HOMEWORK 3. 

TRANSLATION OVID AMORES 1.1 1-10
Arma gravi numero violentaque bella parabam
     Edere, materia conveniente modis.  	2
I was preparing to rewrite about weapons and violent wars in serious rhythm,
  In material suitable for the metre.

Par erat inferior versus: risisse Cupido
     Dicitur atque unum surripuisse pedem.	 4
The lower line was equal: it is said that Cupid
   laughed and took away one foot.

'Quis tibi, saeve puer, dedit hoc in carmina iuris?
     Pieridum vates, non tua turba sumus.	6
“Who gave you, barbarous boy, this authority over my poems?
  We are the holy poets of Pieros, not your lot.  

Quid, si praeripiat flavae Venus arma Minervae,
     Ventilet accensas  faces?  	8
What if Venus were to take away the weapons of golden Minerva,
  And golden Minerva were to fan the flaming torches?

Quis probet in silvis Cererem regnare iugosis,
   Lege pharetratae virginis arva coli?  	10
Who would approve Ceres to rule in the hilly woods,
   Or the fields to be farmed under the rule of the maid with the quiver?

>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>

OVID AMORES 1.2 LINES 29-46
This poem appears to follow on well from 1.1. Having been deflected by mischievous Cupid from his intention to write epic poetry, Ovid is now, in 1.2, adjusting to the new reality that not only must he write love elegy instead, but that he is actually in love: his heart is empty no longer, though who occupies it we will have to wait until 1.5 to find out. The adjustment is not easy. At first it is physical, he cannot sleep, his bones ache. He is unprepared for this and he is confused and doesn’t fully understand what is happening (lines 5-6). Should he resist? (lines 9-10)? Should he hope it passes? (lines 11-12) But he decides this would be fruitless and only make matters worse, just as beasts of burden appear better off when they accept their slavery so must he now accept his slavery servitium to love. (lines 17-22).  He then presents the striking and rather amusing image of Cupid as the conqueror having the formal triumph of a military leader, riding in a chariot pulled by Venus’ doves, with the young men and women ‘captured’ by love following in the procession.
By line 29 Ovid pictures himself among them, with the wound still fresh from Cupid’s arrow. Most of this scene is told in the future tense (no more subjunctives); he has given in, he is powerless to resist the call of love, and this is how things will be from now on. Cupid has triumphed over everything, including good sense and modesty. But perhaps there is a slightly mocking tone to his description of the triumph, overtly towards love and Cupid but perhaps to anyone who has a triumph – ‘Flattery, Error and Madness will be your companions” - and without his cheering supporters Cupid himself would be nothing, naked in fact.  But unlike a normal triumph, Cupid will continue to conquer even as he celebrates his victory, firing arrows at young men as he passes by. 
In line 47 he likens this triumph of Cupid to Bacchus’ triumphant return from India.  But then (lines 49-50) he makes a last-minute plea for mercy, pointing out how Cupid’s divine mother was a descendent of the reigning Augustus who, it appears, is known for his clemency and Cupid should follow suit.
Ipse ego, praeda recens, factum modo vulnus habebo
    Et nova captiva vincula mente feram.  	30
I myself, your recent booty, will have a wound newly made,
   And will bear my new chains with the mind of a captive.

Mens Bona ducetur manibus post terga retortis,, 
     Et Pudor, et castris quidquid Amoris obest.  	32
Good Sense will be led with hands twisted behind its back,
   And modesty, and whatever opposes Love’s camp.. 

Omnia te metuent; ad te sua bracchia tendens
     Vulgus 'io' magna voce 'triumphe!' canet.  	34
Everything will fear you; extending their arms towards you
   The people will sing in a loud voice, ‘Oh triumph!’ 
Lines 33-34: omnia – the neuter makes a more sweeping statement than omnes;

Blanditiae comites tibi erunt Errorque Furorque,
    Adsidue partes turba secuta tuas.  	36
Flattery, Error and Madness will be your companions,
   The crowd having constantly followed your supporters.

His tu militibus superas hominesque deosque;
     Haec tibi si demas commoda, nudus eris.  	38
With these soldiers you overcome both men and gods;
   If you were to remove these advantages, you will be naked.
Lines 37-38: nudus eris – but Cupid is usually depicted as naked anyway, so maybe this is a little joke.
   
Laeta triumphanti de summo mater Olympo
   Plaudet et adpositas sparget in ora rosas.  	40
Your happy mother will applaud your triumph from the heights of Olympus,
   And scatter the laid-out roses into their faces.

Tu pinnas gemma, gemma variante capillos
     Ibis in auratis aureus ipse rotis.  	42
You will go with jewelery adorning your wings, and jewelery in your hair,
   Golden yourself in your golden chariot.
Lines 41-42: …gemma, gemma… - chiasmsus, for emphasis; rota – wheel, but metonym for chariot. 

Tunc quoque non paucos, si te bene novimus, ures;
     Tunc quoque praeteriens vulnera multa dabis.  	44
Then also, if I have got to know you well, you will hurt quite a few men;
Then also, passing by, you will give many wounds. 

Non possunt, licet ipse velis, cessare sagittae;
     Fervida vicino flamma vapore nocet.  46
Although your arrows cannot stop, [even] if you permit it,
    Your burning flame hurts with the nearby heat.

