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The Situationist International

The Situationist International
was an organisation formed in
the post-WW!II era (emerging
out of other groups — Cobra
and the Lettrist International
— with the leading members
Guy Debord, Michele
Bernstein and Asger Jorn);
officially founded in 1957,
peaking in the events of 1968
and disbanding in 1972. 1t is Three founding members of the Situationist
via the group's core Concepts Internat‘ionalz (from left) Guy Debord, Michele
that we can discern Bernstein and Asger Jorn
developments from other

areas — such as the flaneur...




Situationist International terminology

Though a Situationist key word could be
MY THOUGHTS HAVE BEEN b BIL O y .
REPLACED BY MOYING INAGES... subversion — aiming to subvert
~ —— N\ contemporary culture, social behaviour,

: Sy S societal norms and conventions, there are
T ® ' e a number of other important key terms:
.,,) ,
Y & 4 ;
' * Detournement

deflection, diversion, rerouting, distortion,
misuse, misappropriation, hijacking, or in
other ways turning something aside from
its normal course / purpose.

Y2 .". '

An artist reuses elements of well-known
media (ads, comic book strips, magazines,
newspapers, etc) to create a new artwork
with a different message, often one that
stands in opposition to the original.




Situationist International terminology

Recuperation

When ‘the spectacle’ commodofies a revolutionary or radical idea;
that is, repackaging such a concept and using/selling it for financial
gain. Therefore, any or most radical ideas will eventually be
assimilated and commodofied, which will ultimately mean they are
no longer radical but part of the status quo.

Dérive [drift]

A particular, significant journey through the urban landscape, taking
in its various ambiences and properties. The dérive is an unplanned
journey, drifting through parts of a city, deliberately ignoring
prescribed paths, signs or ‘functional flows'. That is, a subversion of
given directions, maps, signage etc in favour of letting the
atmospheres of the city lead the participant/s.

Psychogeography

"The study of specific effects of the geographical environment,
consciously organised or not, on the emotions and behaviour of
individuals” (Debord 1957). The concept of psychogeography has
also resulted in a remapping and re- experiencing of the city;
alternative maps created through a dérive in the subversion of
existing notions of navigation of the urban environment - creative
maps replacing those of function and commerce.

I'M BORED--
EVEN DETOURNEMENT

HAS LOST ITS
LUSTER!

N

How do these last two
concepts relate to the

flaneur? And how can
they be used in art and
design?




THE NAKED CITY

ILLUSTRATION DE L'HYPOTHESE DES PLAQUES
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The Situationist International
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“All that was once directly
lived has become mere
representation” (1967)

The Situationist International with its key figure Guy
Debord focussed on a critique of their contemporary
society. Though some were artists and many were
engaged in some artistic endeavours, it was not
primarily an art movement - their focus was on social,
cultural and political issues.

The group’s critique is in essence a Marxist one;
Debord’s influential 1967 work Society of the
Spectacle describes society as one of representation
and ‘fake reality’ where media and advertising mask
the reality of capitalism’s true impact on our lives. In
order to escape this passive society of the spectacle
and gain ‘real individual fulfilment’, Debord claims, we
must construct ‘situations’ — that is, moments of life,

or environments in which we take active part, where
spectatorship is not an option.

Debord’s film based on Society of the Spectacle
(with the same title):
http://www.ubu.com/film/debord spectacle.html
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