CHAPTER FOUR

Popular imperialism and the image of the
army in juvenile literature
Jeffrey Richards

i ack in 1958 to his Yorkshire boyhood in the 188(_)3 and early
Illggg;?%ht:f writer Captain Frank H. Shaw testified unwittlpgly to the
saturation of that era in heroic military imagery. I:mpresswmstlcally
recalling the memories which had remaine.d with him over more than
seventy years, he singled out three in particular. The earliest was thle1
sight of a troop of scarlet-clad hussars viewed from t_he back ga:dt‘:n wa
while his sister recited Tennyson'’s Charge of the LJght Brigade ('1 }md a
blurred vision of plentiful powder-smoke, of whirling sabres, of pamc}ced
Russian gunners defending themselves with ineﬁectual rammers against
British steel’). Then there was a visit to Harmltgn’s dmraxpa to see a
re-enactment of the bombardment of Alexandria in 1882, with Gu.nm_ar
Harding VC appearing at the interval to describe how he had won his
medal by hurling a live shell overboard from the df.:ck of HMS Invincible.
Finally there was his artist father taking the famﬂ.y for long walks ov?x
the Yorkshire moors and reciting 'Horatius at ti_xe bridge’ frm:g chaulay s
Lays of Ancient Rome. These memories pr0v1dg a composite picture ci:fl

spectacle and heroism, battle and bravery, service and_sacrﬁlce whic :
epitomizes the popular cultural images of the military in the heyday o
ire,’

th?[%??ﬁirmative attitude towards the heroism, romance and adventure
of empire that these memories imply was cgnﬁ;med by Shaw'.s boyhood
reading. He steeped himself in the juvenile literature of -h1s age. P_Ie
revered G.A. Henty, but his particular love was sea stories. Captain
Marryat, Michael Scott, Clark Russell, the Boy’s 'Own Paper and Chums,
he recalled, 'fostered the adventure-seed, anq filled me w1th' a sea-fre;
that only experience of the real thing could satisfy. That experience to0
me to sea at an early age.’? _

But the wheel came full circle for Shaw. After serving asa merc'h:_mt
seaman, and later a Cunard officer, he discovered a fac:111ty for.wnt‘:mg
and became a regular contributor to the very journal which had inspired
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him as a boy, Chums. He continued writing during active service on
land, at sea and in the air during World War I and afterwards, eventually
producing some seventy books and over 7,000 short stories. Much of his
work was in the juvenile field and most of it was patriotic, heroic and
militaristic.

Shaw can be regarded as typical in two respects. First, he typifies a
particular breed of juvenile writer, one who has seen active service. Con-
ventional cultural history tends to see World War [ as a watershed, with
the disenchanted war poets and memoirists drawing on their front-line
experiences to paint a grimly anti-heroic picture of a futile, wasteful and
pointless war, a view which by extension is seen to have been generally
accepted. What is forgotten is that their works tended to have a small
circulation and to be restricted to the high-culture circles from which
they had usually emerged in the first place. It is also the case that the
war poets were probably equalled in number by serving officers who drew
on their experiences to create a large body of fiction which glorified and
mythified World War I, particularly for juvenile readers. Perhaps the
most notable was Lieutenant Colonel F. S. Brereton, who in a succession
of novels like With French at the Front (1915), With Joffre at Verdun
(1916), Under Haig in Flanders (1917) and With the Allies to the Rhine
(1919) provided instant ‘Hentyfication’ of the Great War. Among the
many officers who turned their experiences in both Boer War and Great
War into heroic fiction for youngsters were, for instance, Captain Frank
H. Shaw, Captain Oswald Dallas, Major Charles Gilson, Major Lionel
Metford, and perhaps the most senior of them, Vice-Admiral E.R.G.
Evans DSO, later Admiral Lord Mountevans and a World War I naval
hero as ‘Evans of the Broke’. All of them were regular contributors to
Chums in the inter-war years.

The second factor that should be noted is that they were all the
product of an age steeped in heroic military imagery. It is now widely
recognised that it was saturation in the literature and imagery of militar-
ism over several decades that helped prepare the youth of England for
enthusiastic participation in World War I, an enthusiasm that produced
2% million volunteers in the first sixteen months of the war.3

Enthusiasm for war with France or Germany or Russia or all three was
promoted by the genre of invasion fiction, sparked by Colonel Chesney’s
The Battle of Dorking (1871). It reached a positive frenzy in the last two
decades before 1914 with Max Pemberton’s monumental Pro Patria
(1901), William Le Queux’s best-selling The Great War in England in
1897 (1893) and The Invasion of 1910 (1906) and Erskine Childers's
classic Riddle of the Sands (1903).

Military heroism and the martial spirit infused popular poetry. It could
be heard in the verses of Kipling and Conan Doyle, Sir Henry Newbolt
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and Sir Francis Doyle. W.E. Henley's anthology Lyra Heroica, produced
in 1891 and reprinted in 1892, 1893, 1896, 1899, 1900, 1903, 1906, 1907
and 1908, had sold 52,000 copies by 1908. Claiming to be the first such
anthology, its stated aim was ‘to set forth, as only art can, the beauty and
the joy of living, the beauty and the blessedness of death, the glory of
battle and adventure, the nobility of devotion, the dignity of resistance,
the sacred quality of patriotism’. Beginning with Shakespeare and
Agincourt, moving through the naval poetry of the eighteenth and early
nineteenth centuries, it concluded with celebrations of the army, often
in an imperial context, with works like Tennyson's Charge of the Heavy
Brigade, Sir Francis Doyle's Private of the Buffs and The Red Thread of
Honour, Kipling's Ballad of East and West and Henley's own Last Post
and Pro Rege Nostro. The binding themes of the collection are service,
sacrifice, comradeship, heroism and death: Casabianca (‘The boy stood
on the burning deck whence all but he had fled'), Horatius at the Bridge
(‘And how can man die better than facing fearful odds, for the ashes of
his fathers and the temples of his gods?’), The Wreck of the Birkenhead
(‘Thank heaven for those undegenerate sons who sank aboard the Birken-
head in Simon's Bay’), The Burial of Sir John Moore at Corunna (‘We left
him alone in his glory’). There were many such anthologies in the years
leading up to 1914.

Increasingly the arena for the attainment of these qualities was the
empire. Kipling, with his celebrations of tough and two-fisted Tommy
Atkins and of noble young subalterns, of faithful Indian troops and gallant
Afghan foes, provided a gallery of archetypes that inspired a whole genre
of Indian Empire fiction, in particular the scarlet-and-gold heroics of the
North West Frontier. They may also have influenced the reality. Sir
George Younghusband recalled that neither he nor his brother officers
had ever heard the words or expressions that Kipling's soldiers used but
several years later ‘the soldiers thought, and talked, and expressed them-
selves exactly like Rudyard Kipling had taught them in his stories’.*

The colourful and dramatic despatches of the war correspondents,
who emerged as major public opinion-formers during the Crimean War,
fed a growing appetite for military reportage.® But there were close and
mutually fecundating links between war journalism and popular fiction.
Two of the most celebrated and prolific fictioneers in popular culture
began their careers as war correspondents: G. A. Henty, the most popular
boys writer of the later nineteenth century, and Edgar Wallace, the king
of the thriller writers. G.W. Steevens, the Daily Meil's renowned war
correspondent, gave his account of the Sudan campaign the Hentyesque
title With Kitchener to Khartum (1898), leaving Henty to settle for With
Kitchener in the Soudan (1903). Archibald Forbes, who wrote fiction as
well as war reporting, argued that correspondents should reveal ‘how
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our countrymen, our dear ones, toil and thole, vindicate Britain’s man-
hood and Joyously expend their lives for Queen and fatherland’.®
The heroic image of the army and of war conjured up by the words of
the war correspondents was given visual life by the work of war artists
and battle illustrators. Lady Butler earned popular acclaim for her
panoramic canvases of charges, engagements and last stands. As Paul
L}sherwpod shows elsewhere in this volume, paintings in the second half
ge é}tlli Ir;;;llt:.t;eenth century celebrated the officer as archetypal chivalric
Three-dimensional life was given to the heroic image in the popular
stage genre of military melodramas, whose peak was the annual Drury
Lane spectacle, which often took contemporary imperial war as its con-
text: the Zulu War (Youth, 1881), the Sudan campaign (Human Nature
1885), the Burmese War (A Life of Pleasure, 1893), the Matabele uprisiné
(Cheer, Boys, Cheer, 1895) and the Boer War (Best of Friends, 1902).8
Th'roughout all these cultural forms the same affirmative vaiues run
manliness, -patriotism, chivalry, service, sacrifice, comradeship anci
courage. It is therefore not surprising that these were the values that
also stmqtpred juvenile literature, which invariably took its lead from
the pI?V&lllI}g currents in society. For juvenile literature was one of the
ways in wllnch society instructed its members in accepted mores and
ideas, dominant role models and legitimate aspirations. It both reflected
popular aFtitudes, ideas and preconceptions and generated support for
tht_em. So it acted both as a form of social control, directing the reader-
ship tovxfards the viewpoints and attributes deemed desirable by those
controlling the production of popular fiction, and as a mirror of widely
held popular views. There was a two-way reciprocal process at work
between producers and consumers. The consumers by what they bought
tolti .tthe g;oducers zvhaﬁ they wanted. The producers, aiming to maximise
profits, dramatised what the i i i
e s il y perceived to be the dominant ideas and
_ Captain Frank Shaw recalled that on the day that Admiral Peary’s
discovery of the North Pole was announced to the world, 6 September
}909, .Cassell's telegraphed to ask whether he could provide,a 70,000 word
juvenile book on polar exploration, embodying the Peary stor’y within
a month. Shaw wrote it in a week and it was on sale by 1 Nov’em.bf:r.9
G. A. Henty wrote with a purpose — to teach boys how to behave. His

contemporary, friend and biographer George Manville F
his books were essentially: ¢ villeennrecorded that

lina.nly, and he used to say that he wanted his boys to be bold, straight-
orward and ready to play a young man’s part, not to be milksops. He had

a horror of a lad who displayed any weak emotion and shrank i
blood, or winced at any encounter. 10 anes from shedding
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Fenn was in no doubt about the effect of the books:

eneration which has read his books and had its imagination
g‘iiilnglill?%ogntain, of course, only a small percentage of soldiers, but the
sense of grit and the dogged indomitable spirit to be derived f&om such works
will stand in good stead to all, whether the battl.c be faced in the humdrum
of daily life or actually with the forces of the king ... He was one qf tho§e
whose influence makes for the greatness of England, an Englar:d u‘rhlch vgnll
fight, if duty really calls, at one of those crises in a nation’s life which
show which is the true worth and which the base.!!

Henty himself told an interviewer, ‘Officers have repeated}y told me .that
many had offered themselves for service simply after reading these little
stories of mine.’'2 But he paid attention to what they wanted, too. In an
interview in Chums Henty observed:

1 generally find that boys prefer those of my books which deal wi:ch modgm
times than those that embrace ancient history. They seem to like stories
dealing with nineteenth-century wars better than tales about battles fought

long ago in B.C. something.!3

So Henty in obedience to his perception of demand concentrated increas-
ingly on dramatizing nineteenth-century Brit1s?1 wars. .
mgN)Iranville Fenn, who wrote some 120 juvenile works h1mse1f,.was
aware like Henty both of fulfilling a moral purpose and of supplying a
perceived need. He told an interviewer:

In my opinion a book for boys should possess ple}lty of good, stirring ad‘v_en-
tures, without any preaching. Boys don't like being preached at. By writing
a sound, wholesome adventure story you can alter a boy's character and
make him a better lad in spite of himself. You don't want any bosh about
love or sentiment in boys’ books. Let your hero be upright, manly and
brave, but not priggish. If you have a villain, show that he’g a villain and
don't hold him up as a model of what a man should be. I_fmd that boys
are very fond of military stories. They are entranced with bullets and

battles.14

Fenn obliged them with a string of titles like Charge/, *Tention!, Draw
Swords!, Shoulder Arms! and Fix Bay'nets. .

The dominance of soldier heroes and army subjects in pc?pglar culture
in the last decades of the nineteenth century represented a distinct .change
of emphasis and accompanied a change in the nature of imperialism. In
mid-century ‘free-trade imperialism’ was dominant, thfa concept of a
commercial and maritime empire with minimum .terntgnal respon-
sibilities and maximum profit. But by the time Disraeli prqclalmed
Queen Victoria Empress of India in 1876 the mood was_changmg, 'I.“he
Disraelian empire with its notions of Anglo-Saxon racial superiority,
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territorial expansion and national duty led direct to the idea of a God-
given mission to administer the world.!® Joseph Chamberlain crystallis-
ed this view when he said, ‘In the first place I believe in the British
Empire and in the second place, I believe in the British race. I believe
that the British race is the greatest of governing races that the world has
ever seen.’'® The masses responded to such rhetoric, encouraged by the
emergent popular press, with the Daily Mail, in particular, pledged, in
its own words, to be ‘the embodiment and mouthpiece of the imperial
idea’.

When in the 1880s and 1890s Britain acquired an African empire and
with it a whole new area for exercising this mission, a group of serious-
minded young imperialists articulated the fully formed imperial creed,
a creed compounded of the concepts of destiny, duty and service. These
were men like Curzon, Balfour and Milner, who believed with Lord
Rosebery that the British Empire was ‘the greatest secular agency for
good the world has ever seen’. Such men as these founded the Primrose
League, pledged to maintain ‘the imperial ascendancy of the British
Empire’ and a generation later the Round Table, an organisation seeking
to promote greater imperial unity. With them imperialism transcended
party lines and acquired the mystic appeal which is basic to the new
imperialism. It was Curzon who declared that in empire we had found
‘not merely the key to glory and wealth but the call to duty and the
means of service to mankind’. In 1907 he elaborated:

Empire can only be achieved with satisfaction or maintained with advan-
tage, provided it has a moral basis. To the people of the mother state it must
be adiscipline, an inspiration, a faith. To the people of the circumference,
it must be more than a flag or a name, it must give them what they cannot
otherwise or elsewhere enjoy: not merely justice or order or material

prosperity; but the sense of participating in a great idea, the consecrating
influence of a lofty purpose.l”

The idea of moral purpose was continually advanced to justify Britain's
empire and it was this too which was used to justify the inevitable growth
of that militarism against which the mid-Victorian free-trade imperialists
had set their face. Strategically Britain was on the defensive in the second
half of the nineteenth century, with Russia, France and Germany all
challenging her, and there was a need after the Crimean War, the Indian
Mutiny and the Jamaica revolt for military preparedness. This need
enhanced the role of both war and the military in popular culture.

In the second half of the nineteenth century war came to be seen as
amoral force and the profession of soldiering a noble one. ProfessorJ. A.
Cramb declared, ‘War is the supreme act in the life of the state.’'® Sir
Garnet Wolseley recorded his belief that ‘war with all its horrors exercises
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a healthy influence on all classes of society’ > ]ohn.Rjaskin concluc_led
that ‘war is the foundation of all the arts, I mean that it is the foundation
of all the high virtues and faculties of men’. Peace was the source only
of sensuality, selfishness and death.

All great nations learned their word of truth, and_strength of thought, in
war; that they were nourished in war, and wasted in peace, taug_ht by war,
and deceived by peace; trained by war, and betrayed by peace-in a word,
that they were born in war, and expired in peace.

He urged Britain's young soldiers to give to her ‘a bright, stainless,
erfect life — a knightly life’.20 o o

& War became an integral part of Social Darwinist thm}cmg, S0 that' on

the eve of World War I The Nineteenth Century published an article

declaring that:

efficiency in war, or rather efficiency for war, is_ God's test of a natmn:s
soul ... Victory in war is the method by which, in the economy of Gc_yd s
providence, the sound nation supercedes the unsound, becajuse in our time
victory is the direct offspring of a higher ef:Eicienc_:y, anq the higher eff1c1enca§
is the logical outcome of the higher morale ... victory is the crown of mgra1
quality, and therefore while nations wage war upon one another the surviv,
of the fittest means the survival of the physically best.?!

The army, once regarded as 'brutal and licentious? solc_liery’, came
under the impact of evangelicalism, like so mgch of Vlctquan Englandﬁ
The Evangelicals sought to demonstrate th.at it was pgss1_ble to be pot.
a professional soldier and a zealous Christian. Orgams.at_mns and 11_1d1-
viduals set out to ‘raise the tone of the troops’, Prqwdmg _chaplams,
chapels and Bibles, and creating role models of Christian sol_dler h_eroes.
The pre-eminent example was Gordon of K]_:lartoum, erxcted in the
celebrated painting by G.W. Joy going heroically to .h.1s death. at the
hands of the Mahdi's soldiers, a Christian martyr, a British warrior, the
supreme exemplar of chivalry, courage and_sgcrﬁxce.

The image of the Puritan soldiery of the Civil War became a common-
place of military imagery. Cromwell was rehabilitated and became a
major English ikon, celebrated among Carlyle's archetypal herges. The
result was, as Olive Anderson has pointed out / t1_1at by the rp1d—18605
"The British Army was ... more obtrusively Chnst.1an than at it had ever
been since the Restoration.’?? The christianisation of the army was
paralleled by the militarisation of Christianity. The 1870s and 1880s sav»:
the foundation of the Salvation Army, the Chu.rc_h Army and the Boys
Brigade, complete with uniforms, titles and military ranks, and .th_ere
was a great vogue for military imagery in hymns: ‘Onward, Christian

soldiers’, ‘Fight the good fight' and ‘Stand up, stand up for Jesus, y;
soldiers of the cross’, for instance. The hymns merely repeated and etche
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into the popular consciousness the dictum of Thomas Carlyle: ‘Man is
created to fight; he is perhaps best of all definable as a born soldier.’*

It was not just Christianity but society as a whole that became per-
vaded with the military ethos. Public schools had cadet corps; state
schools military-style drill as an integral part of the curriculum. In adult
life the Volunteers, the Militia and the Yeomanry all flourished. Post
Office and railway staff were put into uniform and the railways were
run on strictly military lines, often by former army officers. As the
Evangelical impulse faltered, the religious thrust became secularised.
Many of the feelings of crusading and commitment were transferred to
the empire, increasingly depicted as a means of service and self-fulfil-
ment. The army, with its image newly refurbished, became central to
the myths and rituals of the empire.

The spirit in which war was to be waged, as Ruskin suggested, was one
of chivalry. Interest in matters medieval and chivalric had revived as part
of the whole Romantic reaction to the measured, passionless classicism
of the eighteenth century. In the wake of the novels and poems of Sir
Walter Scott, with their idealised and stylised picture of medieval
chivalry, and of the massive revival of interest in the Arthurian legends
celebrated in poems, paintings and countless retellings of Malory, a living
and meaningful code of life for the nineteenth-century gentleman had
been fashioned. The image of the gentleman was reformulated as a latter-
day version of the medieval knight, the embodiment of the virtues of
bravery, loyalty and courtesy, modesty, purity and honour, and endowed
with a sense of noblesse oblige towards women, children and social
inferiors. This was to form the essence of the nation ideology for over
a century. By the middle of the nineteenth century the language and
imagery of chivalry had been so far absorbed into the fabric of Victorian
life and thought that it was automatic to see the gentleman, the hero
and the soldier exclusively in terms of the medieval paladin.?*

The chivalric ideal was deliberately promoted by key figures of the
age in order to produce a ruling elite for the nation and for the expanding
empire who would be inspired by noble and selfless values. Dedicated
imperialists invested their empire with chivalry, and chivalric imagery
was regularly associated with the empire. Queen Victoria inaugurated
orders of knighthood for her imperial servants, the Order of the Indian
Empire, the Order of the Star of India, the Royal Victorian Order. In 1917
the Order of the British Empire was founded. The Primrose League used
chivalric designations for its various levels of membership. Baden-Powell,
whose Scouting for Boys is steeped in chivalric imagery, originally
planned to call the Scouts ‘The Young Knights of the Empire’. Imperial
heroes were regularly compared to knights.

Injuvenile literature as elsewhere the army, now the embodiment of
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isti chivalric values, came to be seen as the -pre—.emment
nghilzltéaflcljrzigvice and imperial expansion. Hitherto juvenile literature
had been dominated by the heroic image of the _navy,'the? force that w.asi
an essential element in the mid-Victorian empire, with its comme;:)ma
and maritime emphasis. Naval heroes and na}val heroism lhad ;en
celebrated in song and story from Drake, Hav_vkms .and the Ehzabe:::111 an
sea dogs through the eighteenth-centu:y'admxrals like Benbow, Rod ;iy
and Hawke, the heroes of the wars w.1th France, to Nelslon ;;:111 $
captains, victors in the epic struggle with Napoleon. I_’opu 9ir adlry
from Dibdin to Newbolt and nautical melodram'a, pg,rt‘mul'ar y pgpu ar
in the first half of the nineteenth century but maintaining its hol eveln;
in the second, mythified Jack Taras a symbol of robust anFI dow11t-lt0i:3.a:ﬂ:1
Englishness. T.P. Cooke, who as a sailor had seen service at t ' e ?ttke
of St Vincent, played William, the sailor hero of Doug}as Jerrol ff Black-
eyed Susan (1829) no fewer than 765 times and spent his twent;{- ve-yea;
stage career incarnating similar maritime heroes, Jack G.al ant, 1iac
Stedfast, Bill Bluff and Ben Billows among them. It was Tol_nas Sn:xo1 f:tt(i
himself a naval surgeon, who effectively invented the nauncgl nove a?]
created the archetypal naval hero, Lieutenant Tom I}owlmg_, th e
Adventures of Roderick Random (1748). Bowling was ‘aman 1nbw ose
speech is the salt savour of the sea, in whose pev;'sonallty is tl:iehiree_zy,
open disposition of the seaman, all thgss:aman s courage, al.'lhi s s1r111-
plicity, his generous prodigality, his s.ypmt of‘ cquadesmp, s sla‘nzlpte
philosophy, his practical sense’ .2 This description could be arip ied to
most of the naval heroes across the whole range of popular culture. ,
Smollett’s successor in the genre was Captain Marryat, wl?ose.seml-
autobiographical novels like Peter Simple (1?33) and Mr. Mds}funglmi
Easy (1836) proved as popular with b0y§ as w_1th adults, so much so tha
Marryat turned to writing specifically 1uven1le books with Masterman
Ready in 1841. As the juvenile novel of advenFme burgec-mec‘i twc};_I prcf;:-
eminent and prolific figures emerged to dominate the field: W. b- :h
Kingston (1814—80) and R.M. Ballantyne _(1825—94).. Although_ 1(; .
were active in the Volunteers, the sea domm.atec?t thelr' wlork as lth'ah
Marryat's. It fitted easily into the mid-Victorian 1n1pena1.13n:} of whic
both men were exemplars. Their novels k%ymned evangt;hcahsm, com-
mercial expansion, exploration, emigration and maritime adventu:;é
Kingston's best known works among over 100 _book:% were Pe'ter 2
Whaler, From Powdermonkey to Admiral and !:us series following the
careers of three friends through the navy, begmnmg with The T]I:luee
Midshipmen and ending with The Three Admirals. Ballantyne,' w 082
output was almost as prolific, returned regularly to tt}e sea, h1ms1 n:losa
celebrated work being The Coral Island.*® T?:le army figured only to -
limited extent in their books and Ballantyne in particular was sceptica
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about the value of war. His hero in In the Track of the Troops (1878)
forcefully declares:

There is no romance whatever in war ... All the romance connected with
war is in spite of it, and by no means the result of it. The heroism displayed
in its wildest sallies is true heroism undoubtedly, but it would be none
the less heroism if it were exercised in the rescue of men and women
from shipwreck or from fire ... As there is no ‘romance’, so there is no
‘glory’ in war. Many a glorious deed may be, and often is, done in con-
nection with war. Such a deed is done when a handful of brave men sacrifice
their lives at the call of duty ... And such a deed is done, still more gloriously,

when a soldier, true to his Queen and country, is true also to his God,

and preaches while he practises the principles and gospel of the Prince of

Peace, in the presence of those with whom he acts his part in this world's

drama. There is indeed much that is glorious in the conduct of many

warriors, but there is no glory whatever in war itself. The best that can be
said of it, that sometimes it is stern yet sad necessity.?’

This negative view of war is in striking contrast to that advanced
by the man who succeded Ballantyne in the affections of boy readers -

G.A. Henty (1832-1902). In the preface to St. George for England (1885),
his tale of Crécy and Poitiers, Henty declared:

It is sometimes said that there is no good to be obtained from tales of
fighting and bloodshed - that there is no moral to be drawn from such
histories. Believe it not. War has its lessons as well as peace. You will learn
from tales like this that determination and enthusiasm can accomplish
marvels, that true courage is generally accompanied by magnanimity
and gentleness, and that if not itself the very highest of virtues, it is the
parent of almost all the others, since but few of them can be practised
without it. The courage of our forefathers has created the greatest empire
in the world around a small and in itself insignificant island; if this empire
is ever lost, it will be by the cowardice of their descendants. At no period
of her history did England stand so high in the eyes of Europe as in this
time whose events are recorded in this volume. A chivalrous king and an
even more chivalrous prince has infected the whole people with their
martial spirit and the result was that their armies were for a time invincible,
and the most astonishing successes were gained.28

This encapsulates the philosophy underlying the work of the new gene-
ration of boys’ writers. Fascinatingly, whereas the army figured rarely
in the work of Kingston and Ballantyne, the navy figured comparatively
rarely in the work of Henty. This is all the more remarkable, given the
fact that he was a keen sailor, but it reflects the shift of emphasis in
politics and culture.

Henty made clear his admiration for the imperial British army in the
preface to Through Three Campaigns, which dramatised the relief of
Chitral, the Tirah campaign and the relief of Coomassie.
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Our little wars attract far less attention among the. pe::)ple of this cou;n}rly
than they deserve. They are frequently carried out in cucpl'nstanc.:es. of the
most adverse kind. Our enemies, although ignorant of military dlsrj'lplme,
are, as a rule, extremely brave, and are thoroughly capable of using the
natural advantages of their country. Our men are c.alle'd upon to bear
enormous fatigue and endure extremes in climate; the.fl'ghtmg is mcessan:lt,
the peril constant. Nevertheless they show a magmfmen.t contempt 1:(:1'
danger and difficulty, and fight with a valour and determination worthy
of the highest praise.?®

This admiration informed Henty's six African novels, which cover the
Gordon relief expedition of 188485 (The Dash 'for Khartoum, 1892,
the Sudan campaign of 1898 (With Mitchener in the Soudan, 1903),
Wolseley's Ashanti expedition of 1873-74 (By Sheer Pluck, _1884), the
Zulu War of 1879 and the First Boer War (The Young CoI.omsts, 1885)
and the Second Boer War (With Buller in Natal, 1901; With Roberts to
ja, 1902).%° _ .
Pr%ﬁ?fl’o sgequ)ence of novels better illustrates He_nty’s attitude to im-
perial wars than his Indian novels. He devoted f}ve novels to Bnn.sh
campaigns in India: In Times of Peril (1881, covering the Mutmy, With
Clive in India (1884), Through the Sikh War (_1 894), The Tiger (?f Mys;);e
(1896), covering the war against Tippoo Saib, and At.the Point of g
Bayonet (1902), covering the Mahratta wars. Three of his nov.'els covere
expansionism on the borders: On the Irrawaddy (1897), covering the First
Burmese War, To Herat and Cabul (1902, covering the First Afghan War,
and For Name and Fame (1886), covering the Second Af.ghai_n War. The
North West Frontier was the setting for two of the campaigns in Through
Three Campaigns (1904) and the long short story A Soldier’s Daughter
(191(_312th wrote to a formula which is followed precisely in his Indian
novels. Indeed, the plots of Through the Sikh War agd On the Irrawac?dy
are more or less interchangeable, with only the details of the wars being
different. The Henty hero, the role model for Bﬁti§h youth, was a sixteen-
year-old boy who at the outset of the book loses his parents or ]:}13 fortun:s1
or his place in society or all three and is thrown out into the wider worl
upon his own resources. He goes to India to seek his fortu‘ne aqd 'Ehere
his character and morale are tested in a sequence of special missions,
adventures, battles, sieges, chases, captures, escapes and rescues. The
personal adventures are intercut with straightforward factual accountg
of imperial campaigns, complete with troop movements, battles an
casualty lists. During the course of these the he.ro contrives to be presealﬁ
at all the great events, victories and defeats alike, and to encounter :
the great iconic heroes of the Indian empire, from Lord Clive thxpug}:ll the
Mutiny generals, Lawrence, Campbell, Havelock, Outram and Nicholson,
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to Lord Roberts. The hero never indulges in self-doubt but always displays
fully developed the qualities he has shown from the outset: courage,

- resourcefulness, intelligence, patriotism, manliness, comradeship,

service and sacrifice. Eventually he retires to England, having made his
fortune, marries and takes his place in society as a country squire or
member of Parliament. It is a potent combination of Smilesian self-help
and class destiny. War is seen in this formula as a rite of passage, a pass-
port to manhood. It functions both on a personal level as a force for
character-building and character-testing and on a national level as a
morally justified means of imperial expansion. Even if, as is sometimes
the case, the war is not morally justifiable, it can still fulfil the first
function.

Eight of the nine heroes of the Indian stories are the sons of officers,
six of them army officers, one merchant navy, one coastguard. The
exception is Angus Campbell, the Scottish hero of To Herat and Cabul,
who is the son of a merchant in Tabriz. Orphaned when his parents die
of the plague, he serves as a volunteer with the British army in the First
Afghan War and later for twenty years as a political officer. All the others
serve in the army either as volunteers or as regular officers. They are
effectively caste heroes.

Charlie Marryat in With Clive in India typifies the Henty hero:

In all sports requiring activity and endurance rather than weight and
strength, he was always conspicuous. Not one in the school could compete
with him in long distance running, and when he was one of the hares,
there was but little chance for the hounds. He was a capital swimmer and
one of the best boxers in the school. He had a reputation for being a leader
in every mischievous prank but he was honourable and manly, would scorn
to shelter himself under the semblance of a lie and was a prime favourite
with his masters as well as his schoolfellows.3!

He is also typical in his origins. His father, a Yarmouth coastguard officer,
dies, leaving a widow, son and two daughters in genteel poverty. They
appeal to an uncle, a pompous but goodnatured London merchant, Joshua
Tufton, who gets Charlie a clerkship with the East India Company. Once
inIndia, he becomes a volunteer officer serving under Clive, is involved
in the siege of Arcot, the Black Hole of Calcutta and the battle of Plassey
and eventually retires to England, having made his fortune.

The hero of Through the Sikh War is Percy Groves, orphaned while
at school when his father, a half-pay officer, dies; he is sent to India to
live with his uncle, Colonel Roland Groves, until he is ready to take a
commission with the East India Company forces. In fact he serves as a
volunteer and interpreter with those forces and after the annexation of
the Punjab is appointed a deputy commissioner, helps keep the Punjab
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steady during the Mutiny and retires to England with a CB and a pension
to live at Southsea with his wife and three children.

Harry Lindsay, the hero of At the Point of the Bayonet, is the son of
an army officer but is raised by his Indian nurse as a Mahratta when both
his parents are killed in a massacre. He joins the army of the Peishwa
but eventually transfers to the East India Company forces before making
his fortune and retiring to Norfolk to marry his cousin and settle as a
country squire. Two grandsons eventually help to suppress the Mutiny.

In Through Three Campaigns Lisle Bullen is orphaned when his father,
Captain Bullen, dies hoping that he will ‘make an honest gentleman and
a brave soldier’. So anxious is Lisle to serve that he disguises as a sepoy
and fights with the native regiments of the Raj, eliciting from the colonel
the admiring comment ‘Few of us would care to go through this campaign
as sepoys — their work is terribly hard, poor fellows — to say nothing of
the unpleasantness of having to live amongst the natives.’® Lisle goes on
to get a commission, to win the VC and to serve with the distinction in
the Tirah and Coomassie campaigns. Stanley Brooke in On the Irrawaddy
is the son of an East India Company captain whose death leaves him and
his mother impoverished. He therefore joins her brother Tom Pearson
in trade in Burma. But he serves as volunteer and interpreter in the First
Burmese War before resuming his career in trade.

The fact of orphanhood becomes a major theme of two of the novels.
When Dick Holland’s father, the captain of an East Indiaman, is ship-
wrecked in India and presumed dead, Dick continues to believe he may
be a captive of Tippoo Sahib, the Tiger of Mysore, and embarks on a
search for him which is eventually successful. Along the way he sees
service at Tippoo's court and later as an officer in the East India Com-
pany army before participating in the siege of Seringapatam, which ends
the Tiger’'s reign. He returns to England, to the shipping business which
his parents have set up from his riches, marries and settles on a country
estate. In For Name and Fame Tom, the infant son of Captain Robert
Ripon and his wife, is stolen by a vengeful gypsy, raised as a workhouse
orphan under the name of William Gale and ends up in the army in India
participating in the Second Afghan War. He rises to the rank of captain
and eventually rescues his father, now a colonel, who recognises him
from a convenient birthmark. They are reunited and retire to an estate
in Somerset.

Henty regularly outlines the kind of education he considers appropriate
for an army officer in India. It is practical rather than intellectual. In
Through the Sih War an old India hand, Mr Fullarton, sums up the
view that in one way or another Henty conveys throughout his Indian
stories:
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Give me a lad with pluck and spirit, and I don’t care a snap of the fingers
whet%mr he can construe Euripides or solve a problem in higher math-
ematics. What we want for India are men who can ride and shoot, who are
ready at any moment to start on a hundred mile journey on h(;rseback

who will scale a hill fort with a handful of men, or with half a dozen sowars:
tac:.kle a dacoit and his band. What do the natives care for our learning?
It is our pluck and fighting powers that have made us their masters.?? .

So Henty heroes invariably become fluent in the indigenous 1

s0 fluent that they can pass as Indians. Interestingly tﬁe illustra::ig?s:;
jackets frequently depict the hero in native dress. Harry Lindsay and Dick
Hollal-ad, successfully posing as Indians, spend long periods in the service
of Indian 1"u1ers. Dick Holland learns to ride and shoot in India but before
he goes hl_s mother teaches him her Indian dialects and engages an old
soldier to instruct him in swordplay. Lisle Bullen has been trained by his
fa!‘.her and is fluent in native languages. Percy Groves learns riding and
Hindustani at school in England, Punjabi and pistol-shooting on the
voyage out to India. Angus Campbell knows Persian, Pushtu and Arabic
Stanley Bropke learns Burmese. All the heroes keep fit. Harry Lindsay’s;
nurse explains to him that the English are a great people, honourable
brave and above all fit. Their fitness and love of exercis:e which thé
Mahr‘attas shun, are the key to their strength and successt So besides
learning the use of spear, sword, dagger and musket from an old soldier
Ha;ry !:akes regular exercise to train his body.3

oxing in particular is an activity Henty approves. Di

explamf.s its virtues to Annie Mansfield, the Eyngﬁgh girl he r:slf:iglflr?n(i
slavery in Mysore. Boxing makes you quick, accustoms you to bear pain
teaches you to keep your temper and is one of the reasons the Englisl;
plake such good soldiers.* But the spirit in which you fight is just as
important as thc? skill you use — and that spirit is chivalric. Mrs Holland
tells l_chk that fighting and fighting skills are more important than book
learning but she qualifies this importantly:

Never quarrel on your own account. Wherever ying

: you see a boy bull a
smaller one, take the opportunity of giving him a lesson while learning one
yourself. In the days of old, you know, the first duty of a true knight was
to succour the oppressed, and I want you to be a true knight; you will get

thrashed, sometimes, no doubt, but don't mi
ed, t mind that; perhaps next ti
you will turn the tables.36 ’ SRR

It is boys of this stamp who are requi
quired for the arm
ki s y overseas. Colonel

In our army life at home an officer is but one bit of a great machine; his

life is a routine, and in peacetime as dull as ditchwater. Here a man has
every day and every hour, need of his brains, his courage, his quicknes;
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and spirit ... it is a man's life, Percy, and to aman of spirit worth a hundred
existences at home ... It is pluck and endurance that have made us the
masters of the greater part of India and will ere long make us the rulers of
the whole of it.%

The army is thus seen as an appropriate career when it combines service
with adventure. When a Sikh companion asks Percy what people who
want to fight or seek adventure do, since Britain is such a peaceful, law-
abiding country, he replies: ‘ Those who want to fight can enter the army
and fight the battles of their country abroad, while those fond of adventure
can go to sea or can visit wild countries or can go out to the colonies,
where it is a hard, rough life, but where an active man can acquire
wealth.’® This formulation neatly links the ideas of fighting and ad-
venture with ‘abroad’ and wealth creation. The common factor is the
displacement of energies overseas where the colonies serve as the arena
for energy, spirit and ambition.

While most of Henty's heroes in the Indian stories seek their fulfil-
ment in army service, which incidentally usually results in the acquisi-
tion of a fortune, Stanley Brooke uniquely rejects a long-term army
career for a life in trade. His stance is endorsed by both Captain Cooke
and General Campbell. The latter tells him, ‘A good business is a great
deal better than better than soldiering. You can retire early, are your
own master and can make your money,’ and 'while on active service
a soldier's life is, indeed, a stirring one, there is nothing more dull
and monotonous than garrison life in peace time'.* Stanley joins the
British forces while trade is at a standstill during hostilities but there-
after rejoins his uncle, who has made a fortune supplying the forces.
After six years they have acquired a monopoly of the teak trade and
Stanley returns to London to establish one of the leading houses in
the Eastern trade and to marry the sister of the Earl of Netherley. For
Stanley, then, war has a much more limited purpose than for other
Henty heroes. It serves both as an individual rite of passage and as the
means by which Burma is opened up to commercial exploitation, though
individual enterprise and initiative are still required to capitalise on
the opportunities.

Henty is careful always to set the imperial wars in the context of
moral justification, while disarmingly admitting that this has not always
inspired British actions. The clear implication is that it should. His
preface to Through the Sikh War announces:

Among the many wars by which, province by province, the Empire of
India was won, few, if any, were more brilliant and hard fought than those
which terminated in the annexation of the Punjaub. It is satisfactory to
know that the conquest of the Sikhs - a brave and independent race —
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was not brought about by any of the intrigues which marred the brilliancy
of some of our early conquests or by greed for additional territory, but was
the result of a wanton invasion of the states under our protection, by the
turbulent soldiery of the Punjaub, who believed themselves invincible and
embarked upon the conflict with a confident belief that they would make
themselves masters of Delhi, if not drive us completely out of India.*

The Mahratta wars, says Henty in At the Point of the Bayonet:

ena_blcd us, although at the cost of much blood, to free a large portion of
India from a race that was a scourge — faithless, intriguing and crafty

cruel and reckless of life ... They were a race of freebooters; and even thé
most sentimental humanitarian can feel no regret at the overthrow of a
power that possessed no single claim to our admiration, and weighed like
an incubus upon the people it oppressed. The history of the Mahrattas ...
is one long record of perfidy, murder and crime of all sorts.4!

The annexation of Burma is justified in On the Irrawaddy:

No worse government has ever existed than that of Burma when, with the
boast that she intended to drive the British out of India, she beg’an a war;
no people were ever kept down by a more grinding tyranny, and the occupa'-
tion of the country by the British has been an even greater blessing to the
population than has that of India.*?

In discussing Burmese acts of aggression Uncle Tom puts it more force-
fully to Stanley: ‘ With such ignorant people there is but one argument
understood, namely force; and sooner or later we shall have to give them
such a hearty thrashing that they will be quiet for some time.’'*
Her_lty goes in detail into the history of the Mahrattas and the Sikhs
.revealmg a veritable whirligig of assassination, treachery oppression’
mst':ability and revolt in which rival potentates pass in be\o\;ildering proi
fuspn across the blood-drenched stage. Nana Furnuwees, the Mahratta
chief minister, described by Harry Lindsay as 'the only honest man’
among the Mahrattas, is popular, patriotic, honest, dedicated and an
admu.er of Britain. But he is altogether exceptional. Much more typical
of Indian rulers in Henty are bloodthirsty tyrants like Surajah Dowlah
Nana Sahib and Tippoo Sahib, described as ‘a monster unfitted to live'
much less to rule’. '
The superiority of the British is due partly to the moral values they
espouse and party to their system and practice of government. The
Ex_lghsh are seen to oppose torture, which Colonel Groves in Through the
Sikh War rejects, 'having an Englishman'’s abhorrence of such means’;
to oppose summary execution (Charlie Marryat: ‘I would rather let ter;
guilty men escape than run the risk of putting one innocent one to death’)
to oppose killing in cold blood (Angus Campbell: ‘It is not an English:
man's way').* When Stanley Brooke saves the life of the Burmese bandit
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Meinik, Stanley explains, ‘It seems to us na.tu:al that if.Wf: see another
in danger of his life, we should try to save it, whether 1t,14s; aman or a
woman.’ Meinik replies, ‘ You must be a strange people.. '

The nurse Soyera explains to Harry Lindsay the qualities of his race:

They are very kind and considerate to nurses, and although they get angry
when the gorrawallah or other men neglect their duty, they do not punish
them as a Mahratta master would do. They are not double faced; when they
say a thing they mean it and their word can always be trusted. Asa peoplle,
no doubt they are anxious to extend their dominions, but they do not wish
to do so for personal gain. They are not like the princes here, who go to war
to gain territory and revenue.

She goes on to criticise the Mahrattas for internecine sftri‘fe, i_niusti(.;e and
harsh taxes, as opposed to the British, who believe in justice, fairness
and order.*

The British and the Indian systems are continually compared, to the
detriment of the latter. The Rajah of Tripataly tells his two sons:

England is a great island, and as they have many ships of war, no enemy
can land there. There is one king over the whole country, and there are
written laws by which every one, high and low alike, are governed. So you
see no one has to carry arms: all disputes are settled by thF lav_v, and there
is peace everywhere; for as nothing would be settlgd by f1ghfmg, and the
law would punish anyone, however much in the r?ght he might be, who
fought, there is no occasion at all for weapons. It is a good plan, for you
see no one, howeverrich, can tyrannize over others, and were the greatest
noble to kill the poorest peasant, the law would hang him just the same
as it would hang a peasant who killed a lord.*’

When Harry Lindsay explains the British system to Nana Furnuwees he
concludes that it is superior to the Mahratta tradition:

The changes there are not made by force but by the will of the represen-
tatives of the people in their assembly. A minister defeated there retires
at once and his chief opponent succeeds him. The army has no determin-
ing voice in the conduct of affairs, but it is wholly under the orders of the
minister who may happen to be in power. All this seems strange to us,
but undoubtedly the system is far better for the population. Therf_: is no
bloodshed, no burning of villages, no plundering, no confiscation of
estates.*®

Had he been younger he would have visited England, studied institutions
and sought to introduce them in India. But he is too qld e'md the people
are too set in their ways to change. Britain's superiority is thp.s seen to
reside in parliamentary democracy, the rule of law and the maintenance
of domestic peace — all unknown in India. ;
The virtues of this system are apparently evident to the Indians,
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however, as Henty regularly puts into the mouth of his native characters
a fervent desire for British rule. Typically Percy Groves’s servant Akram
Chunder in Through the Sikh War canvasses the virtues of British rule:

The government is bad and has been so for long. The people should be rich
and contented indeed under such a rule as that by the English, firm and
just ... The English hate oppression ... A generation or two at the outside
and the English will be rulers in Serinagur, I think, sahib. What a blessing
it would be to the country! In the first place there would be neither over-
taxation nor oppression. All would live and till their lands and work their
loom, secure of enjoying their earnings in peace. Money would flow into
the country, for the sahibs would come in great numbers from the plains,
for health and for sport, and would spend their money freely and would
buy our manufactures.?

The recurrent refrain in the native demands for British rule is the fact
that the British bring peace, prosperity, law, order and fair taxation. It
was in his earliest novel of India, In Times of Peril, that Henty dramatised
the great heroic myth of the Indian empire, the Mutiny, which encap-
sulated most potently the distinction between the Indians and the British.
He exploited it to the full as a source both of moral indignation at the
treachery, savagery and inconstancy of the sepoys and of moral lessons
in the endurance, fortitude and dedication of the British.

For all his firm belief in imperial expansion and British rule, Henty
was far from uncritical of British actions. For instance in To Herat and

Cabul he roundly condemned the whole enterprise of the First Afghan
War:

Of all the wars in which our troops have taken part never was one entered
upon so recklessly or unjustifiably. The ruler of Afghanistan, Dost
Mohamed, was sincerely anxious for our friendship. He was alarmed at
the menacing attitude of Russia which... was threatening his dominions...
Our commissioner in Cabul was convinced of the Ameer’s honesty of in-
tention and protested most strongly against the course taken by the Indian
government, who determined upon setting up a discredited prince, who had
for many years been a figitive in India, in Place of Dost Mohamed. In spite
of his remonstrances, the war was undertaken. Nothing could have been

worse than the arrangements for it, and the troops suffered terribly from
thirst and want of transport.

Once in Afghanistan, under an elderly, infirm and indecisive general,
British forces are demoralised by inactivity, so that:

when the unworthy order to retreat before their exulting enemy was given
they had lost all confidence in themselves or their officers, and, weakened
by hunger and hampered by an enormous train of camp-followers, they
went as sheep to the slaughter in the trap the Afghans had prepared for
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them. It would almost seem that their fate was a punishment for the
injustice of the war. Misfortunes have befallen our arms, but never one so
dark and disgraceful as this.%0

Similarly the conduct of the First Burmese War, although morally
justified, was castigated for its total lack of understanding of the ‘difficul-
ties to be encountered from the effects of the climate and the deficiency
of transport’.*!

Throughout the books the conduct of the East India Company, seen
of course from the perspective of direct rule after the Mutiny, is criticised
for incompetence, indecision and bad faith. When an East India Company
clerk briefs Charlie Marryat on the history of British India to date, he
describes it ‘as a history of defeat, loss of prestige and position. We
have been outfought and outdiplomatized and have made a mess of
everything, we put out hands to’. Marryat protests at the dishonourable
nature of the company’s dealing. It is all redeemed by a hero, by the
genius of Robert Clive, but Clive himself is not immune from criticism.
When Clive and others forge documents, swindle Indian allies and
amass fortunes for themselves Henty comments, ‘A more disgraceful
transaction was never entered into by a body of English gentlemen.’*?
Implicitly they have reduced themselves to the treacherous and dishonest
level of the Indians, so often castigated by Henty. When Governor Drake
and Captain Minchin abandon Calcutta to its fate, Henty is outraged:
'The name of these cowards should be held infamous as long as the
English nation exists.’ Charlie has the satisfaction of delivering a sizzling
uppercut to the jaw of the cowardly Governor and denouncing him and
his cohorts: ' You will be doomed to infamy by the contempt and loathing
which Englishmen will feel when this deed is known. Cowards, base,
infamous cowards.’>

In his attitude to the indigenous peoples of India, Henty faithfully
reflected the attitudes of his age. He is inclined to characterise whole races
dismissively. The Malays are ‘well known for their treacherous nature’
and 'the disgrace of a broken promise is not one which weighs heavily
on the Afghan’s mind’.* As for the Indians, they are best suited to the
role of faithful servants (' There are no better nor more pleasant waiters
in the world than the natives of Hindostan') or sepoys.®* Almost all the
British heroes have faithful native servants, who often rescue their master
and whose most conspicuous feature is their loyalty: Azim in To Herat
and Cabul, Youssouf in Name and Fame, Tbrahim in The Tiger of Mysore,
Minik in On the Irrawaddy, Abdool in At the Point of the Bayonet,
Akram Chunder and Bhop Lal in Through the Sikh War. An interesting
racial sidelight in the equation in With Clive in India of the Irish private
soldier Tim Kelly, whose life is saved by Charlie and who speaks in a
tiresome stage 'Oirish’ dialect, and the native servant Hossein. Both
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serve Charllie faithfully, become firm friends and end up as butler and
valet of their master in England.

‘Tlhe counterpart of the British affection for faithful servants is the
British respect for fighting races. In his final book, A Soldier’s Daughter

[1.906), Henty endorsed the prevailing Social Darwinism when he has
Lieutenant Carter declare:

All savage races love fighting, and certainly our own people do. If there
were a great war, hundreds and thousands of men would volunteer at once.

I am afraid this iI}stinct brings us very near the savage. I think no other
nation possesses it to anything like the same extent as the British race.

’I_‘he nearest he can think of are Sikhs, Punjabis and Ghurkas (‘no finer
fighters in the world’) and Haussas in Africa — all of whom serve under
the British ('All these peoples go into a fray as if they were going to a
feast’). The Germans, French and Russians are fine soldiers but fight
on!y.because they are ordered and have to obey — the Turk fights out of
religious fanaticism. But in the British it is a racial instinct. Carter
hopes that this instinct will not be knocked out of the British by:

school boards and other contrivances of that sort. The school boards train
up Fhe boys to despise their fathers’ callings. I am afraid they all want to
go into shops, or get some small clerkship and to struggle, in fact, for
anything where they can wear black clothes instead of fustian. Still, I I;Ope
they won't lose the courage that our race has always possessed. ‘

He sees some hope in the fact that large numbers of board school
graduates are joining the Volunteers. They will be needed in the event
of_ war. As to the enemy, it is unlikely to be France since the Fashoda
climbdown, it might be Germany, a commercial and colonial rival, but
the most likely candidate is Russia.% ,

Ca_rter’s speech almost suggests equality between the British and the
martial races of India. But this is regularly discounted in the Indian
novels: F(_)r all their courage and fighting spirit, the Indian races crucially
lack discipline and training. They can function properly only under
British officers. Colonel Groves explains to Percy:

It is a standard rule with us out here, Percy, never to count upon the natives
unless you are with them yourself. The Sikhs are brave but they want good
leaders, and are not to be relied upon unless under the eye of an officer they
respect. They may hate us as Europeans, but in the wars of Runjeet Singh
the?‘ fought like lions under our command. You will see that that will be
their _weak point if they come to blows with the British. They will fight

apd fight pluckily, but without Europeans to lead them they will fall int(;
disorder and there will be no one to rally and ¢ontrol them, to take advan-
tage‘of.any temporary success, or to retrieve a temporary failure. They don’t
know it themselves, and they will speedily learn it. Given English officers,

[99]




POPULAR IMPERIALISM AND THE MILITARY

the natives of India fight as well as our own men ... but they would be
worth very little if deprived of their European officers.’

Yet Henty's attitude is not the straight racism of the later nineteenth
century. Many of his stories reflect the more ambiguous position before
the Mutiny when there was a great deal more racial intermingling than
afterwards. The opening of the Suez Canal meant the arrival of English
women in large numbers and they maintained a much stricter racial and
social segregation than had existed in Company days. Dick Holland's
mother Margaret is half Indian, the daughter of the Rajah of Tripataly
and his English wife. But Mrs Holland warns Dick not to mention his
Indian blood because of the prejudice of British officers and 'still more
their wives'.’® Colonel Roland Groves, Percy's uncle, is married to an
Indian princess Mehtab, known as the Ranee, to whom Percy is devoted.
Harry Lindsay is raised as an Indian under the name of Puntojee and
trained as a Mahratta warrior. His nurse and adoptive mother Soyera is,
however, careful to teach him the English language, the rudiments of
Christianity and the virtues of Englishness. He is able to move with com-
parative ease between Indian and English society. But he tells her that
she has always been more than a mother to him and will always be with
him. In Harry’s case, love transcends race, just as in the case of Mrs
Holland and the Ranee royal birth transcends race.

The values and virtues underpinning the work of Henty and his con-
temporaries also permeated many of the boys' papers that emerged in
the 1890s, following the trail blazed by the Boy’s Own Paper, launched
in 1879 as an antidote to ‘penny dreadfuls’. No fewer than 149 new
papers for boys appeared between 1880 and 1918.% Many did not survive
for long but those that did had clearly perfected the blend to give them
commercial viability.

There was a close and functional relationship between juvenile novels
and the weekly magazines. Many of the great writers for boys contributed
to the magazines and increasingly, as in the adult market, their novels
appeared first in serial form. Kingston, Ballantyne, Henty, Fenn and Jules
Verne all contributed to the Boy’s Own Paper. Kingston himself founded
the short-lived Union Jack magazine (1880-83), whose editorship —
perhaps symbolically — was taken over by Henty when Kingston died
in 1880. The staple fare of these magazines was romance and adventure.
In the 1890s it took on a distinct militarist and imperialist tone. John
Springhall has shown how strongly imperialist were the raft of half-penny
weeklies launches by Alfred Harmsworth in the 1890s: Pluck, Marvel,

The Boys’ Friend, The Boys’ Herald, The Boys’ Realm and Union Jack
(no relation to the Kingston magazine).** A Harmsworth brochure
proclaimed:
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The 'Um'on Jack contains stories relating to many phases of the British
Empire [such as] how we obtained our various colonies and stories of
England’s.pmwess on land and sea, and of her great naval and military
T::eroes. It is interesting to learn from recruiting sergeants that these three
journals [Pluck, Marvel and Union Jack) do more to provide recruits for
our Army and Navy and to keep up the estimation of these two services
in the eyes of the people of this country than anything else.6!

Union Jack ran from 1894 to 193
S 933, Pluck from 1894 to 1924 and Marvel
. Another flagbearer of imperialism was Chums, launched by C !
in 1892 and edited initially by Max Pemberton, friénd and laterjlgiogls':;]lnlei
?f A.lﬁed Harmsworth. Captain Shaw, an assiduous reader as a boy, wrote
This was the youngster’s Bible in the early nineties; it was rom’ance il;l
black and Yvhite, stirring vague longings, spurring warm desires.’ ¢ After
an uncertain start, its future was secured by the success of Pemberton's
up-to-date naval serial The Iron Pirate and the appearance of Samuel
.Walkf.:y’s pirate stories, which remained a feature of Chums throughout
its existence. Of The Iron Pirate Shaw recalled in 1958, ‘Max Pember-
ton's ''Iron Pirate'’ seemed the be-all and end-all of a l;oy’s existence
?vho couldn’t run fast enough to the local newsagent’s to get the nexé
;sfi:re,aalmostf hot from thefllofess.' ¢ QOther autobiographers have recalled
gap of sometimes fifty years the i !
R e B o vy y e impact on them of Walkey's
Chums was issued weekly in penny numbers from 1892 to 1932 and
therea.fter appeared as an annual until 1941, when wartime paper short-
ages ‘s1gnalled its demise.® It demonstrates a strong commitment to the
empire throughout its history. In 1902, for instance, it launched a com-
petition _With a first prize of ten guineas and subsidiary prizes of books
and certificates. Two maps were issued, one coloured, to be mounted
framed and kept, and the other plain, to be coloured red for the empire’
blue for the rest and the oceans left white. The idea was that every maI;

cploured by a British chum would be sent to schools in the colonies and
vice versa:

Thus the Chum in our distant colonies will see before him t

his Britis!:l Chum and feel his heart touched by the magnet?: ':;(r)flllc g:
parltnersl}lp in the Empire and the British Chum, looking at the handiwork
which patmted the Empire on paper, will never forget how the same colonial
hands with superb and enduring gallantry helped to keep up the Empire's
end in South Africa during the past few years.56

_Chums mainta_ined its credentials throughout the inter-war years by, for
instance, running reprints of two of the most powerful mythic texts of
popular imperialism, Edgar Wallace's Bosambo of the River, featuring
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Commissioner Sanders of the River Territories in West Africa, and Sax
Rohmer's The Mysterious Dr. Fu Manchu, charting the struggle between
Commissioner Nayland Smith and ‘the yellow peril incarnate in one
man’.

From 1930 onwards Chums bore the introductory logo ' To the boys
of the Empire upon whom the sun never sets’ and led off with strongly
imperialist editorials. The 1938 editorial declared:

Never in its wonderful history has our Empire been more united or alive
to its common duty and purpose than now, and in this connection we can
proudly feel that one of the chief instruments that links the boys of the
Empire together is Chums for Chums has been faithful to that purpose and
intention since its inception in 1892.

The outbreak of the Second World War was seen firmly in an imperial
context, the 1940 editorial proclaiming:

One thing has demonstrated itself in no uncertain manner, and that is the
solidarity of our Empire, the loyalty of those who speak our language and
have been fostered in those traditions that Wolfe, Clive, Nelson, Cook and
those other great pioneers set for us ... the annual reaches you this year at
a time when a more youthful spirit enthuses itself in everything that is
Imperial, a moment when we are beginning to se¢ in effect all the prepara-
tions for preparedness that have been going on in recent years.

In its dramatisation of the exploits of the armed forces the navy always
had priority in Chums, throughout its history, something which in part
reflects a recognition of the serials which had achieved its initial success
and which also demonstrates the interests and expertise of such long-
serving mainstays as Shaw and Walkey. But after World War I naval
heroes were joined by air force heroes, who had emerged as the new
military role models, ‘the cavalry of the clouds ... the knighthood of the
war', as Lloyd George called them. The technological excitement of
speed, the freedom provided by the air, the chivalric image, all ensured
their instant mythification. But this took place in an imperial context
with the promotion of Imperial Airways to link up the empire and with
air squadrons utilised to suppress unrest in the Middle East and on the
North West Frontier. To be ‘air-minded’ was to be modern, and
aeroplanes, like motor bikes and wireless, were heavily featured in most
inter-war boys’ papers.

A new generation of boys’ writers, notably Percy F. Westerman, George
E. Rochester and Captain W. E. Johns promoted the air hero in juvenile
literature. Frequently their heroes were to be found defending the empire
against the activities of native rebels, Bolsheviks and other
subversives.® The most celebrated hero to emerge from the inter-war
boys’ papers was Squadron Leader James 'Biggles’ Bigglesworth, who
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went on to star in 102 novels between 1932 and 1970. Captain W.E. Johns
stated clearly the philosophy that lay behind his stories:

I teach a boy to be a man, for without that essential qualification he will
never be anything. I teach sportsmanship according to the British idea ...
I teach that decent behaviour wins in the end as a natural order of things.
I teach the spirit of team-work, loyalty to the Crown, the Empire and to
rightful authority.

Hf’ defined the basic principles of decent behaviour as ‘courage, loyalty
fair play, knight errantry’.® Chums carried serialised air stories by'r
Rochester and Westerman in the inter-war years as well as regular series
mjthifying the chivalric airmen of the Great War. There were factual
articles, too, for instance on the great air pioneers like Sir Charles Kings-
ford Smith and Charles A. Lindbergh and on ‘the air might of Britain’
with an appeal to Chums readers to join the RAF.

The heyday of army stories was the two decades leading up to World
War I. Chums tended to assign its stories according to its writers’
talents and interests.” Its chief military writer was D.H. Parry, who
f:ontributcd regularly from 1892 to 1935. Max Pemberton wrote (;f him
in .1?36, ‘D.H. Parry, who knew every button on every uniform in the
British army, brought his drums and fifes and wrote for me For Glory
and Renown, a soldier’s story which many old boys remember to this
day.'” This serial opened the first issue of Chums and Parry wrote at
regular intervals serials dramatising and heroising the imperial army.
Among them were 'Listed in the Lancers (1913), charting Jack Robinson's
adventures in ‘The Yellow Lancers’ on the North West Frontier, Jim
of Company C (1914), featuring the exploits of a gentleman ranker in
the If:lrst Hussars in the Sudan, and The Deathless Dynasty (1924), about
a British regiment, ‘The Red Admirals’, putting down a frontier uprising
in India. In 1921 Lieutenant Colonel Brereton’s Scouts of the Baghdad
Patrols was serialised. In this story two young Englishmen organise a
scout troop in Iraq which successfully rounds up a troop of bandits.
‘They were tried in open court with that fairness which has raised Britain
so high in the minds of all natives, and promptly executed.’’? The
scouts here effectively act as a junior militia.

Iliut if there were proportionately fewer military than naval and aerial
serials, there was certainly a strong military emphasis in illustrations
and factual articles. Chums prided itself on its regular full-colour plates.
Robert H. MacDonald has done a systematic analysis of the illustrations
in Cl.u.uns between 1892 and 1914 and argues persuasively that 'by
repetition and emphasis a vocabulary of patriotic images was developed
and exploited, which for a generation of British males dramatized the
myth of Empire’.” The illustrations particularly highlighted heroic set
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pieces (charges, rescues, last stands), displays of technological power
(naval reviews, full-dress parades, guns) and fights against wild animals,
symbolising the need to impose order and civilisation on the untamed
wilderness.

The values he sees expressed are manliness, racial superiority and
individual heroism. But his analysis of the illustration on the spine of
the Chums annuals from 1893 to 1908 is misleading. It shows two
soldiers, one with a revolver and sabre standing over a fallen comrade
who is injured. According to MacDonald they are ‘clearly officers’. But
this ignores Chums' own explanation of the illustration, that it is a
wounded private being protected by his officer. 'It was,’ says Chums,
'a heroic deed, the deed of a man who, though a superior in the duty of
life, was yet a chum in those more noble characteristics which are happily
to be found amongst true men in every standing of life.’” So it is a
celebration not of caste solidarity but of cross-class comradeship within
the context of military service.

The visual imagery was supplemented by factual reports. In 1898
Chums ran a series on heroes from the public schools. The majority of
them were military commanders, their exploits lovingly chronicled. In
1900 a photographic series, Under the Queen’s flag, showed scenes of
military and naval life from around the empire and there were fifty-one
portraits of commanders — on both sides — in the Boer War. In 1907
there was a series of pictures of soldiers of different regiments, with
captions on their exploits.

Even when the stories in Chums were not directly military but were
about adventure and romance in foreign lands the values remained the
same and reflected a commonly held imperialist perspective. Major
Charles Gilson, who wrote a large number of popular adventure serials
set in China and Africa, recorded in his autobiography his belief that:

the white man is not in the East on sufferance. Be he British, American or
Dutch, he is there in the natural process of evolution of mankind; he is
there because he is wanted and the time when he will not be wanted is
centuries ahead ... he wants justice for himself and all men, whatever the
colour of their skin and moreover he wants to work.

He also wrote of the people he admired in chivalric terms: General Sir
Horace Smith-Dorrien was a ‘chevalier sans peur et sans reproche’ and
General Fitzroy Hart 'of the knight errant type’.”® These attitudes were
faithfully reproduced in his fiction.

They were shared by Captain Frank Shaw, who wrote a succession of
invasion serials for Chums, which amply demonstrate the extent to
which juvenile fiction took its cue from current preoccupations and from
adult genres. He began in 1910 with The Great Mutiny of 1911 (written
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under the pseudonym of Frank Cleveland). It dramatised the suppression
ofa new Indian mutiny. He followed it in 1911 with Terror from the East,
depicting what might happen if India, China and Japan collectively
declared war on Britain. Their combined fleet lands an invading army at
St Ives which proceeds to wreak havoc until decisively defeated. In 1913
The Swoop of the Eagle depicted a German invasion, with an editorial
caveat: 'This story is not intended to stir up race hatred but is written
as a true picture of what would happen if a great continental nation
attacked our country.’ Lion’s Teeth and Eagle’s Claws, which ran in the
first few months of 1914, was yet another story of 'a struggle to the death
between our Empire and her Enemies’.

In this serial the heroes are Gerald and Roy Carrington, twin sons of
Colonel Carrington VC:

For centl'.n"ics past, the Carringtons had borne part and lot in the making
of the Br.msh Empire, and it was a tradition in the family that all the men
s.erve.d King and Country in some useful fashion, usually in one of the two
fighting services.”®

When in 1914 war breaks out with Germany as a result of a Balkan dispute
Roy becomes a midshipman in the navy serving aboard HMS Empire.
Gerald is prevented by his club foot from serving but dreams of doing
‘something for the Motherland — God bless her. With all the heart and
sc?ul he possessed he wanted to share such glories, to take his share in
his country’s work.’ Eventually he manages to join the Royal Flying
Corps. Their father tells the boys, ‘If I heard of you dead in battle, I'd
say to myself and to all the world that it was for England and that I was
proud to have a son die in her cause.’’”” When the Germans invade
England, north and south, the colonel himself emerges from retirement
to take command of a mixed battalion of reservists, Territorials and

regulars:

They had been recruited from city slums in the main, out-of-work men
who did not like work even when offered. A year before many of them
had been slouching outcasts, unable to look their fellow men in the face

round-shouldered, weak-chested, untrained in arms. But now - they'
gripped their rifles as if they meant it, their eyes shone with eagerness to
be at work. They had been taught some of their amazing lesson — they
had learned what England meant.”®

The colonel leads them in the singing of the national anthem before being
wounded in a heroic stand, but they are rescued in the nick of time after
sustaining heavy losses.

. After a sequence of tremendous adventures on land, sea and air, the
King gives Gerald command of the British air fleet in the final battle:
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King George V of Great Britain and Ireland, Emperor of India and of the
Dominions beyond the seas, rose to his feet and clasped the hand of Gerald
Carrington. ' You shall lead the air fleet into action, Carrington, and I wish
we here in England were all so useful to the Empire as you'... Men, looking
at his shining eyes and erect figure, forgot that he was a newly promoted
subaltern and merely a boy; his manhood served to clothe him about as with
a garment ... The fine glow of fervid patriotism, the consuming desire to
do something for England that had been his ruling passion since early
boyhood, filled him to the exclusion of all other emotions.™

The British are victorious, the Germans defeated and the Carringtons
ride behind the King in the victory procession. ‘Oh, well done the
Carringtons,’ cry the onlookers. Shaw ends, ‘Honours would be showered
on them later, but it was enough for them to know that they had done
their best for England. Boys, it is for you to follow in their path.’*
This vivid, fast-moving and tremendously exciting serial combines
duty, service and sacrifice, the individual and the community, patriotism
and militarism, monarchy and empire in a powerful and seductive image
of heroism and glory. It is worth noting that Shaw’s attitude remained
unaltered by his experiences in the First World War. In 1925 Chums ran
his serial The Red Deluge, in which Russians and Chinese invade Britain
and two brothers, one in the navy and the other in the air force, combine
to help defeat them. When Shaw writes in 1958 of the death of his son
in World War II he uses much the same terms as his fictional Colonel
Carrington, speaking in 1914. Wing Commander Grenville Shaw had
survived a childhood attack of meningitis to grow up and embark on ‘a
distinguished career in the Royal Air Force and to die gallantly in 1940,

after playing a worthwhile role in the salvation of the country he loved
as much as I, his father, did.’®! Captain Frank H. Shaw was product
of, propagandist for and monument to a concept of empire that emerged
in the 1880s and 1890s and — contrary to what is often alleged by
historians — survived unaltered at least until World War II.#
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CHAPTER FIVE

Heroic myths of empire
John M. MacKenzie

In their introduction to Africa and the Victorians Robinson and Gallagher
acknowledged that ‘the lonely end of Livingstone and Gordon's martyr-
dom on the steps of the palace at Khartoum haunted the imagination of
their fellow countrymen’. ‘But,’ they went on, drawing back from the
implications of such a statement, ‘these archetypal figures were but the
heroes of an hour. Popular attention was never directed towards Africa
for long.’! If we can include the heroes of empire in other continents,
notably those of India, and substitute '‘Empire’ for ‘Africa’, this view
faithfully represents one aspect of the standard historiography of British
imperialism. This chapter will offer an exploration and critique of a con-
tention which is asserted with remarkable self-confidence, yet totally
unsupported by evidence. It represents, in short, no more than the in-
tuition of scholars from a pluralist and sceptical age. In fact the evidence
strongly points the other way.

The evidence for the construction, development and utilisation of
myths is not to be found in official documents or in the products of the
‘official mind’ of imperialism. It is to be found in the surrounding culture.
This cultural environment provides important keys to the understanding
of late nineteenth-century empire. The phrase ‘the psychology of im-
perialism’ has frequently been used in rather loose and ill-defined ways,
but it is surely through the heroic myths of empire that we can approach
amore effective psychoanalysis. In order to analyse these heroic myths
and the reasons they arose with some power and apparent effectiveness
at that particular point in British history, we have to use a variety of
different sources and derive insights from other disciplines, notably

- anthropology, psychology, art history and the study of popular literature.

It is a surprising fact that imperial heroes have never been subjected
to the kind of analysis applied to other heroic figures. Some attention
has been paid to naval hagiography, particularly the development of the
Nelson cult.? In a notable article Olive Anderson dissected the tradition
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