ narrative is at one and the same time a rich depiction of an
intrusive anonymity, which has been masked by nationalists’ ‘Eire-Irish’
historical arrogance, and his anarchic efforts to dismantle such a suppressive
architecture of historical ambivalence. His identity (and its formation) and as
an example of national Bildung, teansforms his story into a mythic, Adornian
unknown that Gerry Smyth regards as an example of post-colonial counter-
literature, formed to enable the modern young Irish to defy the colonial matrix
of contro)] and identagan formation.®! His anarchic non-identarianism, for
instance, manifests itself in the form of a carnivalesque narrative that mocks
the nationalist parochial authoritarianism: ‘I was supposed to say Et clamor
meus ad te veniat. Et fucky wucky ticky tocky that was what I said instead.
Tt didn’t matter as long as you muttered something’.® By mocking the state’s
religiosity and its parochial blindness, not only did Francis reveal the street
children’s identty, namely, their societal and culmral non-conformity, but he
also appreciated his own true self: an anarchic, un-Irish self that has disowned
both his Irishness and family.

In one of the earliest instances of self-recognition and ‘id-entity’ formation,
McCabe presents Francis confronting the half English Nugent family: a family
with roots in both Ireland and Britain, yet captured by their Englishness in
perceiving the Irish life. ®* Mrs Nugent’s haphazard, nevertheless provocgtive,

comments on Francis’ family, calling them pigs, sets Francis on his eventual _

path of self-(referential) deformation and provides the narrative with a sense

¢! Smyth, The Nowve/ and the Nation, 328,
¢z McCabe, The Butcher Bgr, 76.

¢ By usisig the word ‘id-entity’ I meant to highlight a scvercly ego-oriented, anarchic form
of 1dem:1ry, most prcva.lcnt in the ' modern Irish novel (of formauon) A variation
of egoist Dedalus-ism that is more prone to self reﬂexl\qry and self referenm] '

formation Lhan solipsistc totalitarianism.
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of dircction. Her remarks are not only derogatory and subordinative but also
historically discriminatory, and broadly tally with what Getry Smyth finds
as the English way of seeing Ireland: a barren, unsophisticated wild land.*
Francis’ damaged self-formation as a result of such a wild remark can better
be understood by investigating the labyrinthine, sublimated definition of pig
and its relation to human life. In The Politics and Poetics of Transgression (1986),
Peter Stallybrass and Allon White explain the offensiveness and contextual
ambivalence of the word pig in European literature. The contradiction, note
Stallybrass and White, lies not only in the depreciatory tone and subordinative
visual reference but also in the animal’s skin tone and participation in human
life’s ecosystern. According to Stallybrass and White,

Not only did the pink pigmentation and apparent nakedness of the
pig disturbingly resemble the flesh of European babies (thereby
transgressing the man-animal opposition) but pigs were usually kept
in peculiady close proximity to the house and were fed from the
household’s leftovers. In other words, pigs were almost, but not quite,
members of the houschold... Its mode of life was not different from,

but alarmingly Jrnbrlcatecl with the forms of life which betokened
civility,*

Mrs Nugent’s remark, in this respect, should not be seen as a thoughtless,
personal attack on Francis® individual character; rather, the contexmal reference
is far more inclisive, as it refers to Ireland’s geopolitical position; its image as a
financially dependent, unsophisticated barcen land; and how it that neighbours
Britain and thus unconsciously mimics the proximity of the pig’s habitat to
that of humans. It also satirises Francis’ Irish agrarianism in being an outdated
copy of the Victorian street children. Francis® reaction is without doubt puerile

vand excessive, yet it is emblematic of the depth of his pain and his need for

an identity regardless of the consequences: he sets out 1o collect ‘the Pig Tax
Toll’ from the Nugents.® By intimidating the Nugents in collecting ‘the pig
tax toll’, Francis initiates his psychological, rather than psychosocial, Bildung,
and sets out'to bct;orne anythmg but the stereotypical Irish ‘bogman’. In other .

words, his radical reaction is nothing but an internal anarc}nc tesponse to a

* See Smyth, ] e Novel and The Nation, 44 5.

5 Peter. Stallybrass and \Bon Wh]te Tbe Politics and Poctics qf Tmm‘gmmon (Ithaca 1986),
47,

% McCabe, Tb: Buteher Boy, 11.
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view of Irish identarianisin that had dominated the nation as an aftermath of
the 1920s chaos: a new period of complete stasis and denial, unappreciative
of what a revolutionary form of Bildung might award the Irish. Francis’ ‘pig
tax toll’, in this respect, is one of the earliest instances of non-conformity and
rebellion against the nationalist consciousness of silence and forgetfulness in
allowing the young Irish to experiment with a concept that is neither Irish nor
anti-colonial. The pig tax toll, in fact, translates as a counter-response to Mrs
Nugent’s English perception of Irdshness; a comical reversal of the mise en
scéne, whereby the pig and the human change their habitual role; that now it
was the time for ‘Mrs Nooge’ to pay the pig and trust his mercy.”’

Francis® symbolic pig tax toll, moreover, resonates with what Ramnath
finds as the countes-power streams in the decolonising anarchic movements in
previously colonised nations. By establishing his new tax system, Francis forms
structural obstacles for the nationalist, postist regime and their architecture
of suppressive formations. To maintain his fully dependent and yet isolated
counter-power force, Francis further trdes to distance himself and his ideals
from any form of social subjectivism that has traces of not just Englishness
but also Irish identarianism: ‘I told him 1 wanted to hear nething about
football either. You don’t think it’s a great thing the town won the cut? ... No,
I says. I said it was a pity they didn’t lose”.*” Football; a bourgeois percepdon
of education; classic music; art (visual); significance of family and many more
values, together with an intrinsic resentment regarding the controlling state,
sudderﬂy transform into a mine field set up by Francis’ traumatised psyche
enabling him to distinguish himself from the agratian bogmen pigs.” Francis’

defiance and denial (of anything Irish and English) awards him recognition and |

(self-) identity, yet what he finally gains is anything but a proper Bildung, His
ritualistic process of formation, in this respect, is 2 modern Irish translation
of a progressive anti-Bildung, a form which according to Gregory Castle, has
been instrumentalised in the negative dialectical discourse of novels such as
Jiede the Obscure (1895), and A Portrait of the Artist as a Young Man (1916), namely,
narratives that appropriate radicalism and choose obscurity and thc unknown

. SR L N
. over social subjectivism and bourgeois identarianism.

Francis, similarly to. Jude, £inds - himself unable to transform, to fully

% Ibid., 12. .
b Rarnnatb Decolonising Anarchism
* ®.McCabe, The Buscher Bey, 13. y 2 ;
® Desplte its Greek and Roman ancient history, lustomns regard ninth- century England
- as the bisthplace of modesn football. See Historia Brittonunr. htip:/ / goo.gl/tOAIH.
7 See Gregory Castle, Reading the Modernist Bitdungsroman (Tallahassee, 2006), 77100,
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break away from the repressive nationalist mentality; however unlike Jude, by
indulging in the oddity of his actions especially his pig tax toll he finds a way
to manipulate and caricarure the widely politicised and thus polarised post-
independence Irish society.’> The result, though redundant and significantly
personal, is a rckindling of a silenced Idsh revolutionary sentiment in the
marginalised Irish such as Francis: a traumatsed voung boy, neglected by
his parents, forgotten by his society, and betrayed by the Church. Francis’
narrative, in this respect, becomes a counter-nationalist response to
nationalists’ narrativity of normalisation. Not only did nationalists impose
their politics of chastty and forgetfulness on the post-independence Trish
society and the concomitaat literature, but they also engaged in producing a
spellbound national literature, which could support their politics of paralysis.”
Francis’ chaotic narrative emerges as a fantastic backdoor that would allow
anti-nationalists to debunk nationalists’ oppressive realism, contributing to
an already present binary of natonalist and anti-nationalist. As Rosernary
Jackson explains, fantastic narratives of rebellion and non-conformity, such
as that of Francis, are not only pivotal in reflecting the formation of national
and individual independent identity, but they also reveal the underlying socio-
cultural and political corruptions and repressiveness of postist regimes. It is
the fantasy-oriented dimension of (libertarian) literature, Jackson notes, that
enables a rebellious protagonist such as Francis to highlight the obscure and
untouched corners of the isolationist state; it is fantastc literature, in other
words, that,

Paints or suggests the basis upon which cultural order rests, for it opens
up, for a brief mornent, on to disorder, on to illegality, on to that which
lies outside the value system. The fantastic traces the unsaid and the

" Castle finds Jude Fawley’s efforts ‘to transform acsthetic consciousness® into a non-
identarian variation of Bildung a failed attempt, which evenrually leads to this belief
that ‘he can transform neithec himself nor the world around him’, Castle, Reading the
Modernist Bildungsroman, 100,

™ A critique (or a manifestation) of such a hypnotised nationalist literature can be found
in the works such as Kate O'Bricn, Pray For the Wanderer (1951), which contains
OBrien’s frank critique of neo-Parnellism practiced by de Valkera. See also Jim
Phelan, Jail journal (1940); Edward McCoure, Home is the S tranger (1950) (especially for
his depiction of Irish familics in transition, namely, moving from total stasis of ‘the
19505 Ireland to a ‘brave new world’ full of changes and odd new things in Canada,
and The United States); and Frank O’Connor, ‘My Oedipus Complex’ in The Stories
of Frank O’Connor (1952), where he recounts the binary of d} narmic Irish formations . .
under the stasis of de Valeran supremacy).
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unseen of culture, that which has been silenced, made invisible, covered

over and made ‘absent’.”*

Francis’ narrative of negativity and deformation, thereforé, emerges as
a phantasmagoric reflecion of a corrupted Irish sociery, paralyzed by
nationalists’ ahistorical antiquity and emphatic parochialism. Francis becomes
a mad rebel, a stereotypical mean, deaf, dumb, and blind counter-conformist,
whao narrates the bizarreness of the nationalist state.”® He unveils their concerns
and trepidations of facing another revolution, this ime a counter-nationalist
revolution and reflects a paralysis that has dominated Irish formations; by
highlighting the dichotomy of Irish modernity and nationalist agrarian vision,
in trying to be anything but a rural bogman.

Placelessness

Placelessness emerges as the other major theme in the formaton of young Irish
radicals, such as Francis, who find the nationalist retrograde understanding
of Irishness as not only a suppressive political agenda but zlso 2 developing
concept that challenges the revolutionary principles that were originally set
by the men of 1916 and 1922. According o nationalists, Ireland can best be
described as ‘a land whose countryside would be bright with cosy homesteads,
whose fields and villages would be joyous with the sounds of industry, with
the romping of sturdy children’”® However, to people such as Michael
Collins, Patrick Pearse, Arthur Griffith, Eamon de Valera and other one-time
revolutionaries, independence was nothing but an escape from’ the very same
imperial culture of socio-cultural subordination and political subjugation; an
escape route that, much to revolutionaries’ surprise, transformed into a path
of nationalist formation and internal othering, manifested, for example, in
de Valeras snobbishness in drafting the 1937 constitution.” In every anti-

* Rosemnary jackson Faniagy: The Literature of 3\ wbversion (London, 2002), 2.

. Referenée to.Pete. Townshend’s song TPinball Wizard® (1969), secks to highlight
Frarcis’ chaotic role as a natrarordal mouthpiece in revealing the truth by acting
as a ponchalant, insane voicé whose actions directly target naticnalists” politics of
confinement and forgetfulness. By mdulgmg ininsanity, in fact, Francis provides

" himself with an impregnable cover aga.ms: nationialists’ ldenmnan socmtal noims.
% De Valera, Speeches and Statements, 339.
7 Much has been wriiten oni de Valera’s snobbish lordliness despite “his pleas for Irsh
republicanism. However, his efforts in drafting the 1937 Constitution sets a new
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colonial, nationalist formation, othering remains as an essential element
which either unites or repels pcople. Dissidents (cultural and religious),
radical revolutionaries, and politically motivated individuals, especially those
who originally contributed to the formation of the nationalist state are
among those who under the state’s politics of dominance and control will be
labeled as ‘others’, and who need to be contained immediatelv. The stare, as
the symbol of social efforts towards the liberation of the pC'OplE, crumbles
as a fragmented facade of broken promises of egalitarianism. Tt constitutes
a libertarian masquerade, the achievement of which, according to Maia
Rammnath, “was not to the endpoint of liberadon.”™ A contagious dichotomous
perception of national formaton develops to reverse the original principles
of nationhood; revivalist groups and individuals such Douglas Hyde, John
Eglinton and WB. Yeats, begin to see their objective either radicalised and
moved or altered to comply with the state’s politics of control. Douglas
Hyde, for instance, began to present his sharp critiques of the Empire and
imperialism in English, accompanying their original version in Gaelic. The
Yeatsian androgynous hero, as another example, inj.r_ially is first introduced as
inefficient and ineffectual, and then disposed of as politically limited by the
de Valeran principles. The image of women, moreover, once understood as
providing a substantial contribution towards the liberation of their nation,
is zltered with a new wave of misogynistic parochial patriarchy, which first
endeavors to erase radical figures such as Constance Markeivicz from public
memories, and then limits them to their Victorian social status, as either the
angels of the house or the unwomanly beasts.

McCabe’s The Butcher Bay depicts such a blatant Janus-faced polarity
through a stark characterisation of sexually promiscuous Father Su]]jvan',
Father Bubbles, Father Dom, and the unnamed policemen. In producing
these characters, McCabe has placed a concealed contradictosiness that
reveals, as part of their duty, the hidden side of their nature. Father Sullivan,
also known as Tiddly, for instance, is an authoritarian priest known for his

standard of haughtiness by continuing to count women as second class citizens;
seeking papal approval for Constitution {despite the very elements that breathed life

into the 1916 Proclamation of Tndependence, promising a non-religious, unbiased . .-

Ireland); and ignoring the rights of children in national formations. See Séamus
) O’Tuama., ‘Revisiting the Irish Constitution and de Valera’s Grand Vision’, Trish
Journal of Law Studies, 2, (2011), 54—87. On the 1937 Constitution 2s betraying Irsh
wormen, seé Pérer Besesford Lllis, De Valéra’s Ber_myn.l nf the Wormnen nf 1916°, Irish
Democrat, 5 July 2006: hrp:/ /goo,gl/wdaSC. i
™ Ramnath, Demx’ammrg Anarchism, 4.
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puritanical holiness. Yet he is introduced as a child molester. It is the nevet-
ending duality that not only marred Francis’ formation as an individual
but was also sublimated into a nightmarish natdonal principle, penetrating
industrial schools and thus changing them into reformatory prisons with a
distinct understanding of Bildung, Self-formation, therefore, not only deviates
from its universal definition, and transforms into a convicton of failure which
needs to be confessed by children on a daily basis but also loses its significance
as a psychosocial development and changes to a resentful part of parochial
everydayness In ‘prison schools’, or in Francis’ terms, ‘the incredible School
for Pigs’.”

The Butcher Boy introduces education as part of a macrocosmic system
of control, namely, the nationalist repressive state, and by so doing formally
annuls not only the nineteenth-century perception of cducation but also any
modern variation. Francis, similar to other street children, finds education
at once ineffectual and unnecessary, an unwelcome element that intensified
the gap between Joe and himself. However, there is anothgr dimension to
McCabe’s engagement with the concept of educaton in Francis’ narratve
of deformation. While education has lost its significance, it was because of
education and the social stature it grants the damaged and the deprived thac
such rebellious voices such as that of Francis, and narratives of deformation
in the 1960s and 1970s became the face of Irish literature, providing a stark
critique of nationalism. The main voices in these narratives reflect individuals
whose existence was meant to be censored under the nationalists’ nativist
politics: ‘adopters, single mothers, illegitimate children, and former residents’
of industrial schools.® However, through educadon, though intermirtent,
partial and religiously repressive, unrecognised characters such as Frandis can
learn to ‘think in contradictiorn’, and understand and reach the deeper iayers
of nationalist architecture of containment.® By indulging in the authority of
their fantastic voices invoke suppressed memories which, accordjpg to Paul
Ricoeur, are nothing but ‘a critique of power’.# In forming a non-con formist

7 McCabe, The Butcher Boy, 68. By ‘prison schools’ 1 meant to further emphasise the
nationalist politics of forgetfulness that had ravaged not just the political aspect of
Irishness but the very concept of Irish individualism _by dominating schools and
tuening them into virtual ideological prisons. ’ . . -

® james M. Smith, ‘Remembering Ireland’s Architecture of Containment: “Telling”
Stories in The Butcher Boy and States of Frar', Eire-lIreland, 36 (2001), 5.,

8 Adorno, Negasve Dialectics, 145. & : :

" 82 paul Ricoeur, ‘Tmagination, Testimony and Trust’ it Mark Dooleyand Richard Kearney
(cds), Qwestioning Ethics: Contensporaty Debates in Continental Philosophy (Lnnd._c‘ri, 1998),
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contradiction against a nationalist reality, rebels may be able to deconstruct the
nationalist reality from within, or in Adorno’ terms, ‘a contradiction in reality,
it is a contradiction against reality”.®

Through educaton and by appreciating its empowering dialogical discousse,
members of a socio-cultural minarity such as Francis and his family find the
courage to rise from the excluded and face the politics that regarded them as
a threat to the liberation of the lrish. While in Francis’ case educaton lasted
for a short ime and was channeled through a parochial depravity, it is through
education that the uncredited, underprivileged part of society provides a
radical narrative that further rencunces the nationalist deformaton and
welcomes the plurality of the 1980s. After his return from the School of Pigs,
Francis exhibits obvious changes in his soctal manners and personal integrity,
although empty, superficial and in accordance with his plans and schemes to
dominate the world of without: ‘it was nice talking to themn there beside the
cornflakes shelf”.* What Francis seeks in return for such a change tallies with
the state’s politics of forgetfulness, namely, 1o be erased from the public’s
memory:' ‘will you ever forget them old pig days I says. Oh now Francie, says
Mrs Connolly, don’t be talking!’®® However, he seeks forgetfulness and erasure
only to prepare the very selective memory for a much greater re-appearance,
which he ‘planned and schemed’ while being on exile in the School for Pigs.
Ironically enough, after killing Mrs Nugent his narrative shifts into using a -
much gentler expressive discourse, as though a lesson has been taught: ‘you
never thought you’d see the day the Mother of God would be coming to this
town, eh? he says and looked at me as much as to say it was me arranged
the whole thing’.* Francis” narrative, which sounded marginalised and alien,
emerges to include a distant yet more controlled voice; a voice that sounds to
be aware of consequences that are about to happen. '

According to Ricoeur, in his discussion of the modern Irish novel as a
vehicle of national anti-colonialism, creating a proper Eire-Irish form of
Irish identity required the nationalist regime to invest their political drive
in producing an obedient literature, namely, a means of expression that is
socially selective, and historically -biasec_l"”' This, according to Gerry Smyth, is

a variation of nationalist literary resistance, namely, an anticipated implosion
'8 Xdorno, Negative Dialectics, 145.
8 McCabe, The Bucher Boy, 102
-5 Ibid., 102, Co :
* Ibid, 196 . -
¥ See Ricoeur, ‘Imagination, Testimony and Trust’, 12—17.
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that helps deconstruct the colonial boundasies and identity.*® However, what
Smyth and Ricoeur have failed to notice is how such anti-colonial, nationalist
efforts are manipulated to reproduce a microcosmic matrix of colonial sub-
narratives governed by nationalists. This matrix emerges as a neocolonial
discourse which belittles and rejects the very values it originally used to
advocate, The de Valeran, nationalist narrative of Sinn Féin (e Qurselves),
for instance, was formed to reflect the formation of Celtic, progressively
anti-colonial individuals, whose nationalist legitimacy and blind trust in the
state had been unwavering. However, this replicates narratives of national
formation and contradicts the narratives of un-Irish rebels such as Ivan in
Doyle’s novel, or Francis in that of McCabe. For the parratves of Francis,
Henry, Johnny, and other rebels, not only defy nationalist formation but
also question the authenticity of nationalist memory; thus according to the
nationalist principle of forgetfulness, they are vagaries of a “false memory’,
lost in their phantasmagoric depiction of an anti-nadonalist sub-reality.”’

Francis’ narrative establishes its own adaptation of “We Qurselves” based
on an antiauthoritarian, cgoistic interpretation of the word. By indulging
in his self-referential, multifaceted narratorial voice, Francis transforms
his non-identarianism into a resistant narrative that defies the nationaliss
boundaries of literature. By ‘telling them differently and by providing a space
for the confrontation between opposing testimonies’, Francis” transforms his
representational narrative of social intolerance and psychological incongruity
into an inclusive, self-conscious vehicle of expression which excavates the
suppressed memories of traumatised children in industrial schools.”

Francis’ ritualistic and non-formulaic Bildung dunng his (internal) exile
contributes to the definition of meta-nationalist Irishness in particular in
the 1950s and 1960s by transforming into an antdauthoritarian voice which
personifies a marginalised generation of young rebels, betrayed and silenced
by nationalists’ architecture of forgetfulness and a patronising binary of
patriotism and rebellion. A voice which belongs to a generaton whose
narrative of deformation is an active reversal of the politics of suppression

% See Smyth, The Nove! and the Nation, 21-5.
® T inda Williams, ‘Mirrors without Memories: Truth, History, and the New Documentary 2
- Film QOuarterh, 46 (1993), 12.

% Ricoeur, ‘Imagination, Testimony ancl Trust, 17 .McCabe’s The Burcher Bzy appears

as an apolitical narsative that narrativises a psychologically troubled Insh boy, with
‘clichéd socio-cultural bﬂckgrou.nd {of familial and social difficulties). But it is also, on

" (he contrary, a representational narrative iwhich is -polmcally motivated a.nd culmmlly
aware of ongoing changesimposed by the state.
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and discrimination; a resistant generation who survived the harsh realism of
Imsh wars, colonial subjugadon, and the hegemonic, retrograde politics of
nationalist patriarchy. Moreover, Frandis belongs to a generation who shared
a staunch anti-Englishness with revivalists; fervor for independence with
revolutionaries; a conviction of being the descendant of the legendary Brian
Beru with nationalists; and a growing hatred for an internal, neocolonialist
variation of socio-cuttural subjugation with counter-revolutionaries. In one
of his numerous quests for non-identarian self formation, Francis® radical
narratorial voice assaults the reader by presenting a harrowing narradve of
mal-formation combined with psychological vendetta and re\fenge: Francis
enters Nugents’ house and without any hesitatdon defecates on the carpet
of the bedroom: ‘it really was a big one, shaped like 2 submarine, tapered
at the end so your hole won’t close with a bang, studded with currant with
a lirtle question mark of steam curling upwards’”’ To Francis” anti—English
/ —Nugent mind, what he did was a ‘credit’, worthy of praise and recognition;
a motive that should earn him recognition and help him find his self lost
between his familial disintegration, and social decline.”? Soiling the Nugents’
bedroom, for instance, is an anarchic subliminal response to the harsh reality
of post-independence Ireland; Britain’s efforts to keep the island divided; and
a radical, though excessive, counter-reply to the politics of subordination.
Francis’ aggression emerges as a fictive reflection of TRA% fatal post-
independence insurgencies, especially in the late 1960s and 1970s, known
as the ‘insurgency phase’, which as Peter Taylor explains, reflects a heavy
militarisation of rebels.”® Francis’ anarchic vendetta, though only symbolically,
tallies with IRA bombings in England during 1970s; it was a hecdc time when
radicals and rebels joined forces to rekindle a united Ireland by raking ‘the
heat off Belfast and Derry’ and shifting it towards the English.’* Bombings
in Yorkshire (1973), pubs in Guildford and Woolwich (1974), as well as 2
bombing, though informed upon, targeting the House of Parliament (1974)
were some of the antiauthoritarian counter-responses to the colonial presence
in Ireland. These assaults reflect at once the revolutionaries’ discontentment

with their postist regime in handling socio-historical issucs such as partition,

econormc depend-ency on the Brittsh. markct, as wc]J as a vague sense of

o1 McCabe The Bm‘rb:r Boy, 62.
%2 Ibid.
. * Peter Tay lor Beﬁmd the Mzmé The IRA and Sinn Fém INew York, 1999),32. Unul late -
1950s, JRA was a poorly armed rebel, patamilicary force, disowned by its creators,

.which was expecung an inevitable division that happened i 1969. See ibid., 35—43.
4 Thid., 45,
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repressive internal affairs, especially in the state’s politics of containment.”
Similarly, Francis’ response not only corroborates his antiauthortarian
identity but it also illustrates his childish innocence that has been changed
into a monstrous horror under the nationalist politics of containment. The
state’s reaction neither implied behavioral correction nor social improvement;
rather, rebels and radicals were confined to correctional insdtutions, and
reformatories infested with deprived, power-hungry Christian Brothers or the
Itish Sisters of Charity, the former molested rebel orphans such as Francis, as
the latter followed the state’s order to silence those who inquired about places
such as the Cavan orphanage.®®

The motives that led Francis rowards a serics of deconstructive actions,
which ended in his psychosocial demise, I argue, were not all historical, namely,
a historical and national feeling of antipathy towards anything English, but
political as well. My contention is that the roots of Francis® social antagonism
and national antiauthoritarianism can be found in the institutionalisation of
containment sponsored by the state in the form of child-care institutions,
Defying Mrs Nugent and her English authoritarianism, though partally
fantastic, justifics Francis® distressful narratorial tone in the first pages of his
narrative, where he unravels his radical account of how he disparaged the
state, in his case a rural society, by forming a personal ‘hide” after he debunked
the state’s codes of containment.””

One of the mechanisms through which the state introduced and enacted
its politics of containment was the constitution, especially its articles on family
and the child’s psychosocial formation. On the significance of family vis-a-
vis how it has to provide for the safety and psychological fitness of children,
the constitution selects family as the prime source of protection and solace,
however with priorities which the state can override. The state therefore
emerges as the agent that may intervene and contain families’ inefficiencies,

% To these angry rebels, the elected government neither strived to unite the poor and the
rich, nor did they strategise to gain financial independence from the discriminatory
_ecosystem of the Empire. To.them, the socio-economic failure of the twenneth-
century nationalist government resembled the doomed strategy of the government
in 1846 that ended in the notorieus great famine with a mJ]].lon dead See Bovce,
Nationalism in Ireland, 123-—53 -

- On Cavan Orphanage see note 45 abuvc

% McCabe, The Butcher Boy, 1. His narrative assaults reader as it is 2 harrowing account of ]

bhow the presumably curm:o]]mg state has failed to mazintain rebels such 2s Francis,

* When every movement was controlled either by the militarised state or its military
wingmen, IRA, hiding for a rebel with a famﬂy backgmund as horrific as Frapdis’ is
to be considered as anarc}nsts “first victory over the repressive state.
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when they fail to provide for their children due to poverty, sexual deviance,
or war-related disabilities.”® In other words, the state imagines itself as a
dominant force that can contain any anomalous familial conditions, which
may or may not damage its authoritarian solidity. Francis’ narrative, however,
begins as a counter-conformist response to such an authoritarian diplomaric
supremacy as it introduces Francis’ ‘dark, archway’ hideout where ‘no one
could see you’, even the stare; a place which has provided shelter and solace ro
a young, socially rejected rebel with an incensed town after him.?

It would be fundamentally flawed to regard Francis” hide as a plain symbohc
reference to children’s amusement resort for it Tepresents a concept rather
than a location for which rebels such as Francis have sacrificed their lives.
Although, as the narrative unfolds, Francis is introduced as a rebel haunted by
his anti-social anarchism, and imprisoned for his anomalous ant-bourgeois
radicalism in the state’s tripartite correctional facilities,'® his hide emerges as
his personal interpretation of the binary of freedom and imprisonment; it is
the place where he can choose to imprison himself and hide from the state’s
freedom, inundated with corrupt ‘bogmen cops’ and depraved priests.'” Such
a dichotomous binary opposition between the state’s politics of confinement
and Francis® deliberate self-imprisonment is the crux of McCabe’s engagement
with the impact of industrial schools and reformatories in the 1960s and 1970s
on a young generation of Irish dissidents. Such a dichotomy manifests itself
in the form of ‘houses of a hundred windows’, madhouses and industrial
Schools for Pigs. While his hide symbolises a childish idyllic lifestyle, safety
combined with the inconvenience of agrarian stasis and self-imposed
incarceration, the aforementioned correctional houses resemble a foucauldian
delineation of interminable confinement. To Francis’ anarchic formation,
such institutions of physical confinement and psychological incarcerations
represent ‘only a joke’ retold by the natonalist bogmen to maintain further

* "In exceptional cases, where the parents for physical or moral reasons fail in their duty

towards their children, the state as guardian of the common good, by appropriate
" means shall endeavor to provide the place of the parents, but always with due regard

for the natural and imprescriptible rights of the child’. See Bunreacht na hEireann
{The Consttution of Ireland), Article 42 (5).

* McCabe, Fhe Butcher Boy, 1

% My understanding and use of tripartite correcunnal facilities is mﬁuenccd by Foucault’s
definition of state-sponsored suppression in asylums, schools, hospitals and prisons.
See Michel Foucault, The Birth of -the Asylum’ in Paul Rabinow (ed.), The Foucanlt
Reader (London, 1984), 141—68.

1% McCabe, The Buteher Boy, 201.
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control.!” Francis’ foucauldian perception of suppressed formation only
ensures ‘an ethical continuity between the world of madness and the world
of reason by practicing a social segregation that would guarantee bourgeois
morality the universality of fact and permit it to be imposed as a law upon
all forms of insanity’.'” Therefore, the necessity for Francis to be confined
to his hideout to be free and out of reach of the state’s ‘bogmen cops’ is as
ludicrous and fallacious as learning that he will not be hanged for the ctime
he satisfactorily committed: ‘1 said to Sausage: will they hang me? I hope they
hang me. He looked at me and says: I'm sorry Francie but there’s no more
hanging. No more hanging? I says. For fuck’s safe! What’s this country céming
tol’1% The reformatory Ireland under the nadenalist rule, in this respect, was as
dichotomous as Francis’ own hide, falsely combining freedom with ideological
and socio-political confinement. While it is Francis who chooses whether to
stay in his hide or not, the state rurns the island into 2 natonwide asylum.
Recalling his hide with an apparent satisfaction and safety, and with such
long intervals of chaos and insanity, after “twenty or thirty or forty years’
becomes Francis® sublimation of a state of oppréssion which was experienced
not just by Francis® family bur also by his peers throughout the nation.'” W¥hile
Francis® parents had to cope with the hostile zettgeist of 1916 and the 1920s,
being constantly repressed by both the British and nationalist regimes, Francis

and his generaton emerged as byproducts of the same culture of containment

and nativist oppression. However, here lies a subtle difference: although the
aggressive and vengeful radicalism exhibited by Francis and his generation is
unprecedented, their traumatised antiauthoritarianism is a creation of their war-
inflicted immediate predecessors, who themselves were psychosocial victims
of a haundng past. Francis’ aggressiveness, in other words, is an unrequested
inheritance from his father, who himself was a victim of social prejudice and
cultural marginalisation, and his mother whose traumatic hospitalisation in a
‘kiphouse’ or a ‘garage’ (a mental hospital) contributed to her suicide.'®

12 Thid., 214.

103 Foucault, “The Birth of the Asylurm’, 150.

1% McCabe, The Batcher Boy, 212, 213

%5 Ibid., 1, 214.

1% Tbid:, 35, 144. In an mtemeww]th Wc:nd}r Hctstem, ‘McCabe clarifies Francis® anfarchic

" - restlessness as being a generahoha.l echo of a sad, repressed memory: ‘Francis
becomes aware that the feason his father docsn’t get along with his brother is not
entirély his father’s own fault in that he himself had been institytionalised and bereft.
So [this sadness] it strikes back through the generations” See Wendy-Herstein, “You
Lie in Wait .. Patrick McCabe Reflects Upon Despair; ldealism, and the Workings
of His Muse’, The World and 1, 8 (1993), 299—-301.
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The re-enacted trauma and egoist mal-formation appatent in Francis® ant-
social behaviorism, in this respect, is the steep price Irish youths had to pay
to provide their nationalist society with a context ‘to reinvent itself according
to de Valera’s ideals’.'” While it is thc obscure and the anomalous such as
Francis who pays such a dear price, they, in a fashion similar to rtheir parents,
fall prey to society’s double-faced architecture of conrainment as they exert to
gain social recognition and respect. The result is repeating what Henry Smart
achieved in his narradve, namely, becoming the victim of the negatvism of
nationalist social subjectivism, and thus embodying such a negative dialectical
discourse. Francis’ efforts to try to honor and respect his traumatised parents
in a judgmental, suppressive nationalist society end in forming an internal
psychology of suppression. Not only did Francis offend the Connollys, the
Nugents and many others, but he also shifted his suppressive mentality towards
his childish visions of formation. His schematic departure towards a major city,
Dublin in this case, ends in a doubly chaotic familianity with alcoholism and
heated racial prejudice.®® As James M. Smith notes in his reading of The Buscher
Boy, Francis is the vicim of 2 suppressive nationalist society which ‘chooses
to confine rather than provide treatment or support’.'”” His aggressiveness
and politics of suppression is a creation of an unforgiving society which
through negligence and ignorance augments Francis® anarchic potentials and
allows him to trivialise institutionalisation and the rituals of confinement, and
introduce it as a oke’. It is as a result of such a reversed social Bildung that
Francis’ exemplary narrative emerges as a horrific carnivalesque of a society in
which people’s symbolic preparation for the end of the wosld coincides with
a realistic rendition of a murderous closure, namely, the execution of Mrs
I\fugent, and Francis’ triumphant exit.

Francis’ aggression and society’s oppressiveness make an interdependent
binary, as each element contradicts and demands the other one simultaneously.
According to Terry Eagleton, such a pairing can be seen in systems of
belief; radical movements; and gender based oppositons: Catholicism and
Protestantism; nationalism and anti-nationalism; woman and man.'"® However,

1% Bernadette Fahy quoted in Kathryn Holmquist “The Obsession with Sexuval Morality
Led 10 Rejection of Children’, The Irish Times, 9 March 1996, 7.

' Francis first robbery, however small, takes.place in Dublin at a chip shop, where he
goes ‘behind the counter like a bullet and ... stufffs] any notes [he] could into [his]
pockets’. McCabe, The Butcher Boy, 38. :

. 1% Smith, ‘Rememberirig Ireland’s Architecture of Coma.mment 15%
" "% In his chapter entitled, ‘Nationalism: Trony and Commitment’, Eagleton' discusses
the shared dimensions that can be found in contradictory concepts. According to
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in the context of post-colonial Trishness and decolonising anarchic Irish identty,
or in short, the natonalist Irish iderltit‘y and the meta-nationalist Irshness
a binary opposition forms, despite basic commonalities in contending with
colonial forces. However, in such a particular binary formation, the former
embraces the logical contradictions of the relationship only to suppress the
dialectical discourse of the latter. The postst regime and the concomitant
society, in other words, do not intervene insofar as their authoritativeness and
dominance are safe with the normalised subjects. When anomalies such as
Francis arise, society will remodel and reintroduce its controlling systems; and
law will be a legitimate means of normalisation in the hands of untouchable
ventriloquists, such as the prests in the School for Pigs. It is only at the
doorstep of the School for Pigs that Francis understands the insignificance
of law, his isolation and disconnectedness from legal counsel, and how law
becomes ineffectual when confronted with a priest’s legislatve power. He is
warned (by sergeant Sausage) that if ‘priests get their hands on you there
won’t be so much guff outa ye’."!! Any infamy and sexual promiscuity, during
and after Francis’ exile in the industrial school for pigs, will be contained not
only by the state’s architecture of containment but also by society’s nationalist
moral schemes. Society, in this respect, is an inseparable face of the nationalist
justice, tising only to contain the unwanted efforts of the oppositional groups
-or individual dissidents such as Francis. The state intervenes to send Francis
to a psychological exile and by so doing separates him from the rest of society.
The state’s intervention, in this respect, has nothing to do with bettering
Francis” educational Bildung or his way of life, concepts that the Constitution
originally meant to address.’”® Rather, by sending him to reformatories and
ptison schodls, the state only helped him embrace the negative dimension of
his dialectical formation. The state’s oppressive telos, in this respect, manifests
itself as a Hegelian dialectics. By sending Francis and the likeminded young
rebels to reformatories, the state successfully creates a segmental catastrophe.'

IEagleton, there are more shared aspect in nationalist and anti-nationalism than in, for *

instance, nationalist and radicalism or revolution. See Terry Eagleton, ‘Nationalism:
Irony and Commitment’, in Terry Eagleton, Fredric Jameson and Edward W, 8aid,
Nationakism, Colordakisnr, and Literature (Minncapolis, 1990), 2338,

! McCabe, The Butcher Boy, 66.

" 12 De Valera's final draft of Bunreacht na. hEireann (The Constitution. of Irelard),

through numcrous articles, expli¢itly highlighted i?zmni].les and their children as
well as providing proper form of education for the children as the most notable

respons;bl.lmes of the Irish nauon “state; concepts that touk ohly a decade to be

contaided.
3 In his description of Being’ Hegel introduces ‘Nothmg as the anmhesm, and
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By so doing, the state not only provides an antithesis, namely, ideological and
physical imprisonment, to rebels’ thesis of resistance but also leads rhem
towards an eventual synthesis, though unwelcome and intrusive. The state’s
institutions of normalisation emerge containing a more inclusive criterion
of normalisation than what Foucault originally noted in his discussion of
prisons and hospitals. While the latter appears as the instrumentalisation of a
disciplinary location for gaining dominance, the former manifests itself as a
nadonwide doctrine of governance. _

Simuitancously, however, Francis’ hide illustrates the state’s inefficiency
in safeguarding the nation and policing its own rules. A rebel, who needs
to be contained, lives in his secret archway, without anyone noticing him.
This is McCabe’s ironic reference to the eventual prevalence of rebels and
dissidents whose non-cenformity and bohemian dialectical rebellion forced
the nationalist state, weakened by the rising pluralism and republicanism of
the 1990s, to offer an official apology. Although wrapped in the Ixish tradition
of belatedness, the apology expressed by Taoiseach Bertie Ahern, was swathed
in nationalists’ double standards., While acknowledging the state’s inefficient
administration of industrial schools, and thus extending an apologetic hand
towards the vicims of abuse, the statement vindicates the postist state as an
official body responsible for the committed wrongs, and only expresses how
the politics of containment should have been enforced by society and thus
worked:

On behalf of the State and of all citzens of the Srate, the Government
wishes to make a sincere and long overdue apology 1o the vicims of
childhood abuse for our collective failure to intervene, to detect their
pain, to come to their rescue. !

The statement, though apologetic, not only does emphas.ise the existence
and relevance of the nationalist architecture of containment, but it also
questions the efficiency of nationalist society, and by implication the churches,
in containing such sudden disclosures of  unfortunate events, As deplcted
in Francis’ narrative, it is the very same ‘citizens of the state’ such as Mrs:

- Connolly, Mrs Purcell, and Mrs_Canning who helped the. state 1o ‘contain -

. . Becoming as 2 result of their inevitable interattion. See G. WF. Hegel, Volume QOae:

The Objective Logic’ in The I.qg:: Marxists.org, < http / /goo gi/ Evab> (accessed
- 29 October 2012).

s Speech by An Taoiseach’, Tbe Irish Timees, 11. \“Ia} 199"9
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Francis® unfavorable condition, while at the same time contributed to his
psychological break down by meddling in his personal, familial Life:

[Mzs Connolly] says what can I do for you Francie and I says its just
about my father ... she says may the Lord have mercy on his soul...so
I said no no Have Mercy or any of that Mrs Connolly why did you not
mind you own business... Mind my business? What do you mean? 1
said you know very well what I'm talking about and she tries the Mrs
Nugent trick pushing a tear out into the eye. Then she starts sniffling
and T says who asked you to clean that’s the trouble with the people in
this town they can’t mind their own business can they zhey can? mind their

own fucking business!'”

Francis’ childish argument is a negative preemptive retort to Taoiseach
Ahern’s apology, as he rebukes the oppréssivcness of natonalist society in the
1960s and 1970s. The citizens of the state, highlighted by McCabe’s shrewd
polemic against socicty’s nationalist identarianism, emerge as a collective
consciousness that allows the Irish neither to transform the static nationalist
principles not transcend and re-imagine the boundaries of nationalist Bildung,
This blanker consciousness does not regard the Irish as a collective body
of individuals with different psychosocial needs, but rather as a political
commodity, which needs to be contined and trained in accordance with the
state’s definiton of Bildung'' According to the nationalist consciousness
of containment, therefore, not only was it society’s responsibility to contain
subversive forces such as Francis and other street children, but it had to crase
such negative psychological imprints in a more efficient fashion. As Smith

us McCabe, The Butcher Boy, 164.

116 Under Article 42 (5) of The Lrsh Constitution, individuals and especially farnilics are
regarded as parental commodities of the statc, who may be relieved of their parental
status should the state finds their performance and social status unfit, and damaging
the child’s proper formadon. The state, under such circumstances, may legally
take the child under its protection. Fintan OToole finds such commodification
of parental rights as the very corrupt source that has introduced criminals such as
Brendan O’Donnell, whose life bears a horrifying resemblance to Francis’. See Fintan

O’ Toole, ‘State Watched O’Donnell Grow into a Killer’, The Irish Times, 4 Aprl 1996:.
< hrtp://goo.gl/sBCBR>. In addition, Ann Dunne regards such commedification .

of families for potential political support to be-an indirece abstruction of .not only
¢hildren’s right {to belong to a family and thus the feeling of belonging) but also
human rights. See ‘Consttution Does Not Cherish All Children Equally’, The Irish
Times, 22 May 1993, ) . '
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explains, the abused children of the past are the ‘the state’s most treasured
commaodity’ of the present, for their collective formation could either
force the state to issue such apologetic statements or continue to support
the state’s unquestionable legiimacy.!'” While it is the latter that dominates
much of Francis® narrative, which censures his anarchic formation, questions
his relevance and finally institutionalises him, the former emerges as a more
tolerant society at the end of his narrative, the one which has abandoned
hanging, and yet only prevents Francis from committing more crime through
exile,

Francis’ return to his small town, only to accomplish 2 formulaic, ritualistic
sense of Bildung, appeats to be hollow and partially insignificant for himself
as well as the townspeople. The only major outcome of his rerurn is 2 masked
sense of bewilderment and insecurity; a fear of non-identarian formation,
which for the normalised townspeople is indigestible. Their nativist paralysis
did_ not stop Francis from entertaining anarchic musings about a proper
social recognition though negative it turned out to be; nor did it help him to
keep his ‘Francie Brady Not A Bad Bastard Any More Diploma’ for longer
than a few days.!'® Rather, the state’s culture of forgetfulness combined with
society’s paralysis and ignorance combined to push Francis closer to the edge
of jdentarianism and eventually disillusionment with his sodiety, embracing his
self-referentiality, and finally becoming what society feared most:

1 told him more then, about the boilerhouse and the fags but he just
tapped the leather of his black bag and sucked his teeth saying mm. All
the sudden it came into my head what the hell do I care if he believes
me ot not who the fuck is he, doctor, some doctor, he couldn’t even
keep ma out of the garage.'"

His failed efforts to return and befriend his society transforms into a rush of
childish anger, and provokes the return of the repre.ssed, in his placelessness
and being an insignificant, unwelcome part of a macrocosm. The cathexis of
such dialectical negativism becomes the force which narrates the larter part

of Francis narrative: an anarchic, vengeful character, who opposes not only -

_his society and its ‘codes but also the v.cfjr principles that made Francis what
he was. ' : ’ '

137 Sn:.i;h,_-‘Rémemb'ering !’reland’s ‘Architecture of Containment’, 11.
U8.McCabe, The Butcher Bay, 95. . - - g
19 Thid., 106. - ’ ’
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Francis® anarchic anti-nationalism, though explicit and often cxcessive,
is neither otiginal nor unknown to post-Easter Irish rebels. Defying the
authoritarian voice, be it imperial colonialist or postst nationalist, in this
respect, has roots in the late nineteenth century, and resonates with radicals
such as George Bernard Shaw and Oscar Wilde. Where Francis describes
his disconrent and disillusionment with the nationalist paradigm of
formation, ‘bogmen cops’, depraved priests, and his marginalised parents, as
‘spatks in the boiler’, an anarchic Wilde objects 1o a widespread capirtalism
most prevalent in the 1890s Britain, which then also crippling the Irish
economy.'?®

‘] was as bad as the sparks in the boiler-house stove with all these notions
tearing around in my head’, notes Francis imprisoned at the School for
Pigs.'” However, his rage and discontent is not limited to seeing his childish
utopia being destroved by the nadonalist power-oriented greed; rather, what
bohemian rebels like him have really been saving their energies for extends
beyond the state’s prejudiced politics of containment, for they seek self-
indjviduacion, rather than social development: You'd only be half-finished
with one idea and the next thing here would come along another one, no
I’'m a better idea what about me it would say’.'* “What about me’ is, in fact,
an outcry of a generation whose hopes of liberation and social recognition
has been crushed by autocrats such as de Valera; 2 generation that can be
heard from as far as Henry in Doyle’s narrative being set in the 1920s up to
McCabe’s rebellious Francis in the 1950s and 1970s: ‘My mother shook her
head. She looked up at the ceiling, at ler children beyond it. She looked up
at her first Henry. What about »"? Such an egoisic commaonality can be
found in Wilde’s anarchic critique of the impetial financial system, as well as a
limiting Victorian social mobility. In “The Soul of Man Under Socialism’ Wilde
emerges as an unlikely precursor of Francis’ anarchic inclination towards a
non-identarian, anti-social subjective formation: ‘the majority of people spoil
their lives by an unhealthy and exaggerated altruism — are forced, indeed, so
to spoil them ... so, in the present state of things in England, the people who
do most harm are the people who try to do most good”."** According to Wilde
self-correction and self-referential formation, rather than_‘amusiﬂg'thc poor’

320 Tbid., 73.

2 Thid. |

122 Ibid - ) : ¥ o
. 1 Doyle, A4 Star Called Henry, 31..

24 Wilde, “The Soul of the Man Under Socialisa’, 1.
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and invigorating-one’s social altruism, is the only way to reconstruct society
and make ‘poverty ... impossible’.'”*

Francis’ lack of social altruism combined with a growing reluctance to
have a positive presence in his society, heightens as he leaves the reformatory
and learns that not only his ‘plans and schemes” to restart his friendship with
Joe have failed but now he is also regarded by the socicty including joe as
an unwanted persona.'” ‘Unhomeliness’ and - placelessness, in this respect,
emerge as the principles that are imposed on Francis and those who defy
the state and its politics of containment. Their narrative becomes a reflection
of state’s anragonistic ideology of isolationism and society’s acceptance of
internal sectardanism. However, there is one more dimension to Francis’
narrative: a labyrinthine anarchic self-formation, which dismantes the posust,
stereotypical definition of novel in being, as Smyth notes, ‘closely connected
with the ideclogies of the communiry”.'?

In Francis’ case, although the novel reflects the apathetic ideologies of the
nationalist society, it remains loyal to Francis’ anarchic formation and his efforts
to retell a silenced, untold proportion of Irish history. Francis’ anarchist non-
conformism, albeit childish, led him to be butchered by the state’ structure
of containment, losing the freshness required for development. Physical exile,
as in being cast out to reformatories and industria) schools, complements his
internal and psychological isolation, making him accept, if not believe, Mrs
Nugent’s harsh remarks, labeling him as a ‘pig all [his] life’ in a society dominated
by Connollys, Purcells, and Tiddlys, the state’s agents of normalization.'?® The
narrative he produces extends to facilitate an instrumentalised fantasy-osiented
language, which is unknown and thus alien to the conformists, and hence
transforms into a doubly fictitious variation of a Ipostjst sub-reality. It is an
anti-nationalist, anti-colonialist reality wherein Francis, as the only inhabitant,
is both regarded as the ordinary and the uncanny. He is the small ‘pig’ who
did the uncanny and soiled in the Nugents’ bedroom; entered the School for
Pigs; attacked one of his instructors;'? was molested; and returned back to his
society as a supposedly corrected “pig’ In Theorising the Fantastic, Lucie Armitt,

A% Ibid.
" 126 McCabe, The Butcher Boy, 73. -
¥ Smyth, The Novel and the Nation, 20.
128 McCazbe, The Buicher Bgy, 102. . :

1 ‘L wouldn't like to be you he said"again but I was fed up of him by then.so 1 made 2
go at him with what was left of the statue and off he went as white as'ghost nearly
skitrering himself. Then 1 threw No-Head in the hid and lay down on the bed'.
McCabe, The Butcher Boy, 70.
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regards the ‘inhabitant of the fantastic [to be] always the stranger’, serving
their narratve as the only real mouthpiece from within an unknown, unreal
realism.”® Francis, in this respect, resonates with Armitt’s stranger in being the
only real mouthpiece narrativising not only his narrative of deformaton but
also the nation’s narratve of suppressive and-formation, for which he became
the subject of suppression and was regarded as being too fictiious, unknown
and thus unreliable:

Ah well, I said, that’s all over, you can’t be a pig all your life isn’t that
right ladies?

They said it was.

I said to Mrs Connolly: isn’t that right Mrs Connolly.

That’s right Francis she says, that’s very true.

Tt is indeed I says.

Ha ha says Mrs Connolly.

Ha ha says the other women,

I didn’t care. They could laugh themselves stupid if they wanted to.
They weren’t like smiles at all more like elastic banks pulled dght.!?!

The blandness, incoherence, and indifference embedded in Francis” verbal
engagement with society reaffirms and further amplifies his role as an unknown
stranger. He narrates a non-nationalist form of realism from within a matrix
of natonalist consciousness that was meant to function in reverse, namely, to
narrativise a nationalist reality and glorify the state. As the novel progresses,
howcver, his status as an unreliable mouthpiece in the beginning of his
narrative changes into a reliably radical voice, whose narrative is a carnivalesque
engagement with a postist reality. He provides a decolonising narrative which
at once deconstructs the layered colonial discourse and dismantles the static
foundadon of a postist regime. Similar to Stephen Dedalus, in ridiculing the
dominant postist discourse and producing an unknown dialectical discourse
of his own, Francis’ chaotic rebellian results in the formation of a fantastic
narrative, centered on anarchic’ Bildung and, self-referentiality, written in a

discourse that has failed to propcrly appropnate English as its medium. The :

result iy a narrative which i3 not only rebellious and harrowmgly traummatic
but also different from what Francis as the main narrator originally meant

to commumcatc The narmuve in this’ respect, further alienates Fram:ls as

130 Lycie Armitt, Tbeopmqg the I antistic (London, 1996) 8.
131 McCabe, The Bwrcber Boy, 179.
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the main voice, and introduces him as a subordinate, unreliable narrator who
is being spoken, rather than speak. Francis® efforts to transcend such socio-
lingual subjugation end in failure and anti-national ludicrousness:

1 went by Doctor Roche’s house it was all painted up with big blue
cardboard letters spread out on the grass: AVE MARIA WEILLCOME
TO OUT TOWN. I was wondering could I mix them up to make THIS
IS DOCTOR ROCHE THE BASTARID’S HOUSE, but I counted
them and there wasn’t enough letters and anyway they were the wrong

One-lSZ

It is not letters that are insufficient, bur rather Francis’ knowledge of the
English language and its structural mechanism which enacts and enforces
its fluidity. To express his discontentment, Francis thinks of ‘mixing up’ and
rewording the words written on Doctor Roche’s house.'» (Howcvcr’,'whét-
he meant to say was to express an internal aversion towards not only the
rules that bind the words, sentences and phrases together but also the people
who brought such an alien, broken language to their nation. Ironically, such
spuniously lexical hatred and confusion regarding English language and its
origin surfaces as Francis is shown on his way to murder Mrs Nugent, the
person before whom his social integrity, found in his friendship with Joe
and even Philip Nugent, ‘was fine ‘it was fine undl Mrs Nugent started
interfering and causing trouble’.'* Francis’ language skills, internally affected
by Mrs Nugent’s pure Englishness, appear to follow neither the Nugents’ pure
English nor the Irish taught by Father Sullivan in the School for Pigs. Francis’
identity appears to be fractured by a language as alien and subordinative as the
Nugents. To hide his failed self-formation he discards his ‘plans and schemes’,
as well as any hope of being socially re-incarnated, and indulges in a traumatic
sense of mal-formation. Unsure of his individual originality and a social sense
of belonging, Francis sets out to accomplish what he has coveted for a long
time: to murder ‘Mrs Nooge’ and undo the ‘wo bad things’ she made him do:
‘you made me turn my back on my ma and you took Joe away from me’.!*
Francis’ formation, namely sublimatng familial frustration and social
disillusionment into a- murderous attack 'on Mrs Nugent, transforms into a

% Ibid., 194.
33 Ihid, -
L 13 Ibid., 167,
. 7% Ibid., 12, 195.
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haunting narrative of gothic formation, or in Ellen Scheible’s words ‘bog
gothic’ formations, with certain peculiarities and uncxperienced formations.'*
As Joe and Francis identified in the beginning of the novel, the ‘crack’ in
their rown affected not only their perception of agrarian Irish life but their
very formation, producing an anarchic, though inherently defeatist, variation
of decolonising identity, centered on post-independence socio-political
bifurcations. As McCabe concuss, ‘a split or bifurcated identity can be a
cultural and political survival tool rather than an alienating force’.'”” Francis’
fractured, anarchic formation, in this respect, emerges as a tool that enables
him and other street children to survive the harsh temporal realism of a
decolonising Ireland. Although their formation is as unproductive and failed
as their nitualistic path of deformation, oscillating between and-formation
and trauma, their identity appears as a desensitised, efficient byproduct,
which identifies the ‘crack’ and provides self-referential solution to change
and develop. Dehumanisation of Bildung, in other words, helps those who
were suppressed by the nadonalist polidcs of containment to reimagine
formation and reevaluare it as deconstructing the state’s normative principles
through establishing their own anarchic strucrure of formation. Murdering
Mrs Nugent, as Francis’ final act in his tragicomedy of anti-conformist
deformation, appears as the point where chaos and anarchism deconstruct
Francis® self-formadon into an absurdist conception of nothingness, and
introduce him as a protageonist who finds not only his life but “all the beautiful
things of this world [as] lies. They count for nothing in the end’."*® ‘Such a
retreat’ to nothingness and the threshold of insanity and reformation, notes
Scaggs, ‘is effectively an attempt to refuse the burden of subjectivity, and to
remain in isoladon from the world”.'? '

My contention is that Francis’ relapse into bohernian insanity, though
initially involuntary, is a self-referental response from a young generation of
Irish rebels who found themselves trapped in nadonalists’ nativist paralysis and
at the same time suppressed by the unjustness and deceitfulness of a society
which shamelessly was advocating retrospection instead of progression,
presenting a future, as "I‘er_ry Eagleton undesstands, which is ‘desirable but
unfeasible, one that fails to found itself in the present in order to bridge us

A6, Sche.lb}c ‘Rcammatmg thc Nation’, 4.
137 Ibld 1 3 z
1% McCabe, The Butcher Boy, 19B
_13:§eé John Scaggs, “Who is Franc:e Pig? Self-Identity and Narratwe Reliability in The
ert}m‘ Boy', Irish U rmvmgr Reiew, 30 (2000), 52
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beyond it”.'* Not only did rebels like Francis indulge in such solipsistically
autonomous identity to guise their real andauthoritarian identity and resist
the oppression of the state, but they also forged a resistant literature that
appeared inconceivable and insane to natonalists. It is a literature that
includes elements necessary to form a typical modern Irish novel, such as the
conflict between the city and the country, family matters, madness and a cising
terror of gothic deformations.'*! What scholars such as Gerry Smyth failed
to identify while detailing such an epistemic partern of formation for the
modern Irish novel was how anarchism and insanity as a symbolic varation
of non-conformist formation provided rebels such as Francis with a pattern
to perceive previously hidden concepts such as sexuality, individualism, and
self-formation. Bifurcaton, non-conformism and finally anarchic formations
and mere insanity emerge, therefore, as paths for the young Irish rebel to exit
the state’s politics of stasis and embrace novel concepts such as maturation,
sexuality and sexualised modern idendty.

o Eagleton, Nationalism: Irony and Cormmtmem 25.

1 On the elements required for decolumsmg the modern Insh novel see Smyth, The
Novel and the Nation, 48— 62,
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in modern po«etry in general. Nevertheless, this essay shows /beyond doubt
that the ‘stuggle with jarring witnesses’ Robert Holton attriffuted as ‘one of
the definitive characteristics of modernist ficdon’ is fundamgntally true of the
Irish poetry of John Hewitr and Derek/Mahon*. Hewitt’s
“The Coasters’, while adopting respgctively atoning and

modern Norcthe
“The Colony’ and
accusatory personag, fitnesses at their core;
“The Colony’, rather

Brdsh colonisadon of\Northern Ireland, is fundamgntally about the struggle

both have a struggle with jarring

an straightforwardly comparing/Roman colonisation to

berween inter-commund atonement and threats, petceived or otherwise, to
cultural survival. “The Coagters’ takes a different fack and, rather than having
a ‘native’ and ‘foreigny’ group\jar against each otjfer, sers inter-communal strife
up as a class conflict, with thé\yalues of matepalism espoused by the middle-
classes fundamentally interrwined with the viblence that pervades their society.
Derek Mahon’s poetry, while mdge obligye, struggles similarly with jarring
witnesses. ‘Poem Beginning with a K ; Cavafy’, harking back to a version
republican jarring witnesses can be
imise the Protestant Ascendancy bu,
nalpative of Irish hybridity. ‘A Disused
ith losg rather than subjugated narratives

of histary overlooked by specifically
said to, on the one hand impiicitly leg
on the other hand, give voice to a log
Shed in Co. Wexford’ similarly deals
but its scope is 50 vast as to illusprate, albeit\netaphorically, the pressure on

poets or artists to give voice to the jarring witnégses of history.
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 Thid., 251.

Notes on Contributors

Timothy C. Baker is Lecturer in Scottish Literature at the University
of Aberdeen. He is the author of George Mackay Brown and the Philosophy of
Community (2009), and is completing a monograph on contemporary Scotdsh
Gothic. His research is focused on the relaton between community and
religion in Scottish fiction; he has recenty published articles on Catherine
Sinclair, Lewis Grassic Gibbon, John Burnside, Compron Mackenzie, and
Robin Jenkins.

Edwin Cruden is an alumnus of National University of Ireland, Galway,
Universitd degli Studi di Udine and University of Edinburgh. His research
interests include the cultural mobilisation of masculinities, formalist
approaches to non-linear narrative structures, war poetries throughout history
and dominant minority narratives.

Fergus Dunne has completed a docroral thesis on the texts and contexts of
Francis Sylvester Mahony. He has published articles on various aspects of
Mahony’s writing career, including his role in the Cork Fraserians contribution
to 1830s British pediodical culture, his Rome correspondence for the Daily
News, his later journalism for the Glbe, and his translation-based critique of
Thomas Moore’s Irish Melodjes.

Ersev Ersoy completed her BA (honours) in Linguistics at Hacettepe
University in Turkey in 2005. She received her MSc and PhD in Comparative
literature from the University of Edinburgh, respectively in 2007 and 2012.

" Her doctoral thesis, ‘Social Reality and Mythic Worlds’ explores the reflections

of folk belief and national heritage in Macpherson’s Ossian and Loénnrot’s

Kalevala. Her main re'-‘,earch interests inctude culraral memory, historical .
‘wntmg and the reprcsentauons of Scorttsh ldenury in the elghteenth century

; Shahnyar Mansoun received hls PhD ﬁom the University of Glasgow

e specializes iy wentieth- -century Irish novel with additional interests in




204 Notes on Contributors

theory of the novel, historical fiction, biopolitics, and 2 Deleuzian reading of
(post-) nationalist identity. He has presented and published papers on Irish
identity and culture in post-independence Ireland, and on authors such as
Samuel Becketr, Francis Stuart, Jim Phelan, Roddy Doyle, and Edna O’Brien.
Shahriyar is Assistant Professor of English at Shahid Beheshti University,
Tehran, and LASIL regional Bibliography Representative for Iran.

Aideen M. PLeary (Ph.D. Cambridge) is Lecturer and Programme
Coordinator in Celtic & Anglo-Saxon Stdies at the University of Aberdeen,
having held prior appointments at University College Cork and the University
of Noire Dame. Her main research interests lic in the interactions berween
the Celtic and Anglo-Saxon worlds and Latin literature, and in New Testament
apocrypha. Recent publications include Trials and Transiations: the Latin Onigins
of the Irish Apocryphal Acts of the Apostles (Aberdeen 2013).

Vitrginie Privas-Bréauté teaches English and business English through
drama and dramatic techniques at the Lyon 3 University - France. After a PhD
on the work of Anne Devlin and Stewart Parker, she studied the dramatic
representation of national identities in contemporary Northern Irish drama.
She has recenty examined the didactic value of drama through the borrowings
from Bertolt Brecht’s and Augusto Boal’s theories. This has led her to consider
how contemporary playwrights from minorities aim to reshape the contours
of théir drama. She also analyses how drama may reshape the contours of
language teaching,




