MODULE SYLLABUS

The Muses’ Playground: Epic in Antiquity
CLCS5001



Module Code: CLCS5001
Credit points: 20
Pre-requisites/restrictions: None

Taught: Semester 1
Lecturer: Dr Ruth Parkes

GENERAL INFORMATION

This module focuses on select epics — this year the focus is on Greek and Roman epic. We will be
studying Homer’s Odyssey, Catullus 64, Vergil’s Aeneid, and Ovid’s Metamorphoses against the
background of the epic genre as a whole. The module provides students with a detailed study of the
genre of epic, and a sense of evolution. As such, the module highlights the historical development
of the genre and the importance of intertextuality for the appreciation particularly of later epic, but
also considers overarching themes such as descriptions of warfare, portrayals of gods and use of
mythology. The module also allows students to develop their methodological skills by applying, for
instance, narratological, historicist, and gender-focussed readings, to the studied texts.

AIM(S)
¢ To develop students’ knowledge and understanding of the epic genre;

e To provide students with the tools to critically evaluate epic texts in the contexts of genre
and socio-historical situations.

LEARNING OUTCOMES
By the end of this module all students should be able to:

¢ demonstrate a sound knowledge of the genre of epic and of the three individual epics read as
part of the module;

e display an understanding and critical appreciation of key themes and diverse scholarly
approaches to epic;

¢ demonstrate an understanding of literary, socio-cultural and historical contexts, and how
these affect our interpretation of the chosen set texts.

OFFICE HOURS/HOW TO CONTACT ME

Please feel free to come and see me if you would like to discuss any problems you may have
concerning this module. Try, if at all possible, to come during my office hours. My office hours are
Tuesday 13.00-14.00, Wednesday 9.00-11.00. If you come to see me at another time and I am not in
because of teaching or other commitments, please email me (R.Parkes@uwtsd.ac.uk). You can also
ask questions (not confidential) in the discussion board available in the Moodle space for this
course.

STRUCTURE AND ORGANISATION

This 20-credit module has 30 contact hours, inclusive of 2 revision classes. Attendance is
compulsory for ALL lectures and workshops. If you cannot make a class because of illness or other
good reason, you need to inform the Faculty Office.

Lectures and workshops take place on:
Tuesday 9.00-11.50 (Khalifa 1)



Course Outline:

Type Content

Week 1 session Introduction to module and early Greek hexameter poetry
Week 2 Homer’s Odyssey

Week 3 Homer’s Odyssey and Apollonius’ Argonautica
Week 4 Early Roman Epic and Catullus 64

Week 5 Vergil’s Aeneid

Week 6 Vergil’s Aeneid

Week 7 Vergil’s Aeneid

Week 8 Ovid’s Metamorphoses

Week 9 Ovid’s Metamorphoses

Week 10 Aftermath and revision

ASSESSMENT

Coursework (50%)

1. one 500-word exercise (20%)
2. one 1,500-word essay (30%)

Coursework

Coursework 1: 500 word gobbet

(passages tbc following response of the external examiner)

To be submitted by 31* October 2017 no later than 11.59, returned by twenty working days later.
You should choose ONE of the following gobbets and comment on its context and content in an
essay of 500 words (worth 20% of your final mark) :

1. “’Come, sir, won't you take a hand with us in our games, if you're good at any sport? You must
surely be an athlete, for nothing makes a man so famous for life as what he can do with his hands
and feet. Come along then and have a try, casting your cares aside; for it won't be long before you
are off on your journey. Your ship is launched already and the crew are standing by.'

Odysseus answered him promptly: 'Laodamas, why vex me with your challenges, you and your
friends? I am too sick at heart to think of games. I have been through many bitter and exhausting
experiences, and all I seek now is my passage home, which is why I am sitting here in your
assembly to plead my suit with your king and your whole nation.'

Euryalus now saw fit to interpose and insult him to his face: "You are quite right, sir. I should never
have taken you for an athlete such as one is accustomed to meet in the world. But rather for some
skipper of a merchant crew, who spends his life on a hulking tramp, worrying about his outward
freight, or keeping a sharp eye on the cargo when he comes home with the profits he has snatched.
No; one can see you are no sportsman."”

(Homer Odyssey 8.145-64)

2.

“By flogging his own body till it showed all the marks of ill-usage he made himself look like a
slave, and with a filthy rag across his back he slunk into the enemy city and explored its streets. It
was only by adopting this beggar’s disguise that Odysseus, who cut so different a figure by the
Achaean ships, could make his way into the town; but he did so, and the Trojans raised no hue and
cry. I was the only soul who pierced through his disguise, but whenever I questioned him he was




clever enough to evade me. However, the time came when he let me bathe and anoint him, and, at
last, after I had given him some clothes to wear and solemnly sworn that I would not disclose his
name to the Trojans before he returned to the huts by the ships, he gave me full details of the
Achaeans’ plans. And after killing a number of Trojans with his long sword, he did get back to his
friends with a harvest of information. The other women of Troy were loud in their lamentation, but I
rejoiced” (Homer Odyssey 4.243-260)

3.

“This business over, and his morning labours done, he once more snatched up a couple of my men
and prepared his meal. When he had eaten, he turned his fatted sheep out of the cave, removing the
great doorstone without an effort. But he replaced it immediately, as easily as though he were
putting the lid on a quiver. Then, with many a whistle, he drove his rich flocks off towards the high
pasture, while I was left, with murder in my heart, beating about for some scheme by which I might
pay him back if only Athene would grant me my prayer. The best plan I could think of was this.
Lying by the pen, the Cyclops had a huge staff of green olive-wood, which he had cut to carry in his
hand when it was seasoned. To us it looked more like the mast of some black ship of twenty oars, a
broad-bottomed freighter such as they use for long sea voyages. That was the impression which its
length and thickness made on us. On this piece of timber I set to work and cut off a fathom's length,
which I handed over to my men and told them to smooth down. When they had dressed it, I took a
hand and sharpened it to a point. Then I poked it into the blazing fire to make it hard” (Homer,
Odyssey 9.310-28)

4.

For as a reaper lopping off the close-packed corn-ears
Beneath the burning sun reaps golden-yellow ploughland,
He shall cut down with raised steel bodies of Trojan-born.
Run, spindles, drawing out the weft, run on.

Scamander’s wave shall witness to his great virtues,
Which spreads out every way in the swift Hellespont
And whose course he will choke with slaughtered heaps of bodies,
Warming the deep river with intermingled blood.

Run, spindles, drawing out the weft, run on.

Last witness will be the prize given him even in death
When heaped up in a lofty mound his rounded tomb

Duly receives the snow-white limbs of a butchered virgin.
Run, spindles, drawing out the weft, run on.

For soon as Fortune grants the weary Achaeans means

To undo Neptune’s knot around the Dardan city,

His high tomb will be drenched in Polyxena’s blood,
Who, like a slain beast falling to the two-edged sword,
Shall lay down, sinking to her knees, a headless body.
(Catullus 64.353-371)

Coursework 2: 1,500 word essay

(titles tbc following response of the external examiner)

To be submitted by 12t" December 2017 no later than 11.59, returned in January.

Write a 1,500 word essay on ONE of the following essay titles (worth 30% of your final mark). :

1. How and why did Vergil manipulate myths about Dido?

2. What contributions can and do the Trojans make to the founding of the Roman race in the



Aeneid?
3. In what ways can examples of generic engagement illuminate Ovid’s Metamorphoses.]
4. With what effect does Ovid exploit allusion to Vergil’s Aeneid in his Metamorphoses?

Exam
The exam for this module will take place in the January examination period. It will consist of
gobbets and essays on the Roman epics under consideration, with some general questions.

General assessment information: coursework

Coursework submission for this module will be through Moodle. Please follow the instructions on
the module’s Moodle page for how to submit your work. The deadline for submission will be at
midnight on the day given above.

Word count

Please be aware that if you go significantly over or under the word limit (i.e. more than 10%), you
may be penalised. REMEMBER that the word count includes everything apart from the
bibliography, titles or captions. You must provide the word count clearly on the cover sheet.

Welsh First language
If your first language is Welsh and you would like to submit any assessed coursework in Welsh,
please see the Faculty Office as soon as possible to make arrangements for this.

Special needs / requirements

If you have any special needs (e.g. dyslexia, visual impairment) that need to be taken into account
for the teaching of this module, please make sure that I am made aware of this so that I can make
sure that I fully support you in your studies.

Returning of work
Detailed feedback is given on the returned piece of work but if you would like to discuss your work
in more detail, do come and see me during one of my office hours (see times given above).

Bibliography
A bibliography is provided in the Moodle space for this course.

READING:

Essential

Homer’s Iliad (tr. M. Hammond, Homer The Iliad)

Homer’s Odyssey (tr. E. V. Rieu, Homer The Odyssey)

Catullus 64 (recommended Lee, G. (1998), Catullus: The Complete Poems, Oxford: Oxford
University Press. A free version of poem 64 is available at
http://www.stoa.org/diotima/anthology/cat64.shtml)

Vergil’s Aeneid (tr. D. West, Virgil. The Aeneid)

Ovid’s Metamorphoses (tr. A. D. Melville, Ovid Metamorphoses)

Foley, J. M. 2005. A Companion to Ancient Epic. Malden (MA) and Oxford: Blackwell. (e-book in
library)

Toohey, P. 1992. Reading Epic: An Introduction to the Ancient Narratives. New York and London:
Routledge.

Recommended (general)


http://www.stoa.org/diotima/anthology/cat64.shtml

Apollonius’ Argonautica (tr. Hunter, R., Apollonius Rhodius: Jason and the Golden Fleece (The
Argonautica))
Lucan’s Civil War (the loeb translation by J. D. Duff is available as an online resource in the library)

Boyle, A. J. 1996. Roman Epic. London: Routledge.

Feeney, D. C. 1991. The Gods in Epic: Poets and Critics of the Classical Tradition. New York and
Oxford: Clarendon Press.

Hainsworth, J. B. 1991. The Idea of Epic. Berkeley (CA) and Oxford: University of California
Press.

Hardie, Philip. 1993. The epic successors of Virgil: A Study in the Dynamics of a Tradition.
Cambridge: Cambridge University Press.

Jenkyns, R. 1992. Classical Epic. Bristol: Bristol Classical Press.

Keith, A. M. 2000. Engendering Rome: Women in Latin Epic. Cambridge: Cambridge University
Press.

Malpas, S. and Wake, P. 2006. Routledge Companion to Critical Theory. London: Routledge.

Newman, J. K. 1986. The Classical Epic Tradition. Maddison: University of Wisconsin Press.

Pavlock, B. 1990. Eros, Imitation and the Epic Tradition. Ithaca and London: Cornell University
Press.

Recommended (on specific set texts):

Boyd, B. W. 2002. Companion to Ovid. Leiden: Brill.

Fowler, R. 2004. The Cambridge Companion to Homer. Cambridge: Cambridge University Press.
Martindale, C. 1997. The Cambridge Companion to Virgil. Cambridge: Cambridge University
Press.

Myers, Sara. 1999. ‘The Metamorphosis of a Poet: Recent Work on Ovid’ The Journal of Roman
Studies, Vol. 89: 190-204



