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Introduction

Creating a ‘slice of life’ on stage is a concept all performers are familiar with and Verbatim theatre takes this concept to a whole new level. Theatre has been used to inspire and raise awareness for many, many things throughout history and over the last decade there has been a rise in popularity of theatre based on real, historical events. 
Over the recent months I have begun to research Verbatim Theatre. I was drawn to this for its authenticity and commitment to truth. I have always found media that is based on truth and real events interesting, musicals such as Hamilton,  Come From Away and A Chorus Line have always been favourites of mine and plays like The Beauty Parade and Fleabag  are eye opening, educational and raise awareness to topics that are often less discussed. However, though these shows are based upon reality, they are far from Verbatim. 
Verbatim theatre is a sub-genre of documentary style theatre which is a hybrid of theatre and journalism. A Verbatim play is entirely created by using an interviewee's words. Plays and Musicals of this genre are usually based on how communities are affected by crime, discrimination or prejudice, some focus on the perpetrators and criminals themselves, and others can be based on more mundane stories of peoples lives. There are two kinds of Verbatim theatre, Recorded delivery and Transcribed. Recorded delivery is when the actor uses interviews or media footage in order to learn their script, the process of learning is repeating and copying exactly what and how your character says the line, including any sighs, coughs, accents or stutters, with this the delivery can be flawed and imperfect because you are copying what you hear, recorded delivery is the more prevalent and widely used process. Transcribed is when the actor learns the script from written material, again this can come from interviews or testimonials but may also include some fictionalised dialogue added in by the writer, often to make the script more digestible for an audience. Throughout this dissertation, I will use research that has been conducted by psychologists and drama practitioners with the intent to find out why Verbatim theatre is rising in popularity. I intend to answer the question, can we create theatre that is honest and truthful about any topic? I will do this by asking smaller questions throughout my research and reviewing articles about how verbatim theatre has impacted people, its ethics and the good that has come out of certain pieces of verbatim theatre. Later in this essay you will see that I decided to try my hand at writing a piece of verbatim theatre to further answer my research question. 










A Brief History 

 Elements of Documentary theatre have been traced back to the Ancient Greek playwright Phyrinicus, whose play ‘The capture of Miletus’ recounts events from The Persian War. Medieval and Elizabethan dramas are also often cited as having recounted events and used testimonies but Erwin Piscator, a German playwright is credited as the first to consciously  use Documentary theatre techniques, in his 1925 production of ‘Trotz Alledem!’ (In Spite of Everything!). Throughout the 1960s, English playwright Peter Cheeseman’s productions made large advances in Documentary theatre. His play ‘Fight for Shelton Bar’ is a notable work of this genre and has been credited as the first verbatim play as it used direct interviews from Steel-workers who had lost their jobs. Throughout the 1990’s Verbatim began to rise in popularity after Anna Deavere Smith’s play ‘Fires in the Mirrors’, was published in 1993. The one woman play explored the Crown Riots that took place in New York in 1991 after a Jewish man ran a red light and killed 7 year old Caribbean-American Gavin Cato. Smith interviewed over 50 people of both backgrounds in the area and then used the exact text to create 29 monologues which she performed as each interviewee, giving the audience an insight on how this event had affected everyone in the communities. 
 
























Literary Review 

Does Verbatim Theatre start conversations? 

In 2008 a research team consisting of Kathleen Gallagher, Anne Wessels and Burcu Yaman Ntelioglou carried out a four year ethnographic study about the social repercussions of Verbatim Theatre. The study titled ‘ Urban school performance: the interplay, through live and digital drama, of local-global knowledge about student engagement’ was carried out in schools in disadvantaged areas around the world, however, I am going to be focusing on the research acquired in Toronto, Canada.
	The research recounts how audiences and students reacted to a play called ‘the middle place’, a play about homeless youth at a shelter in one of Toronto's most disadvantaged areas, the play is centred around 16 youths and 3 caseworkers and an interviewer, Andrew Kushnir. The show was brought to life by Project: Humanity, a theatre company based in Toronto. Project: Humanity had toured schools across Canada a year before their run at Theatre Passe Muraille and Canadian Stage, as a research and development project. They therefore began to curate an environment to promote conversation before, during and after their performance, they did this by creating an installation that consisted of pictures of the homeless youth at the shelter, audio recordings and transcripts that had not made it into the script and artwork by the youth themselves. The company also created brochures that included maps of resources in the city for the homeless. The company also set up post show talk-back sessions, in which the audience was able to talk to the cast and creatives about the show. This was done with the intention to “disrupt regular theatre going habits and expectations”. The research team was able to observe the audience by occupying places, such as stairwells, bathrooms and any available chairs; they recorded conversations about the play and the youth. The researchers found that people had very mixed reviews, some were already aware of the shelters and the situations that the youth face whereas others were opened up to a new social world that they had known little about before the show. However, though Project: Humanity succeeded in their efforts to create an open-discussion some felt that they had not fully achieved their goal, as the company had felt and hoped for positive reactions from most if not all members of the audience, for example one student had left the play upset, when the researchers caught up with them she said, 

“It’s not the play. They are retarded, cuz it’s really… it’s someone’s life and you’re cracking jokes. Every fucking head in that play deserves to go to hell. What’s the point of coming to this play? They [the audience] don’t even know what it’s for. The people in the audience are extremely immature. They are cracking jokes that weren’t appropriate. I don’t even want to talk anymore. I’m sorry.”
 (Theatre Passe Muraille, Youth. Post Performance Interview. 3 Nov. 2010)

Project: Humanity had also given some tickets to the youth at the shelters that the play is centred around, those that came to play had positive reviews. In an interview one of the youth expressed her gratitude for the play. She felt that the play had opened a lot of eyes and was hopeful that it would help to bring much more awareness to herself and other homeless youth. However later in the interview she mentioned how watching the play had almost brought her to tears as she relieved some of her trauma through one of the characters. She says, 

“Honestly, I’m really happy that something like this… I’m really happy that they actually went out and took the time for free. They didn’t have to do it. They did it and they took their time to learn about people like us, because we get shut down all the time. If you walk by CH [name of shelter], someone in a suit walks by and you say, “hi,” they don’t look at you. They won’t even look at your face. You are like, “hi and have a good day.” I say that to everybody. I just like that. I say, “have a good day, sir.” He won’t even turn around. Nothing. He won’t even step towards me. It’s because I’m a shelter kid. No matter how nice I look, they know I still live there”
(Theatre Passe Muraille, Youth. Post-performance Interview. 29 Oct. 2010)

However later in the interview she mentioned how watching the play had almost brought her to tears as she relieved some of her trauma through one of the characters. She says, 

“It doesn’t bother me at all. I’d rather talk about it than keep it. I know it’s something useful. I'm going to research… There’s a lot of problems in the shelters that no one knows about…”
(Theatre Passe Muraille, Youth. Post-performance Interview. 29 Oct. 2010)

The final part of the paper discusses how ‘the middle place’ Project; Humanity's productions impacted students and a high school drama classroom. The researchers found that the pupils felt much more open to talking about their own personal stories, they were tasked with writing short monologues about their stories and at first they turned towards their classmates to talk about difficult subjects and then later turned to the larger student body. Two students were interviewed about how influential they found ‘The Middle place’ and both agreed that seeing the play and hearing the stories of other youths was inspiring and gave them an inclination to write about their own stories. Though these monologues were not verbatim they still served the purpose to start a conversation, and it could be said that without the influence of Verbatim theatre and the play ‘The middle place’ these conversations may not have seen the light of day. 
In my opinion, this production proved that important conversations can begin at the theatre. The company brought awareness to a topic that is often overlooked, thousands of people walk past the homeless and turn a blind eye, often judging them for their perceived poor life decisions and distancing themselves from the truth of it. This production made theatre go-ers look around and understand how and why people can end up and stay homeless. I believe that many of the audience had a different perspective on homelessnes from when they entered to when they exited the theatre.  I feel that this piece of research proves that Verbatim theatre helps to start difficult conversations,  in this paper it shows that talking about one topic, such a homelssness, can lead to talking about a myriad of others.





Can we use Verbatim Theatre to advocate for change?
(The Laramie project)

The Laramie project is a Verbatim theatre play written by Moises Kaufman about the effects on a community in Laramie, Wyoming after the torture and murder of Matthew Shepard in 1998. This play was created by Kaufman and the Tectonic Theatre Company and uses interviews, court transcripts, media reports and personal diaries in order to create its script. The play was first published and performed in September 2001, and later became a film in early 2002. Matthew shepard was tortured and murdered because he was gay and this play aimed to bring awareness to the hate crime and how it affected Matthews family and friends and the community he lived in. However the ethics of this production have been questioned. 
Whilst the story of Matthew Shepard is mostly accurately depicted, there are some details that Kaufman sacrificed in order to keep the narrative of the story simple and to have clear protagonists and antagonists in the play. In this way, he almost negates the essence of Verbatim which as we’ve discovered, is to tell the truth of a story. For example, Aaron Kreifels, the person who found Matthew tied to the fence, dying is not potrayed completly accurately, in actuality Aaron had said multiple homophobic slurs but these were left out for convenience and to portray him as ‘the good guy’. Misinformation such as this could be damaging to a person, people or community, especially if they are shown in a negative light. Another ethical problem is that often the people in the play can become fossilised and remembered only as that character even though they would have changed and grown, they could still only be remembered as ‘the villain from that play’. One person, Harry Woods, who is a part of The Laramie Project, has said that he, 

“…found watching himself as a character troublesome, precisely because this short
narrative, which he related in autumn 1998, begins to stand in for who and what he is as a person”. 

However in attempts to help this issue the Tectonic Theatre Company produced The Laramie Project: 10 years later, which could address this issue. 
	While it may be difficult to have a standard of ethics for Verbatim theatre writers, It is customary for a contract between the writer and the interviewees to be drawn up and signed by both parties before an interview. In an interview with National Theatre Discover David Hare a british Verbatim writer said that ,

“It does seem to me if you stand up on a stage and represent somebody you do have a duty to them to get it right, and for them to be at peace with how they are represented, it is different from fiction in that way” (National Theatre Discover, 2014).

This statement pertains to the fact that all verbatim theatre writers should first and foremost have an ethical concern for the people they are representing in their play. Although it is apparent that some do disregard this fact.
The Laramie Project has toured schools across America in hopes to spread awareness and combat the effects of homophobia. In 2009, the Matthew Shepard hate crimes prevention act was signed by Barack Obama which expanded US federal hate crime law to include a victim's perceived or actual gender, sexuality, gender identity or disability. This act of congress has been perceived as a response to The Laramie Project and the awareness that the play brought to the death of Matthew Shepard and the hate crimes that happen all over the country. 
From this research I deduce that Verbatim theatre plays such as The Laramie Project can  advocate for change and open the possibility that laws, legislation and social change can happen or be created in response to the awareness brought about by these plays.
































Methodology

	When researching any topic I aim to use varied and reliable sources, for information such as statistics and data, I turn toward scientific journals and studies that have been conducted in this field. My first article was a study of ethnographic data, ethnography is a type of qualitative research that involves immersing yourself in a group or community to observe their behaviour and interactions up close. Ethnography can be a single blind study, meaning that the people involved in the study are unaware that they are being studied, the study that I used (Gallagher et al. 2012) used this during the first part of their study, when observing theatre goers. Though the second part of the study was non-blinded as the students knew that the research team were there observing their reactions and responses to ‘The Middle Place’.  This could prove to be a disadvantage for the study as sometimes participants in a study will act unnaturally and act in the way that they perceive the researchers to want . This usually happens in short term studies when participants and researchers are still new and uncomfortable with each other, however this study took place over a number of years and is therefore more reliable. 
	The second type of paper I used was a literature review, similar to the one that I have written myself. However the paper I used was published as part of a journal and so establishes validity of the researcher and their expertise in a discipline and prevents falsified work from being accepted in an area of study. On the other hand, the researcher may have been biassed making the paper more opinion based than factual and they may have reviewed biassed literature in they’re review. In order to avoid this, I made sure to fact check the document and find other sources to back up the facts too. 
I wanted to also include opinions from the public, as well as performers in order to understand a wide variety of views on Verbatim Theatre I was aware that using opinion based work may lead me to a bias result but i felt that the opinion of the public would be mixed and i intended to use this research as opinion and not relay it as fact. In order to do this I created my own questionnaire that I sent out to my friends and family, I asked them to forward it onto their friends etc, in hopes of reaching a variety of people, not just performers. I then created a second questionnaire specifically for performers as I suspected that this group of people would be much more aware of the topics that I was inquiring about. Both questionnaires were anonymous, the advantages of this are that people are often more likely to answer honestly when they are anonymous, especially when concerning difficult or stigmatising topics. Though I did not include any topics of this nature, I did want people from all sorts of backgrounds to answer my survey so I made them anonymous. 
	








Findings and Discussion 

	During my research I created a questionnaire to find out what, if anything, people know about Verbatim theatre. The first question I asked was, Do you know what Verbatim theatre is? 
The results were that the majority of people did not know what verbatim was, I feel that it is worth noting that because these questions were anonymous, I am unable to see if the person answering the questions is a performer or not but I do believe it's possible that those who answered this questions were more likely to be performers. 
[image: Forms response chart. Question title: Do you know what Verbatim Theatre is?. Number of responses: 48 responses.]











I then decided to define Verbatim theatre and as if those answering the questionnaire would be interested in seeing a show of this genre. The majority said yes, however I did not include a ‘why’ portion of this question but I theorise that those who responded no to this question could not be regular theatre goers, or are people who use the theatre as a form of escapism. 
[image: Forms response chart. Question title: Verbatim Theatre is a form of documentary style theatre that uses the words of interviewees in order to create a script. Would you be intrested in seeing a show in this style?. Number of responses: 48 responses.]
My next two questions were: When you go to the theatre do you talk about the show afterwards? And What are you most likely to talk about? I found that the majority of people will talk about a show that they saw afterwards, this was a slight surprise to me as I expected to get 100% yes’s to this question. In my own personal experience, I have had many conversations about the shows I have seen at the theatre, with both performers and non-performers whether that be about the content, context or the performers. The answers I received partly reflected my assumptions, but 8.3% of people said that only sometimes do they talk about the shows they have seen and 2.1% said they do not talk about them at all. [image: Forms response chart. Question title: When you visit the theatre do you talk about the show afterwards?. Number of responses: 48 responses.]
In the second part of the question, I asked what people are most likely to talk about. I expected the performers to be the highest category, as I have heard many conversations about the performers in a show, sometimes between performers about techniques and other times just general passing comments like ‘they were good!’. My findings did reflect this assumption with 39.6% of people saying they do and are most likely to talk about the performers. The next most popular subject was content, only 4% behind with 35.4%. 
(This chart is different from others, as the way it was originally displayed was unclear)
I think it is worth noting that though Verbatim theatre is rising in popularity, most people who answered my questionnaire were unaware of any Verbatim shows, and I do believe that if these same people had seen more Verbatim they would be more likely to talk about the context of the show, and so making the percentage in the questionnaire higher. [image: Points scored]
Shows like London Road (a Verbatim theatre musical by Alecky Blythe) spark interest in the happenings surrounding the show. London Road focuses on the community that was affected my the Ipswich Strangler, and does not tell us much or anything about the murderer himself, in my opinion this catches peoples interest and makes them want to research more into the case.
I then asked whether people believed that theatre could spark a social change. I expected mixed responses to this, but I was surprised with the amount of people who agreed that theatre could change society. I understand the reasoning and thought process of this answer and would have answered the question with a ‘yes’ myself, but I still did not expect the statistics that I received. 
My next question was, do you believe that a show could spark a change in the law? From my research I had discovered the Matthew Shepard hate crimes prevention Act, I was curious of whether other people had heard of this and after learning about the Matthew Shepard act, I expected the percentage of yes’s to be higher than they were. In hindsight I feel I should have split this question into two and had another asking if people were aware of the Matthew shepard Act or if they were aware of any other Acts or Laws that had been created. Though, I feel that the Matthew Shepard act may have come around inevitably, I do believe that the awareness that The Laramie Project was the stepping stones that were needed in order for the act to be expanded in the way it was.[image: Forms response chart. Question title: Do you belive a show about injustice could spark a change in society?. Number of responses: 48 responses.]
I have always felt that all kinds of theatre, but especially Verbatim, help to start conversations about all types of topics and was curious to whether other people agreed with this. My final question of my survey was do you believe that theatre starts conversations about lesser discussed topics? The majority of people agreed with me, and responded ‘yes’. 93.8% of people felt that theatre is a useful tool when it comes to raising awareness for topics such as hate crimes, discrimination and prejudice. [image: Forms response chart. Question title: Do you belive that theatre starts conversations about less discussed subjects? (eg.Crime/Discrimination/Prejudice). Number of responses: 48 responses.][image: Forms response chart. Question title: Do you believe that a show about injustice could spark a change in the law?. Number of responses: 48 responses.]


	My second questionnaire was targeted towards actors and performers, specifically those who had recently performed a piece of verbatim theatre. I contacted some students who study MA Musical theatre at the Royal Welsh College of Music and Drama to ask their opinions on Verbatim Theatre. They had recently performed London Road and had used recorded delivery, everyone i spoke to agreed that they would like to do a piece of verbatim theatre again. 
I asked them how the rehearsal process for a piece of verbatim theatre differed from the rehearsal process for a fictional musical or theatre piece. One response explained to me that they took a lot of time learning about the people they were going to be playing, like in many other verbatim pieces, the cast multirole and each had 2 or 3 characters to play. Before the cast even began looking at the script and content of the show, they spent time learning about each individual's speech patterns and accent.  Another student said,

“We spent a lot of time exploring recorded delivery - so that the rhythms, melody and intonation of the dialogue eventually become muscle memory for us - we could picture exactly where it fits in our mouths - this took a lot of time. And because these are REAL people it had to be completely accurate to be true to the piece you are performing.”

When the students were able to start blocking, they were already quite familiar with the show because they had spent so much time making sure the speech was correct. One response explains that because the speech element was so difficult to get spot on every time they ran a scene or song, they all had to be completely committed and connected to the text. 

“There was 100% no time for marking when it came to text or dialogue. It was full out all the time , in order to keep the accuracy consistent. Challenging but lots of fun.”

Further into the questionnaire, I asked the students to give some advice for actors who may be about to start rehearsals for a piece of verbatim theatre. They all agreed that  though knowing the context is an important part of the research, an actor should allow the character to come to life just based off the text and speech, I feel that It may feel restricting at first to have to copy another person exactly but one of the students said that once you are familiar with the text you can be playful with it.  

“It’s so rewarding when it is done right. Also keep going back to the original recordings , keep reminding yourself of the shape of the sounds.”

Overall, I feel the answers in both questionnaires accurately reflect the public opinion of verbatim theatre. I found it very interesting to talk to actors and performers who were well versed in the topic and it only propelled my interest.  Some friends who had answered my questionnaire, who were otherwise not involved in theatre, had asked me to know more about  Verbatim theatre as it had caught their interest, proving to me that Verbatim is not just for a niche audience or for avid theatre go-ers but is indeed for everyone. I feel that the statistics of people who responded to my question of ‘would you like to see a Verbatim theatre piece?’ shows this too. I think that if more Verbatim pieces were more readily available and created more often they would be much more popular than they currently are. 












Project Development 

At first I began this project as a written dissertation to explore the world of Verbatim theatre but during the development of this dissertation, I decided to try my hand at writing a short verbatim play of my own. After learning about the awareness and change shows like this could bring I decided that I would write my own short piece about a case that I feel deserves more awareness. 

Choosing a subject. 

I have always had an interest in true crime, understanding why some people do such horrific things has always sparked my interest. Through this I have come to find out about the injustices that occur in courts all over the world. One case that has always stuck out to me is the case of Aileen wuornos. Aileen Wuornos is an American serial killer who murdered seven men by shooting them. She claims that each of the men attacked her and tried to assault her, but the American justice system did not believe her and she was sentenced to death. Aillen spent 10 years on death row and I wanted to show the decline in her mental state over these years through my short play. At first, I was a little reluctant to start this project. After reading about the ethical issues of verbatim theatre I was worried that I would not be able to adhere to my ethical concerns. I was concerned about painting Aileen in a positive light, there is no argument that she did commit horrible crimes and is, in fact, a serial killer though the reasoning surrounding those killings may be muddy. My opinion is that social and justice systems both failed Aileen and though i wanted to accurately portray that i did not want to create a feeling of sympathy or pity for her. But by using verbatim theatre techniques, I was able to just use exactly what she says in her interviews and testimonies, material that is already available to the public and so the judgement the audience may make is completely up to them and uninfluenced by my own writing. 

















Writing a script

From my research I learnt that in order to write a Verbatim script, I would need to sift through hours of interviews and transcripts, however being that Aileen was executed in 2002 and her court case took place in 1992, there were not as many interviews with her as I had hoped there would be, and it would of course be impossible to interview her myself. I took to CourtTV and was able to find videos of her testifying in court. These videos play a huge part in my script. I also tried contacting both Florida Supreme, Federal and State courts and none were able to supply me with the documents I was hoping to gain access to. I then had to listen to and type out Aileens testimonies as I was unable to get the digital copies. Other interviews I used were from ‘Aileen Wuornos: the selling of a serial killer’ and ‘Aileen Wuornos: life and death of a serial killer’ both these documentaries include many interviews with Aileen and show her throughout her time in prison in both a good and bad light. 
	The stories that Aileen describes in her testimonies of the attack carried out by Richard Mallory is graphic and disturbing, although i felt that this story was extremely important to the case i did not want to include any graphic retellings in order to avoid triggering or upsetting member of the audience, i wanted them to be uncomfortable and to start a conversation but i did not want that conversation to be hindered by graphics and so i decided to remove the most graphic parts of the story, keeping enough in for the audience to get the gist and understand the situation. 
	I was also keen to include stories from aileens childhood but unfortunately she did not speak of these in any of the interviews I could find. In fact, towards the end of her time on death row she began denying the claims of her abuse, though in another interview she said that she had only denied those claims because if her death sentence was to be overturned she would still spend the rest of her life in a jail cell and probably experience more abuse. I, therefore, was unable to include her childhood abuse in my script. 
Towards the end of my script, I show how Aileen had deteriorated and I did this by compiling interviews where she denied claims and d=following them up with interviews where she explained how scared she was. This still followed the rules of verbatim theatre, as through my research I learnt that the script does not have to be chronological, nor linear. If I were to write this script  again I would rearrange a,ot of the monologues and possibly add in more characters, such as an interviewer, guards and friends or family. 












Full script
This script is written with punctuation and grammatical errors to represent how Aileen Wuornos speaks
‘Wuornos’ 


SECTION 1- The Trial 
*cue clip - “please state your full name for the record” 

AILEEN:
Well when I was younger and I was living out on the streets I was sleeping in the snow and all it was too cold so I had to come to Florida warmer weather. I hitchhiked.  by myself.  I had a couple jobs for 75 an hour but i basically was a prostitute.  at the age of 16.  When I was hitchiking men would ask me if i wanted to make some money and theyd give me like 60 to 100 bucks and back in them days you could 2 dollars could get you a meal it was excellent money and that was good money for me i was only on 75hr  and i just yeah that how I started to become a hitchhiking prostitute 
I was all over united states 
I was about well when I was 16 when I came to florida but i mean to settle to just settle i was about 20.
Well I would go out to about anywhere from 3 to, 3  to 7 days depending basically 4 days out of a week for sure. I would say I had at least  anywhere from 3 to 8 it depended it varied. But I definitely had 3 a day at least. 
From the very first day i met her we f- fell head over heels with each other and, uh, w- at the first year we were pretty yaknow kinda sexual but we w- the second year and third year on we became like sisters and i loved her very deeply ans she loved me very deeply, we didnt care about the sex part anymore we just cared about eachother. 
well you see I wanted to save up for a house and a pressure cleaner and everything else but every time I came home with money you always wanted to go to the mall buy clothes I never bought clothes for myself I had a bra even that had band-aids on it safety pins and everything I never could I always I just always took care of her I didn't really seem to want to care about myself I just took care of her unfollow a lot of clothes and everything and a lot of time she just go to the bar go to fancy restaurants and bars my blew it all quarters 23mins 
whatever she wanted she got it I loved her very much. 
 I drunk just as much as who we always kept it even we always made sure we were drinking the same amount so one wouldn't have more than the other that's how close we were we did everything together 
yeah I drank about I'd say anyway from 2 to 6 beers sometimes more sometimes less well it was like my tranquilliser I was shy and hurts too sometimes I was just shy and embarrassed about my body  cause i had a whipped well i was just shy and a plus I was scared. Out there sometimes I was nervous but I knew that that was my profession it was the only thing I could do so 
they told me I need $3,000 for tuition and that Academy or something so I didn't have to be correctional officer in Daytona they told me I'd have to have a car and I didn't have a car had a bicycle then I tried the Salvation Army and they told me I could only stay for one night every 365 years only stay one night I tried and tried and tried to help myself I took the opportunity Barry test for the military Army Air Force Navy Marines and a missed by 3/5 points every time and I thought that would help me get off the road by just going into the government military fears and I and I didn't pass I'm not talking to you as cos you gotta wait 6-months and the only thing I could do was be a prostitute and live off of-  I lived here and there and everywhere
yes yes it was at the end of November 1989 I was on i4 underneath an i-75 overpass, well I was coming from fort Myers, I spent a couple nights there and the second  night i left for Myers i left about 5:30 6:00 took me abt 6 rides to get to i4, it was raining so i got underneath the bridge i was waiting for it to stop raining and i was by the viaduct i think you call it, the slab of cement i was right under there away from the vehicles cause when they were going past they were splashing rain all over me, so I was waiting under there. Then it slowed down and I decided i was gonna walk toward the light, there was a big light and I was gonna walk under it so they could tell if I was a girl or a guy or ya know what I was and I started to walk a vehicle pulled over before I could even get passed the bridge and then it start- its lights came on and it started backing towards me, an I, i didn't know if it was a bunch 8f guys in a car or what anyway a vehicle passed and its headlights went on in the vehicle and i saw one head so i felt alright  walked up to the car and I said ' did you stop for me and he said yeah. You going toward Orlando, I said no I'm going Daytona and he said oh wow your lucky day cause I'm going all the way to Daytona. And I said oh wow this is great so u got in the car and we proceeded down the road. 
I started carrying a gun six months at least 4 months before.


SECTION 2 - Richard Mallory 


Okay, alright you mean when he picked me up and we were going down the road, 
We started down the road he asked me if I wanted a drink, he had some kind of, i didnt know what it was i just saw tonic bottles an i thought it said Smirnoff, I'm not sure  an d he asked if I wanted a drink and I asked him what it was and he said vodka and i said ah right i think he had orange juice  and i said sure i'l take a drink and then he pulled over and made me a drink and the we carried on down the road and he asked me if i wanted to smoke some marijuana and i said no my hands swell, my feet swell my heartbeat swells and I cant stand it butbif you know if you smoke it that's your business,  and he said you don't mind and I said its your xar I dont care what you do and he said okay so hes smoking marijuana and were going down the road and then he asked me what I did and I told him I'm into pressure cleaning and then I asked him what he did and he said he had a video store that he owed and that he was on his way to Daytona to see some topless bars and he asked me if I new any girls out there that's be interested hat he’d give ⅔ thousand dollars  an hour for these sessions, I told him I didnt know anybody I'm in to pressure cleaning I only got one girlfriend and I know she wouldn't be interested so worry I cant help you there.and so we just talked about anything, politics, religion, we talked about the store alot and still on the sex part no I told him I dont know any body constantly on that stuff finally arrived in Orlando and he asked me if I wanted any beer instead of the mixed drinks because I told him that I haven't I don't drink mixed drinks that much and that I have had mixed drink in about 10 years it seems yes I drank I drank beer in Fort Myers and just came out of the office pub on my way back to Daytona see I had made around $300 and I had about $250 or 60 left but I didnt want to blow it because I had to get back and get that apartment. 
Okay so when i got to orlando he went ahead and bought a 6 pack for me, i think it was bush, he asked me if i wanted a pack of cigarettes, and i said no thank you i've got some already, and then he just um got a little more gas and we went down the road we got past orlando and we had to stop to go to the bathroom so we got out and went to the bathroom. Then I got back in we were or he was talking about his wife or his ex wife, I don't remember if he was married or not married or nothing but he was talking about having problems with this lady, he was worried about losing his video store. Or he was losing his business, he was losing his business, he was gonna lose his house, his car he was gonna lose everything and i don't know if he was married or not 
 I was too exhausted and everything and  I had enough money and I just wanted to get home. That's all i cared about, i just wanted to get home and it was late, it was about 11.30 when he picked me up. At night. 
Okay so anyway then, we stopped went to the bathroom then he kept asking me he said well how come you understand married people so well? I said cause I always talk to alot of married people and he said well you just, man you're just like a psychologist or counsellor I mean. You're a good listener and you also give good advice. I said well thank you, you know. So then he said, he said, do you mind if we just kinda stop somewhere and talk for a little while? I'd like to you know, listen to your advice and stuff you're, your helping me and stuff. And i said well i really want to get home I'm really tired and everything I've been hitchhiking for so long And he said he said well you know lets just let's go talk for an hour or something I mean I'll take you home and i said well it is getting pretty late if i, if i, um go home the dogs gonna  i dont have key on me, if i go home the dogs gonna start barking and the manager lives right next door and i'm gonna have to wake up tyra in the middle of the night she has to go to work early in the morning, casa del mar, she was still working ,so i said, well, i guess, i wouldn't mind stopping and talking to you cuz i gotta you pass a little time anyway i'm gonna have to wait until the morning i don't know what im gonna do i might even have to, y’know, i mean  get a motel or something I don't know what im gonna do.it was about 2 and a half hours from daytona, at least 2 and a half hours. Ok, so then i, he said, well where can we park? And i said well anywhere, you know this is fine, you can park right - there if you want to.and he said no im smoking pot and i don't want to get busted and plus we got all this booze and stuff and you know a patrol car comes by and i said well,(tut)  if you go north up here there's a whole lot of places there's, up here, ‘and there's even quail run they’ve got like a subdivision up there and it’s out near barnerlands really quiet up there if you want to go there, so he said ok let's go ‘nd check that place out so, we went over there and we’re sittin there talking and we talked for at least I’d say and hour and a half 2 hours, jus talking about everything he still asked me about the pronos and all that stuff an i no no no i was drinking beer he was drinking his mixed drinks, and he was still smoking his pot, he geo i couldn't believe he was smoking so much pot, he was handling it, he was doing alright, and um, so, then um, we’re talking away, and everything, an’  uh oh ok, so he asked me how come if you knew married people you know and you're so good at counselling and everything you know married people so well you told me you’re single and you have a roommate, how can you know so many married people? So then i finally told him i said, that’s i guess i'm gonna have to explain to you, richard, cuz you’re being so honest with me and i'm gonna be honest with you, i said im a huss, i'm a hooker i hustle for a living, and he said hussle? You mean asex? I said yeah sex ok, so then he um he said well, god i thought i was gonna we were gonna get it on i mean edventually, get it on together, but you don’t do it for free, probably you do it for money right? I said that’s right I do it for money he said you don't, you don't do for free right? I said no i don't this this is my job this is what i do, for a living. Then he asked me how much I charge n i said 30 for head, 35 straight, 40 for half and half 100 an hour. And he said and i said wwell 100 an hour i don't usually you know make the person s ss well after an hour up i don't say well uh you gotta gimme another hundred dollars if the guys alright you know i'm just staying with him we become friends i just thanks a lot cause i only want enough for rent and whatever i don't care, i'm not greedy i don't care about making anymore 100s fine it's good enough for rent thats cool they're now my friend s they are now my, another client and so that's what i told him and um he said um so yo- you mean to tell me if i gave you a h100 dollars we could spend couple hours together an i said i guess so i beysen with you all this time adn plus i gotta wait for early i've gotta wait for dawn to come cause i can't get home and he said alright thwart sounds okay with me wheres another place go cause we cant we cant go here i mean its wide open and everything i said well if we go back near the gas stations there's a campground there an there's some little places that kinda pull off in the road if you wanna go there? i forgot to tell ya we got i use rubbers it mandatory and he said um i said we may have to stop at gas station n get some rubbers cause i don't have any he said no i got some i said aw okay thats good so we started down the road and finally we got to the are- we couldn't see into the trail so he asked me to get a flashlight outta the glovebox anso i got flashlight outta the glove box n i'm looking around and we finally saw the trail n went in you couldn't go too far in at all we’re close to the road and cars are going by and you can see so he took a smaller tinier flashlight outta the glove box put it on the dash um so they wouldn't see the dome light cause we were pretty close to the road and uhh then he said well i got an idea how about if if we both do this now we both get undressed so i know that you won't skip out on my money an i said well richard you know ive never rolled a client in my life i've never skipped out on anybody but i can't understand i think what you're saying because i told you i use rubbers and i ain't gonna do it without any rubber with anybody i don't care no (ex)ception to the rule and im precautious so i guess you're being precautious too so okay this sounds fine with me ….. He told me he had to go back and get some rubber soutta the trunk he said dont worry im gonna go get some rubbers outta the trunk im gona go get a sleeping bag and a yellow blanket i mean a eventually it was yellow a a blanket and he was gonna put it in the front seat so he woulnt get another on the car seat and so then he came back oh well wait a minute i yea i was undressing then and i took my bag i put it over near the hump here an di started t take off my jeans and stuff and that time i was starting t take off my jeans an everything he came back i was half undressed n i ws putting my stuff in the back seat and then i said to him i helped him rearrange the sleeping bag n everything an the seat anwent n took a leak n ans then i said to him i said well this aint fair i said we agreed upon both of us getting nude im the only one nude and uh he turned down the dome light he said not bad an i said well idunnoknow cause ive got a lot of stretch marks and a beer belly and everythingan know i think other wise somrhtimews and the he had this kinda smirk on his face an he said youll do turns off the dome light i said i said trichard why dont you take off your clothes lets get started cause it cold in ere caue it was really cold outside and he rolled down his window and he yeah it is cold i love cold weather and hm all this wind cause it was windy out all this wind blowing inside i said ay richard whynt you close the window man its cold man and so hes ignoring me and he said he startd acting like he ta- um unbuckling his pants and unbuckling i mean unzipping his pants and he siad what if i t- told you i dont have enough money and like im telling ya i dont really care i was just doing this for a lil’ i was really just doing this to pass tome but i wasnt gonna do it for free i gotta definitely have to make something out of it because ive got somebody at home i can get my sex from if i need it i mean w- you know what im saying okay so anyways i said how much d- have you got and he said i've only got a little for breakfast an some for gas an i said richard i said no way i said i'm not here for my health we made an agreement im sorry but i guess we're gonna have to just call this off y'know cause he's acting like he don't have any money so i turned around an i had my clothes on topa some boxes or something that were in the back something there i can't remember what exactly but were on something and i started to grab em and as i started to grab my clothes i saw him coming towards me an sn- i was gonna turn to look at him b- before i even i got chance to turn n look at him he whipped cord around my neck. and pulled me toward him okay i'm gonna, i'm really nervous, and i'm really getting pretty shy and embarrassed n this is hard for me so just bare with me  um he out the cord around me neck and he said yes you are bitch h-h- he said you're gonna do everything i tell you to do and if you don't i'll kill you right he tied my hands an tied me to the steering wheel. Then he got outta the car and told me slide up and get comfortable, so he walked around from the driver's seat to the passenger side and opened the door he started to undress and he's throwing his clothes on floor and this is very embarrassing for me so he got in and he to-and then he- i talk street talk so i don't know if he did that and he violently took himself out n he was saying that he loved to hear - hear my crying and it turned him on. he had bruised my ribs and everything else then he got off then he got out, took his clothes walked over to the drivers side and then phew so he to- he put his clothes on the hood of the car he had the door open, now went an got the ignition outta the car  went into the trunk and got something outta the trunk and he brought it back and it was a red cooler an a blue tote bag.and i at one time i asked him i said what are you doing n he said i'm full a surprises honey, for you tonight. And i turned my head keep watching and the dome light was on so this is how i saw what was coming outta the bag and then there was a bar a soap toothbrush rubbing alcohol and the bottle of visine so then he uh s- took the bottle of rubbing alcohol n the bottle of visine and put it in my face and he said this is what this is and I'm like what yknow and he takes the visine bottle an he puts it on the front of the dash and he takes the rubbing alcohol an puts it with his other stuff thuis guy begins to take a bath cause he had blood all over his- an with some other jazz which i dont think i should say, so hes cleaning himself, i said to myself i think this guy is gonna kill me hes gonna get rid a me or hes idunno what hes gonna do dissect me or something i dunno what hes got in this bag like hes strange he is totally weird so he uh gets ev- everything he gets - gets done cleanin he puts his clothes back on. h-he grabs the bottle of visine from the dash board he goes around the passenger side and he says this is one of my surprises. Oh lord, my ears are ringing, and I'm dizzy a little. And he put some -  and that really hurt bad then he walked round back to drivers seat- side and he puled my nose open like this pulled them open and he squirt rubbing alcohol down my nose, then he said im saving your eyes for the grand finale and he put the visine back on the dash. 
And i was really pissed, wa- i didn't care, i was just - yelling at him and everything else and he was laughing away saying that's what i wanna hear so he's just sitting out there listening to the radio an im thinking this guy is thinking how he's gonna kill me so i'm trying desperately to get off, untied from the steering wheel, i tried a hundred an one times an he finally even he even said i can feel you moving in there don't worry you aint gonna get untied unless i untie ya i don't care i kept trying n kept moving my body up n pulling n pullin. Huh, so finally he came back after about an hor- it must have been an hour or so. It seemed like the longest time and he said finally the cold weather got to me. Do you believe it? Im getting in so im thinking how is he gonna get in i'm here tied to the steering wheel how can he get in? Am he says i'm gonna untie you from the steering wheel and you better be a good girl, ill kill you, um, so he untied me from the steering wheel, he untied me an put the rope around my neck and held it like a leash around my neck, told me to move over so he could move in, so he moved over,  i mean i moved over and he moved in and then closed the door, it was hard enough for me to remember these blackouts cause this is a blackout situation that i had to remember. Cause i don't recall every incident that, every word an all that that's hard for me to remember i'm trying my hardest to remember everything he did say. thought to myself, you gotta fight, I'm gonna die, this guy is gonna play with me an play with me and then he's gonna kill me he already said he's gonna kill me he k- he already said he's killed other girls. I gotta fight. I just gotta fight for my life. Plus now i- i was close to the area where my bag was, where ,y gun was. he takes his left arm he choking me and i grab my, he just, i can't, he just grab me like this and i grabbed my hand up this n kept it away, he slapped me really hard in the face and i did this n he started choking me but i grabbed his right or left arm or right arm, right arm yes n i kept it up an i to- got upward with my feet an i pushed him back and he kinda quit struggling and just got up on his knees andi jumped up ral fast and i spit in his face an he said you're dead bitch, you're dead and he's wiping his eyes an i lay down real quick an i grabbed my bag an he was starting to come for- for me when i grabbed my bag an tur- whipped my pistol out toward him and he was coming toward me with his right arm i believe and i shot immediately and i think i shot twice as fast as i could. Then he started coming at me again and i shot he stopped i heard, kinda pushed him away from me he sat up on the drivers eat, i hurried, opened the passenger door, ran around the drivers side opened the door real fast looked at him and he started to come out and i said don't come out don't come near me i'll shoot, i'll have to shoot you again or something like that, don't make me have to shoot you again or something like that. He just started coming at me and I shot, and I don't know where I shot him.


SECTION 3 - Sentencing
*cue clip - “we the jury sentence Aileen Carol Wuornos to the death penalty” 

AILEEN:
First of all I would like to say that I have been labelled a serial killer and I am not a serial killer I have been framed by the law enforcement as a serial killer because Of numerous men involved, but what I was was a prostitute. And in my prostitut-ion I happen to deal with A lot of men at least 200-250 and month And I run into these man along my way in my prostitution. I do not feel I was not out there to hurt anyoneI didn't I had no intention of hurting anyone in my confession I stated 9 times I said a 37 times self-defence 39 times I stated that thet raped or beat, and then begin to rape or an had intentions of killing, and, what i did was wjat anybody else would do - i defended my self which everybody had a right to defend themselves. and i had no intentions of killing anyone i would not do that not im not that type of person. Anyway what I'm trying to say here it isThe while I've been through this 2-weeks here in the courtroom I told you that I was raped and that is what happened And that is what happened with all other - cases that I'd be involved In a discussing And these people did violence attacks on me And I did what I had to do to protect myself. Now I'd like to point out one other thing Is that the law enforcement has framed me a serial killer, purposely it for books and movies And I have been , since I have been in carcerated for a year in jail I've gone through a lot of physical and mental ah-Abuse which I feel is a conspiracy With the law enforcement and I also believe that the law enforcement And the state attorneys have a conspiracy here And I have seen other things for as far as manipulation Was talked about yesterday, In the courtroom I believe staturntan state  attorneyTanner was One minute you later in the jury which he had made A whole lot of things up things we just made up up Off the top of his head we're not true And I felt that he lied right through his teeth I was up on that stand there and I did not lie I was Coerced in making my confessions I was threatened that tyra more would be arrested if I Did not talk about the Confessions I was also closed and told that if I did not answer They're questions the way they wanted me to I mean they're questions And I did it any other way that she would be Arrested and the questions they asked Me were Strictly to implicate me as a serial killer When everytime I talked about rape they cut me off and they had my mind all messed up Or I was hysterical I was in trauma and I was alcohol withdrawaling I have been totally under the rest Delirium And I didn't I couldn't tell you what happened anyway I Couldn't remember anyway under that stress All in all I had in my mind was focused on Tyra I was trying to clear Tyra which Tyra knows It was self defence and she's lying through her teeth Telling that she doesn't know anything even the smallest things of our Life together, 4 1/2 years, And she does know no she knows it self-defence and she's been offered like half a million dollars And might be a multi-millionaire after this Is over and she's just keeping her mouth shut to because she wants They have to have a conviction in order to get this money And that's all I got to say I'm not A serial killer 

We had a police officer That was going to verify that they misuse evidence And that they falsified reports All of the evidence on the floor half the stuff was mine There was a radio on the floor that one of the victims family said yeah that's mine And it wasn't I had friends from High School at least 15 that I wanted contacted and they We're not contacted I just This case did not for me to just testify for myself it seemed I just got the wrong deal I should have had My clients should have gone up my I'm in the officer I should have gone up I should have had my high school friends testifying for me I couldn't believe I just got in that stand for myself And I was telling the complete truth I was being as honest As I could be. 



SECTION 3 - 12yrs later, just before execution 
*cue clip- “ How are you gonna be at 9 am tomorrow”* 

AILEEN: 
I'm prepared, i'm alright, i'm alright with it. I'm alright with it but like I said remember te-  Let them know that I know that The cops knew who I was after Richard Mallory died, I left prints everywhere and they covered it up. And  let me kill the rest of those guys to turn me into a serial killer. I know they did, because i was no professional serial killer or anything or murderer or whatever you wanna call it, i didnt know what i was doing. Did some sloppy work you know and i left prints 
 
Pause 

I'm OK God is going to be there Jesus Christ is going to be there all the angels And everything and you know whatever is on the beyond I think it's going to be more like Star Trek beaming me up into a space vehicle man then i move on recolonise to another planet or whatever but it whatevers on the beyond i know its gonna be good cause i didnt do anything as wrong as they said i did the right thing and i saved alot of peoples butts from getting hurt and raped and killed too 
Because I'm out of retaliation for taking my life like this and getting rich off it all these years and total pathological lying. Thanks a lot. I lost my fuckig life because of it couldn't even get a fair trial, couldn't even get a fair investigation or nothing couldn't even have my appeals right. You sabotaged my ass society  and the cops and the system a raped wwomen got executed. 
thanks alot society for railroading my ass

Pause 

I can not go in that execution chamber as a liar, and I cannot go in under the devil. I have to come clean and cleans my spirit in the name of Jesus christ. 
I pretty much had them selected that they were gonna die, 
There was no self defence im really sorry about what happened and everything
This world is full of evil, we have evil in all of us we all do and my evil just happened to come out because of what i was doing with the hitchhiking and the hooking 

Pause 

I can't do it, I'd never be able to handle a life sentence or anything then they've said other things that are really crazy. They do crazy things to people while they are incarcerated. I'd never be able to handle it so I'm going for the death I have to cause  they're too evil. They're too evil to people incarcerated and they're too evil on the cases they are so corrupt it's not funny so I gotta go down. That's why I can't say anything about self defence on tape or anything. Yes but i can't tell anybody, never, i have to go down to the execution they are too corrupt they stick together, hand over fist, hand in glove man
Yeah and so was some others but there's nothing I can do. There would never do me right You see what I'm saying they'd never do me right they’ll only fuck over some more so I can only go to the death

I been through so much hell i cant vene think of something there right now and im so bur ing fucking mad about how im being, I gotta wait for my execution i wanna get in the fucking chamber tomorrow and leave I spend 24/7 in the cell watching tv reading the bible writing letters to sawn. Sitting around doing a lot of thinking, preparing,  going back in time and memory all the stuff I've been through in my life. And then Preparing for my death and getting all the tears out of me so i won't cry cause yeah it's gonna be a little but tough when i go
I don't want to be in the execution chamber crying my eyes out and I'm not going to. I'm gonna tough it out as tough as I can. I'm just gonna lay on the table and give everyone a little smile and close my eyes and go. 



The End  	









Evaluation

Unfortunately, I was unable to perform my short play, although I had taken out most of the graphic details I still felt that it may be too triggering to perform. I wanted to create a piece of theatre that anyone and everyone could watch in order to bring awareness to the ways in which injustice had been carried out, but I feel that I was unsuccessful in this.   I felt that in order to create the piece of work I had imagined I would need to include a lot more characters such as a judge, lawyers and the police but I simply did not have enough time to create that within my project. I  started my Independent project quite late and was therefore behind. I struggled with finding an idea that I loved and wanted to write about , so if I were to do this project again I would start much earlier and go with my gut on my first idea. I had some ideas that I would have loved to turn into a reality but I did not feel equipped enough to tackle them. In the future, if I were to continue with a production of ‘Wuornos’, I would work with a team of people to make sure that the play could be exactly what I had first imagined. I would take inspiration from Project: Humanity  and include  a post show talk back session where those who wanted to know more could stay and find out. I would make resources to help with these kinds of injustices readily available in the form of brochures and I would raise awareness for other cases for those who may be wrongfully executed  and ways in which we could help. I would also like to set up a small donations jar for The Death Penalty Project and other charities that fight similar causes. 

I feel that through my research in ‘The Laramie Project’ and the study surrounding ‘The Middle Place’ I have been able to prove that Verbatim theatre is rising in popularity, starts conversations and does advocate for change. In the future I would love to be a part of a verbatim theatre show and even create one myself. 

To conclude, through the process of writing my dissertation I have been able to answer my research question ‘Can we create theatre that is honest and truthful about any topic?’ I feel that through this dissertation I have supplied enough evidence to prove that the answer to that question is yes. We can create theatre about anything, theatre can be used as a means of catharsis, it can help us overcome troubling times and help us to work out a way forward. Verbatim theatre does this incredibly well, it shows us that not only can we base theatre off true stories but we can write them using real words said by real people. I feel that truthful and honest theatre is an important part of society, and should be created much more. We should have shows about everything, from discrimination to hate crimes to abuse nto show just how damging these things can be and create a social awareness of these topics, to have resources more readily available. In my opinion Verbatim Theatre helps to open the eyes of those otherwise blind to topics that may not affect them. Using Verbatim theatre we are indeed able to create theatre that is honest and truthful about any topic. 
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