Gender and sexuality in short poetic forms
When considering gender and sexuality in short poetic forms, one has to take into consideration the cultural and historical context of the poems, as well as their audience. Modern readers cannot receive a poem the same way it was received in antiquity and under the same circumstances. 
In fact, the social system that defined classical Greece could be described by the dynamic duo of the erastis and the eromenos. This gave people an identity as either older, powerful and high-status people (eraastai) or younger and more feminine ones (eromenoi). Those short poetic forms were performed within the context of a symposium, where people were drinking, conversing and generally coexisting in a sensual environment, thus the performed poetry reflected that atmosphere and spirit. From the duo of erastis and eromenos, the one most people wished to be considered as was the erastis, as it implied an active masculinity and power over the other person engaged in the relationship. Therefore, the poet or performer of the poem has the power to use social norms of the time to engage with the audience no matter their gender, age, wealth or sexuality. The audience identifies as the erastai while listening to the poems and they feel the desire towards a younger person and the power that the position holds over that person. 
So, gender could maybe be defined by that dynamic relationship of erastis and eromenos, with the first having more muscular characteristics, such as older age, experience, wisdom, strength and high-status and the second one having a more feminine nature, youth and a more passive attitude. If we imagine every relationship as a version of this dynamic, then gender isn’t really that important for the audience to feel as if they identify with one of two parts. Consequently, sexuality in short poetic forms is not about gender, but more about the role a person holds within the relationship with another person. 
As for the opportunities they offer for discussing gender and sexuality, long poetic forms have space for longer descriptions and references, whereas naturally shorter forms need to be more direct and livelier in order to cause a reaction from the audience or excite them in that moment. Short poetic forms, have a more sensual vocabulary and they have many ambiguous verses and phrases, which can be perceived in different ways from different audiences. Longer poetic forms tell a story which might include some opportunities to discuss gender and sexuality in a more defined manner, while short ones have more loose definitions when it comes to defining the gender and sexuality. The concept of the symposium and the fact that most of those short poems are mainly focused on the topics of love, desire, sexuality and age makes them very interesting readings regarding the wider field of gender and sexuality and how it was perceived by the audience of the time. 
