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Introduction
During my Master's study, I often asked myself a simple question: why do some landscapes remain in our memory while others are quickly forgotten? At the beginning of the programme, I believed the answer was closely connected with visual beauty. I spent most of my time searching for impressive scenery, dramatic light and carefully balanced compositions, assuming that beautiful images would naturally create emotional responses. However, after two years of creative practice, research and continuous reflection, I gradually realised that meaningful images are not created simply through aesthetics. Instead, they emerge through the relationship between observation, memory and personal experience.
When the Wind Remembers represents the culmination of this changing understanding. Rather than functioning as a documentary about particular places, the film explores the emotional relationship between people and landscape. The rural environments presented throughout the work are not intended to describe geographical locations or tourist destinations. Instead, they become spaces where memory, silence and emotional experience quietly unfold. Throughout the creative process, I became increasingly interested in how ordinary natural phenomena—including wind, light, weather and changing seasons—can communicate feelings that often remain difficult to express through dialogue or conventional narrative.
Looking back at my previous projects, including my earlier research on loneliness, waiting and emotional distance, I realised that these themes were never isolated from one another. Instead, they gradually formed a continuous exploration of how human beings establish emotional connections with the world around them. This project therefore became not only the production of a final film, but also a reflection of my own creative development throughout the Master's programme.
In this reflective report, I will critically evaluate how my ideas evolved during the production of When the Wind Remembers. Rather than simply describing the practical process of making the film, I will discuss how previous theoretical research, practical experimentation and personal travel experiences gradually reshaped my understanding of visual language. I will also reflect upon the strengths and limitations of the project, before considering its contribution to my future creative practice.
1. About theme
Looking back at the beginning of this project, I realised that my interest in landscape was never simply about nature itself. Instead, I was always trying to understand how different environments influence the way people think, feel and observe the world. During my time studying and living in the United Kingdom, I experienced a significant change in my own perception. Moving between different countries, cultures and landscapes gradually altered the way I understood visual experience. Although the physical world remained the same, my emotional response towards it slowly transformed.
This transformation encouraged me to reconsider the relationship between external environments and internal emotions. I often found myself asking why the same landscape could evoke completely different feelings depending on one's personal experiences, cultural background or emotional state. Similar to the way audiences from different cultures may interpret the same painting differently, landscapes also possess multiple emotional possibilities. Rather than existing as fixed visual objects, they become spaces onto which people project memory, identity and personal experience.
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Before beginning this Master's programme, my creative practice focused primarily on large-scale landscape photography. I paid considerable attention to composition, spatial balance and visual harmony. Most of my images attempted to present the overall structure of a scene, emphasising the relationship between mountains, skies, roads and architecture. However, as my practice developed, I gradually realised that these photographs often lacked emotional depth. Although the images appeared visually successful, they rarely communicated my own experiences or invited meaningful emotional engagement from viewers.
The editing process became one of the most important moments of reflection. Returning home with hundreds of carefully composed landscape photographs and videos, I repeatedly encountered the same problem: despite their visual quality, the images struggled to communicate a coherent emotional narrative. Instead of expressing a personal perspective, they simply documented places that I had visited. I realised that I had been recording landscapes rather than interpreting them.
This recognition became a turning point throughout my creative practice. Rather than asking how to create more beautiful images, I gradually began asking how landscapes could communicate emotional experiences. This shift fundamentally changed my approach towards filmmaking. Instead of treating landscape as the subject itself, I started to regard it as a medium through which memory, loneliness, silence and connection could be explored.
Consequently, When the Wind Remembers developed around two recurring environmental spaces: wild landscapes and rural countryside. At first glance, these two locations appear visually different. Wild landscapes often suggest uncertainty, distance and emotional tension, while rural countryside evokes calmness, familiarity and quiet reflection. However, rather than presenting them as opposites, I hoped that the relationship between these spaces would create a continuous emotional dialogue throughout the film. A cliff facing the sea and a quiet countryside field may appear geographically unrelated, yet both possess the ability to encourage reflection and reconnect individuals with the passage of time.
More importantly, I no longer regard landscape as something that should simply be observed. Instead, I began understanding landscape as something that can also observe us. When we spend enough time within natural environments, our attention gradually shifts away from everyday distractions towards subtle changes in light, weather, sound and movement. In this sense, the film is not only about looking at nature but also about learning how nature quietly changes the way we perceive ourselves.
Looking back now, I believe this change of perspective became the true beginning of When the Wind Remembers. The project no longer sought to document beautiful scenery. Instead, it became an exploration of how quiet observation can gradually transform both the filmmaker and the audience.

2. Understanding of the scenario
Before beginning the practical production of When the Wind Remembers, I gradually realised that understanding a location was far more important than simply recording it. At the beginning of my creative practice, I often believed that beautiful scenery alone could generate emotional images. However, through repeated filming and editing, I discovered that visual appearance is only a small part of what creates atmosphere. More importantly, every environment possesses its own rhythm, emotional quality and sensory experience. Learning to recognise these invisible characteristics gradually became the foundation of my filmmaking process.
Rather than treating locations as physical spaces, I slowly began to understand them as emotional spaces. A landscape is not simply a collection of mountains, roads, trees or buildings. Instead, it becomes meaningful through the way people experience it. Two individuals standing in exactly the same place may perceive completely different emotions because memory, personal history and psychological state continuously influence the act of seeing. This understanding encouraged me to stop searching only for visually impressive scenery. Instead, I began searching for places capable of producing emotional resonance.
Throughout the development of this project, two types of landscapes repeatedly appeared in my work: wild environments and rural countryside. Although these two spaces appear visually different, I gradually recognised that they represent two complementary emotional conditions rather than two separate locations.
Wild landscapes, including cliffs, mountains and coastal environments, often communicate uncertainty. Their scale reminds us of our own physical smallness, while unpredictable weather and changing natural conditions create a feeling of vulnerability. During my own travels across Wales and Scotland, I frequently experienced moments of silence while standing alone before the sea or high cliffs. Rather than creating fear, these environments encouraged self-reflection. The absence of human activity shifted my attention away from everyday concerns and towards the relationship between myself and the surrounding world.
In contrast, rural countryside offered an entirely different emotional experience. Villages, farmland and quiet country roads created a slower rhythm of observation. Instead of emphasising dramatic scenery, these places invited prolonged attention towards ordinary details: light falling across grass, the movement of leaves, distant birds or the changing colour of fields throughout the day. Unlike urban environments, where attention is constantly directed towards information and movement, the countryside seemed to encourage a different way of seeing. Time appeared slower, and ordinary moments became increasingly noticeable.
Looking back, I realised that this difference was closely connected with my own psychological state. In cities, I often found myself unconsciously searching for destinations, schedules and practical tasks. However, in rural environments, those expectations gradually disappeared. Without consciously intending to do so, I began paying attention to sounds, textures, weather and changing light. Rather than observing landscapes as visual objects, I was slowly becoming part of their rhythm.
This change of perception also influenced my understanding of cinematography. Previously, I often approached locations with predetermined compositions already in mind. I searched for symmetrical frames, balanced horizons and visually attractive perspectives. During this project, however, I gradually abandoned this approach. Instead of forcing landscapes to fit my expectations, I learned to spend more time waiting. Sometimes I remained in the same place for over an hour before deciding to record a single shot. During these moments, I realised that observation itself had become part of the creative process.
Waiting also transformed my understanding of time. Earlier in my studies, I regarded waiting simply as the period before filming. By the development of When the Wind Remembers, waiting itself had become a creative method. Remaining quietly within a landscape allowed subtle changes to emerge naturally. Wind shifted direction, clouds interrupted sunlight, distant birds appeared unexpectedly and ordinary places gradually revealed emotional qualities that could never be planned in advance. Rather than controlling nature, I learned to collaborate with it.
Looking back, I believe this was one of the most significant developments throughout my Master's study. Landscape no longer functioned merely as the background of an image. Instead, it became an active participant within the filmmaking process. Every decision regarding framing, duration, movement and sound was influenced by the emotional qualities of the environment itself. In many ways, the film became less about travelling through different places and more about learning how different places quietly transform the way we experience time.
This understanding also explains why I ultimately chose the title When the Wind Remembers. Wind moves freely between countries, landscapes and seasons without recognising geographical boundaries. It connects cliffs, forests, fields and coastlines through continuous movement. Similarly, memory also moves across different places, linking separate experiences into one emotional journey. Rather than functioning simply as a natural element, wind became a metaphor for the invisible connections that exist between landscape, memory and human perception.
3. The Evolution of My Creative Practice
Looking back at the beginning of this project, I realised that the greatest challenge was never finding beautiful locations. Instead, the real challenge was learning how to connect them into a meaningful emotional experience. During the early stages of production, I travelled across different rural areas, coastlines and mountains, collecting a large amount of footage without fully understanding how these images would eventually relate to one another. At that time, my creative process was still driven by intuition rather than clear conceptual thinking. Whenever I encountered beautiful light, dramatic weather or interesting landscapes, I instinctively recorded them, believing that the emotional meaning of the film would naturally emerge during editing.
However, the editing process quickly challenged this assumption. Returning with hundreds of carefully filmed shots, I realised that visual quality alone could not produce emotional continuity. Each individual clip appeared successful on its own, yet once placed together on the timeline they felt disconnected. Rather than communicating a coherent emotional journey, the film resembled a collection of travel memories. This moment became one of the most significant turning points throughout my Master's project because it forced me to reconsider the relationship between image and meaning.
Instead of continuing to ask which images were visually stronger, I gradually began asking a different question: what emotional purpose does each image serve? This small change fundamentally transformed my editing process. Locations, countries and weather conditions became less important than emotional atmosphere. I stopped organising footage according to geography and instead began grouping images according to emotional qualities such as silence, distance, waiting, warmth and transition. A tree filmed in Tuscany, waves recorded in Wales and a quiet road captured in rural England no longer represented different journeys. Instead, they became different visual expressions of the same emotional experience.
Looking back now, I realise that this was the first time I consciously understood editing as a process of constructing emotional meaning rather than arranging visual material. The purpose of editing was no longer to demonstrate where I had travelled, but to reveal how those experiences gradually transformed my perception of the world.
3. 1 From Recording Places to Observing Time
One of the most important changes throughout this project concerned my understanding of time. Previously, I often approached filmmaking by searching for visually impressive moments. Once I found a satisfying composition, I immediately began recording. During this project, however, I gradually discovered that meaningful images often appear only after waiting. Instead of actively searching for events, I began remaining within the landscape for much longer periods before deciding whether to film.
This experience completely changed my relationship with observation. Waiting was no longer an interruption before filming; it became an essential part of filmmaking itself. Sitting quietly within forests, fields and coastal environments allowed me to notice details that I would previously have ignored. Changes in wind direction, moving shadows, shifting clouds and subtle variations in natural light gradually became more important than spectacular scenery. I realised that landscape is never static. Even apparently motionless places continuously change through time.
This discovery also influenced the rhythm of my editing. Rather than constructing fast transitions between different locations, I intentionally allowed individual shots to remain on screen for longer durations. These extended moments encourage audiences to observe gradual transformations instead of immediate visual impact. Looking back, I believe this slower rhythm reflects not only the landscapes themselves but also my own changing attitude towards observation. I was no longer trying to capture extraordinary moments; instead, I was learning to recognise the emotional significance of ordinary time.

3. 2 Returning to Loneliness
Another unexpected development throughout this project was the way it reconnected with my previous research into loneliness. At first, I believed that When the Wind Remembers represented an entirely new creative direction because it focused primarily on landscape rather than individual characters. However, as the project gradually developed, I realised that loneliness had never disappeared from my practice. Instead, it had simply changed its visual form.
In my earlier work, loneliness was often expressed directly through isolated individuals, empty urban environments or emotional distance between people. During the production of this project, however, I became increasingly interested in expressing similar emotions indirectly through space. Instead of asking actors to perform loneliness, I attempted to allow landscapes themselves to communicate emotional distance.
This change also influenced my cinematography. I gradually moved away from relying solely on wide panoramic compositions and began experimenting with longer focal lengths. Observing figures from a distance created a much quieter emotional atmosphere. The compression produced by telephoto lenses reduced unnecessary visual information while strengthening the psychological relationship between people and their surroundings. Rather than isolating individuals through dramatic narrative, loneliness emerged naturally through spatial relationships.
Looking back, I now understand that loneliness is not simply the absence of other people. Instead, it represents a particular way of experiencing space, memory and time. This understanding allowed me to maintain continuity with my previous research while simultaneously developing a new visual language centred on landscape and observation.
3. 3 Learning to Listen
Perhaps the most unexpected transformation throughout this project occurred not through image but through sound. Before beginning this film, my creative attention was almost entirely directed towards visual composition. Colour, framing and camera movement dominated my decision-making, while environmental sound was often considered secondary. However, travelling alone through different rural landscapes gradually changed this perspective.
I began spending long periods simply listening before filming. Wind moving through forests produced completely different rhythms from wind passing across open grasslands. Waves striking cliffs created emotional qualities that contrasted with the quiet movement of leaves during sunset. These subtle differences gradually became inseparable from the visual experience itself. I realised that every landscape possesses its own acoustic identity.
Consequently, sound became another narrative element rather than simple background atmosphere. During editing, I deliberately reduced the use of continuous background music and allowed environmental sounds to remain audible for longer periods. Wind, birds, distant water and silence became invisible connections between locations filmed across different countries. Although the images constantly moved between places, natural sound created a continuous emotional space that unified the film.
Looking back now, I believe this discovery fundamentally changed my understanding of cinema. Film is not simply a visual medium. Instead, emotional meaning emerges through the interaction between image, sound, rhythm and silence. This realisation will continue to influence my future creative practice long after the completion of this Master's project.
4. Critical Evaluation of Practice
Throughout the production of When the Wind Remembers, I gradually realised that the most valuable part of this project was not the final film itself, but the continuous process of questioning and adjusting my own creative approach. Looking back at the entire project, I experienced many unexpected changes, both technically and conceptually. These changes reshaped not only this film, but also my understanding of visual storytelling.
One of the most successful aspects of this project was the transformation of my visual language. Before starting this project, I usually concentrated on capturing impressive landscapes with wide compositions. My attention was often directed towards the overall balance of the frame, the relationship between mountains, roads and skies, and the visual beauty of the environment. However, during the editing process, I found that these images, although aesthetically pleasing, often lacked emotional direction. The audience could appreciate the scenery, but they could not necessarily understand what I wanted to express.
This observation encouraged me to rethink the role of composition. Rather than treating landscapes as the main subject, I gradually began to use the landscape as an emotional space. One important change was my increasing use of telephoto lenses to observe people from a greater distance. Compared with wide-angle compositions, the compressed perspective created a much stronger feeling of separation. Instead of presenting loneliness through facial expressions or dramatic performances, I found that emotional distance could be expressed simply through spatial relationships. A small figure standing quietly within a large landscape became much more powerful than showing emotions directly. Looking back, I realised that this decision also naturally connected with my previous research project on loneliness. Although the subject matter of this project had shifted from loneliness to the relationship between people and nature, the emotional language remained consistent throughout my practice.
Another important achievement was my understanding of natural sound. At the beginning of this project, I regarded sound mainly as a supporting element for the image. However, after spending long periods travelling alone across different rural environments, I slowly became aware that sound itself carries emotional information. Different winds produce different rhythms. The movement of grass, trees, waves and distant birds all create unique atmospheres that cannot be replaced by music alone.
As a result, I began reducing the amount of background music during editing and allowed environmental sounds to become part of the narrative. Rather than filling every moment with emotional music, I intentionally created spaces where audiences could simply listen. This decision significantly strengthened the immersive quality of the film. In many scenes, viewers are invited not only to watch the landscape but also to experience its atmosphere. I believe this change reflects one of the most meaningful developments throughout my Master's study. Previously I focused mainly on visual beauty; now I understand that cinema communicates through the relationship between image, sound, rhythm and silence.
My previous theoretical studies also played an important role during this creative process. Earlier in the programme, I conducted research into loneliness, memory and empathy, while analysing filmmakers such as Andrei Tarkovsky and photographers including Saul Leiter and Todd Hido. At the beginning, these studies existed mainly as academic knowledge. During the production of When the Wind Remembers, however, I gradually discovered how these theories could become practical creative methods.
For example, Tarkovsky's concept of "sculpting in time" encouraged me to become more patient with long takes. Instead of cutting rapidly between different locations, I allowed individual shots to breathe for longer durations. Similarly, my previous study of loneliness helped me understand that emotional expression does not always require explicit storytelling. Sometimes a distant figure, an empty field or a slowly changing light condition can communicate emotions more effectively than dialogue or dramatic action. Rather than illustrating theories directly, this project allowed those theoretical ideas to naturally influence my creative decisions.
Despite these achievements, I also encountered several limitations that affected the final outcome of the project. The first challenge was the diversity of the footage itself. Since the material was collected over a long period across different countries, seasons and weather conditions, maintaining visual consistency became increasingly difficult. Some locations were filmed under soft winter light, while others were captured during bright summer evenings. Although colour grading helped reduce these differences, it could not completely eliminate them. Looking back, I realised that collecting footage over such a long period required much more careful planning regarding seasonal continuity and lighting conditions.
Another limitation was time. Because this project depended heavily on natural environments, I could not simply recreate scenes whenever I wanted. Many locations required long journeys, specific weather conditions and suitable lighting. Some ideas remained unrealised because I did not have enough opportunities to revisit particular places. In retrospect, I understand that practice-based research often depends upon factors beyond the filmmaker's control, especially when working with landscapes and natural light.
The editing process itself also became one of the greatest challenges. Throughout the project I accumulated hundreds of high-quality clips, yet having more footage did not necessarily make editing easier. In fact, the opposite was often true. Too many beautiful images created hesitation. I frequently struggled to decide which shots truly contributed to the emotional development of the film and which merely demonstrated technical quality. This experience taught me an important lesson: successful filmmaking is not determined by how much material is collected, but by the ability to remove unnecessary images. Every shot should serve the central emotional intention of the work rather than exist simply because it is visually attractive.
Overall, I believe this project represents a significant turning point in my creative practice. More importantly than producing a finished film, it transformed the way I observe, edit and think about moving images. Instead of pursuing visual beauty alone, I now place greater emphasis on emotional continuity, sensory experience and the relationship between people, landscape and memory. These changes will continue to influence my future filmmaking practice beyond this Master's project.
5. Reflection on the Value of the Project and Future Practice
Looking back at When the Wind Remembers, I no longer regard it simply as a film about landscapes or rural environments. More importantly, it has become a reflection of how I perceive the world after two years of studying and living in the United Kingdom. Throughout this Master's programme, my understanding of image-making gradually shifted from recording beautiful scenery towards exploring emotional experience. The landscapes shown in this film are not intended to represent specific geographical locations. Instead, they function as emotional spaces through which memory, silence and human experience can be quietly communicated.
One of the most meaningful outcomes of this project is that it changed my own way of seeing. In the past, I often believed that strong visual impact alone could create meaningful work. During the development of this project, however, I gradually realised that meaningful images are not necessarily spectacular images. Sometimes the quiet movement of grass, the changing direction of light, or the sound of distant wind can communicate more deeply than dramatic visual events. This understanding has influenced not only this project but also my future approach towards filmmaking. Rather than searching for extraordinary moments, I have learned to appreciate ordinary moments with greater patience.
Another important value of this project lies in its viewing experience. Contemporary audiences spend much of their daily lives surrounded by rapidly changing information, social media and short-form visual content. Images appear and disappear within seconds, encouraging increasingly fast ways of watching. In contrast, When the Wind Remembers intentionally adopts a slower rhythm. Instead of asking audiences to constantly search for narrative information, the film encourages them to slow down, observe carefully and become aware of subtle changes within the landscape. In this sense, the work is less about providing answers than creating a space for personal reflection.
For this reason, I do not expect every audience member to interpret the film in exactly the same way. I believe each viewer brings different memories, experiences and emotions into the viewing process. A countryside road, a cliff or a field may remind one person of childhood, while another viewer may simply experience a sense of peace. This openness is one of the strengths of poetic cinema. Rather than delivering a fixed message, it creates opportunities for audiences to establish their own emotional connections with the images. I hope that viewers can watch this film without pressure to analyse every scene intellectually, but instead allow themselves to experience the rhythm of time, sound and landscape naturally.
Throughout the creation of this project, I also became increasingly interested in the relationship between people and nature. Before beginning this Master's degree, I often regarded nature mainly as a beautiful background for photography. After spending long periods travelling alone through different rural environments, my understanding gradually changed. Nature became more than a visual subject. It became a place for observation, reflection and listening. Walking alone through forests, cliffs and open countryside allowed me to recognise how different environments possess different emotional qualities. Wind moving through trees, waves striking rocks and changing weather conditions all became part of the emotional language of the film. Looking back, these experiences influenced me as much as any theoretical reading or technical exercise during the course.
Although this project marks the completion of my Master's degree, I do not regard it as the conclusion of this research. Instead, I see it as the beginning of a longer creative direction. During the editing process, I became aware of many possibilities that remain unexplored. For example, future projects could investigate the changing relationship between landscape and memory across different seasons, or explore how sound can play an even more significant narrative role. I am also interested in introducing more subtle human presence into future films while maintaining the quiet visual language established in this project. These possibilities encourage me to continue developing practice-based research beyond the university environment.
Perhaps the greatest lesson I have learned throughout this project is that filmmaking is not only about creating images, but also about learning how to observe. Observation requires patience, sensitivity and the willingness to slow down. In many ways, When the Wind Remembers reflects my own journey of learning to pay attention to the ordinary moments that are often overlooked in everyday life. Rather than searching for extraordinary landscapes, I gradually discovered that emotional meaning already exists within the places we quietly pass through.
Finally, I hope this project encourages audiences to reconsider their own relationship with time, landscape and memory. In an increasingly fast-moving society, slowing down has become surprisingly difficult. Through quiet images, natural sounds and long moments of observation, this film attempts to offer a temporary pause from everyday speed. If viewers leave the film with a greater awareness of the world around them—or perhaps simply remember the sound of wind moving across a field—then I believe the project has achieved its purpose. For me, When the Wind Remembers is ultimately not a film about travelling through different landscapes, but about learning to remain present within them.
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