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Justification and Context

● Extensive requirements on high school choral directors (HSCDs) (Center for 
Educational Leadership, 2012)

● Quality and availability of professional development may not meet teacher 
needs (Spurgeon, 2004; Jones, 2013; West, 2024)

● Research favors students’ experiences, and not teachers’. (Palkki, 2020; 
Baker, Oti Rakena and Purdy, 2022; Mercado and Draut, 2024)



Aims
➢ Learn what HSCDs know about voice 

habits, where they learned them, and 
how they teach them

Objectives
➢ Identify areas of strength and 

growth for HSCD education



Methods

Literature Review

Open-ended Questionnaire

Semi-Structured Interview

Methodology

Open Coding

Axial Coding

Critical Discourse Analysis

(Saldaña, 2013)



Critical Discourse Analysis

1. “...the study of language in the world…” (Gee, 2025, pg. 1)

2. through the critical paradigm to examine power structures  (Scotland, 
2012)



Participants

➢ Collected via purposive and snowball 
sampling (Makwana et al., 2023)

➢ Must be:
○ Over 18 years old
○ Choral director
○ With students grades 9-12 (UK 

10-13)

➢ Questionnaire: 3 responders

➢ Interviewee: “Jamie”



Ethics 

Ethical Approval from University of Wales, 
Trinity Saint David

Addressing Insider Research (Wilkinson 
and Kitzinger, 2013) through incorporation

Limitations
Small sample size 

Not generalizable



Teacher 
Education

I participated in a lot of musical theater 
and choir in middle and high school, 
sang outside of school for fun, and 

took voice lessons in high school and 
college.  

I took some choral classes, and I was 
very uncomfortable, and I was looked 
down upon by other choral teachers 

that I wasn't a choir teacher…”How dare 
a band person teach choir?”

+ Key takeaway: vocal identity is 
shaped early and determined by 
power structures.



Continued 
Learning I ask fellow vocal instructors for 

assistance…
+ Key takeaways: HSCDs trust each 

other first for information. 



Voice Habits …free…

…proper…

…good…

+ Key takeaways: HSCDs desire to 
teach their students what they 
deem good and correct for the 
circumstances.



Knowledge 
Transmission

“Wow, that was amazing, but I 
can't give you a good score 
because it was Broadway’’

+ Key takeaways: HSCDs have the 
power to determine how students 
think about voice habits. 



Conclusion

Voice habits in the high school choral classroom are influenced by:

HSCDs’  definition of 
“voice habits”

institutions that place 
roles and 

responsibilities on 
teachers and students.

HSCD 
education



Recommendations

Language of 
specific voice 

tasks

Further investigation 
of HSCD education 

texts



Reflection on Learning Outcomes

Design a succinct 
and user-friendly 
questionnaire in 

order for 
participants to 
adequately and 
openly respond.

Propose relevant 
professional 
development 

materials for choir 
directors based on 

teachers’ and 
students’ needs.

Identify potential 
gaps in knowledge 
for young singers 

working with voice 
teachers.

Le
ve

l o
f S

uc
ce

ss



References
Baker, C.P., Oti Rakena, T. and Purdy, S.C. (2022) ‘Exploring perceptions and experiences of female secondary school singers in Aotearoa New Zealand’, Research 
Studies in Music Education, 44(3), pp. 491–508. Available at: https://doi.org/10.1177/1321103X221103788.

Center for Educational Leadership (2012), 5 Dimensions for Teaching and Learning. Available at: 
https://info.k-12leadership.org/hs-fs/hub/381270/file-797242241.pdf.

Gee, J.P. (2025) How to do discourse analysis: a toolkit. Third edition. Abingdon, Oxon ; New York: Routledge.

Jones, S. (2013) ‘A Quantitative Content Analysis of In-Text Citations in Choral Pedagogy Books Published Between 1989-2009’, Choral Journal, 4(2), pp. 77-104.

Mercado, E.M. and Draut, D.M. (2024) ‘Eighth- and ninth-grade students’ perceptions of a curriculum designed to support adolescent female vocal development: An 
action research study’, Research Studies in Music Education, 46(1), pp. 98–113. Available at: https://doi.org/10.1177/1321103X221149661.

Makwana, D. et al. (2023). ‘Sampling Methods in Research: A Review.’ International Journal of Trend in Scientific Research and Development. 7(3). pp. 762-768. 
Available at: www.ijtsrd.com/papers/ijtsrd57470.pdf.

Palkki, J. (2020) ‘“My voice speaks for itself”: The experiences of three transgender students in American secondary school choral programs’, International journal of 
music education, 38(1), pp. 126–146. Available at: https://doi.org/10.1177/0255761419890946.

Rogers, R. (ed.) (2011) An Introduction to Critical Discourse Analysis in Education. 2nd ed. Routledge. Available at: https://doi.org/10.4324/9780203836149.

Saldaña, J. (2013) The coding manual for qualitative researchers. 2nd ed. Los Angeles: SAGE.

Scotland, J. (2012) ‘Exploring the Philosophical Underpinnings of Research: Relating Ontology and Epistemology to the Methodology and Methods of the Scientific, 
Interpretive, and Critical Research Paradigms’, English Language Teaching, 5(9), p. p9. Available at: https://doi.org/10.5539/elt.v5n9p9.

Spurgeon, D. (2004) ‘Vocal Pedagogy Skills for the Undergraduate Choral Conductor’, Journal of music teacher education, 13(2), pp. 28–33. Available at: 
https://doi.org/10.1177/10570837040130020105

West, J.J. (2024) ‘Professional Development Among U.S. Music and Non-Music Teachers: Comparative Evidence From the 2017–2018 National Teacher and 
Principal Survey’, Journal of Research in Music Education, 72(2), pp. 113–138. Available at: https://doi.org/10.1177/00224294231180084.

https://doi.org/10.1177/1321103X221103788
https://info.k-12leadership.org/hs-fs/hub/381270/file-797242241.pdf
https://doi.org/10.1177/1321103X221149661
http://www.ijtsrd.com/papers/ijtsrd57470.pdf
https://doi.org/10.1177/0255761419890946
https://doi.org/10.4324/9780203836149
https://doi.org/10.5539/elt.v5n9p9
https://doi.org/10.1177/10570837040130020105
https://doi.org/10.1177/00224294231180084


Thank you!
Kayleigh Reimer

Voice Study Centre
University of Wales Trinity Saint David

4 August 2025


