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Documentary Logline -
Poetic documentary looking at what the Rebecca Riots were, which took place between 1839 —1844.
Documentary Synopsis -

The documentary will look at the 3 reasons why people rioted: the tithes, the tolls and the poor tax. It will
follow what happened and the major events and the outcome in the end. It will do this by going back to the
locations where it happened at the time in present day. It will show locations now, with a soundscape to show
what happened alongside drawn illustrations.

Documentary Proposal —

The documentary will be filmed in Carmarthen town and the surrounding area, including Trevaughne and
Tumble. It will combine footage of the town in present day, matching locations which were relevant during the
riots. In place of hundreds of extras and actors, the people will be layered on top of the video footage as an
illustration. It will also have Toll houses and gates on certain streets which are no longer there.

| will have two actors to play that of a farmer at the beginning to show the difficulties he faced and what led
to the riots, and the second being a man to play one of the Rebecca’s (The riot leaders). These actors will be
from Carmarthenshire, to keep it a very natural production.

I will not be including any interviews, but instead creative a sound scape with the sounds of what would have
been heard at the time of the riots at these locations. Sound will therefore be the most important aspect of
this documentary.

Alongside a rich soundscape will be 3 parts read/ performed by voice actors. These will be the following;
The 1%, to be recited during the shots which show the tollgates and houses.

Prior to destroying the toll gates, 'Rebecca’ would call to his followers who were also dressed as
women and perform a scene which involved the following words:

Rebecca: "What is this my children? There is something in my way. | cannot go on...."

Rioters: "What is it, mother Rebecca? Nothing should stand in your way,"

Rebecca: "I do not know my children. | am old and cannot see well."

Rioters: "Shall we come and move it out of your way mother Rebecca?"

Rebecca: "Wait! It feels like a big gate put across the road to stop your old mother."

Rioters: "We will break it down, mother. Nothing stands in your way."

Rebecca: "Perhaps it will open...Oh my dear children, it is locked and bolted. What can be done?"
Rioters: "It must be taken down, mother. You and your children must be able to pass."

Rebecca: "Off with it then, my children."

This would then in turn lead to the destruction of the toll gates.

https://www.nationalarchives.gov.uk/education/resources/rebecca-riots/

A small part will be added when a shot of the St Clears sculpture of the Riots is shown in the same part;

'Cyfiawnder a Charwyr Cyfiawnder ydym ni oll’



Which translates as ‘Justice and Lovers of Justice are we all’ which was written on plakards during the
riots.

The 2", which will be placed at (9) on the storyboard, where the farmer, Jac Tyisha, comes out of his farm
house, gets dressed and walks up the hill above the village of Tumble. (If | can find someone to find this part in
the Welsh Bible, | will have it recited in Welsh with subtitles)

'And they blessed Rebekah and said unto her, Thou art our sister, be thou the mother of thousands of
millions, and let thy seed possess the gate of those which hate them'.

Bible, Genesis 24:60

The 3 will be the final scene when Jac Tyisha is in Prison after the Workhouse riot at Carmarthen. For this |
will either find an actual article published at the time which says what happened or | will write a short one put
together from various articles written at the time. The basis of what happened is, a commissioner was send
from London to assess what was happening. The tolls were reduced, though the tithes and the work houses
weren’t done away with until many years later. The tithes in 1936 and the work houses also in the 1930s,
almost 100 years later.

The documentary will be published on YouTube and Vimeo in order to reach the biggest Audience. The
audience would be local people and people that have interest in local history, | think it would appeal to all ages
that would be interested.

Ideally, | would like to arrange to have it shown in an exhibition space, | will look into this close to completion.
Carmarthenshire county council are accommodating to students using unused shops and spaces in Carmarthen
town for free, so this could be a possibility.

Documentary Treatment —

The documentary will start by looking at why the riots happened and what caused them. These were the tolls,
the tithes and the poor houses.

e  First, | will show a farmer walking up the church and leaving half his food on the doorstep to
represent the tithes.

e Secondly, | will show the farmer pushing a wheelbarrow to a gate and having a man stood there and
them passing over money and having little money left in his hand, then walking away.

e 3rdly | will show a table with a meal set out on it and gradually take items away have them fade away
to show food becoming less and less, he will then be shown walking up to the work house with head
down.

The doc’ will then lead onto showing who Rebecca is and what happened.

e Farmer, Jac Tyisha, walks out his farm house, puts on his coat and walks up a hill above Tumblr
towards the camera in his Rebecca outfit. Dress and bonnet to hide his identity.

e | will use the same framing of Jac stood in frame at the top of a field and have him stood in the middle
of a country land or road and then have two other people appear behind him in similar costume to be
his ‘daughters’. And then move towards the camera in slow motion

e From here it will show various different toll houses and gates in different locations, those being:
Johnstown, Abergwili and Waterstreet. Johnstown and Abergwili houses are still standing, though
OfCourse the gates are now gone. | will be drawing the gates in as an illustrated layer and then
intercutting between the different locations with slow motion footage of wood being chopped with
an axe. These will be of course filmed at a suitable location and not on location.

This next part is either going to be the riot of Pontarddulais or Carmarthen workhouse. It is dependant on how
| can make the story work or if | can fit it in to the 12 minute total runtime. Overlooking the Pontarddulais part
at this time, | will look at the Carmarthen workhouse riot.



e This section of the story will start at the Plough & Harrow pub at Trevaughne, which is where Rebecca
and many followers met before making their way to Carmarthen. | will show a few shots of the pub
and inside.

e Following this | will put a go pro in the front of a car window and do a time-lapse of the journey they
would have taken to Carmarthen, including the route they described they took around the town,
ending up at the Carmarthen Workhouse.

e Between this | will show various shots in Carmarthen town and put illustrated layers over.

e And then the same for the workhouse, illustrated layers of people over.

e | will try to get a shot closer to the building from the half which is not burnt down and recently
occupied by Carmarthenshire County Council. Thought this is not necessary.

The last part of the documentary will show Jac Tyisha in Prison, though he was not held in Carmarthen Prison
due to people causing a ruckus outside because they didn’t want to see him behind bars, and was held in
Cardiff instead. There would have been some people in this Prison, which is also original and | have permission
to use.

e These last shots will show Jac in the cell from 3 different angles
e Then the very last shots will be a few of Carmarthen town, the river and towy bride.

References

Bromham, 1. (1979). Mysteries of Wales. 1st ed. Swansea: Celtic Publications.

Hughes, L. (1984). A Carmarthenshire Anthology. 1st ed. Llandybie: Christopher Davies (Publishers) Ltd.

Schenk, C. (1985). The Rebecca Riots. 1st ed. Longman Group Ltd.
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Actors

Jack Tyisha — Ash Edwards

Ash Edwards, will be playing Rebecca in the documentary. Jack Tyisha
being one of the main riot leaders and lived on a farm near Tumblr, the same area that Ash has lived
in during his life. He will not have any speaking lines and will be in the shot of Rebecca walking up
the hill above Tumblr and in the prison cell at the end.

Farmer - John Watler

John Watler will play the farmer at the beginning of the documentary.
He has lived in Carmarthenshire for 30 years. He will be in the scenes of the farmer at the beginning
at the gate, outside his farm and putting food outside the church doors.

20



Costume

| was able to borrow a Rebecca style costume from UTWSD Drama department and these were the
following pieces | could find that would fit. The red/pink dress was a little bit too bright for what |
need but the others would work well and would fit my actor, Ash Edwards.

21
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Sound

| will use different sources for the soundtrack including sounds collected myself, voice recordings and sound
effects from BBC.

Voice Recordings

Lee Watkins, Ricky Ley & myself
Rebecca: "What is this my children? There is something in my way. | cannot go on...."
Rioters: "What is it, mother Rebecca? Nothing should stand in your way,"
Rebecca: "1 do not know my children. | am old and cannot see well."
Rioters: "Shall we come and move it out of your way mother Rebecca?"
Rebecca: "Wait! It feels like a big gate put across the road to stop your old mother."
Rioters: "We will break it down, mother. Nothing stands in your way."
Rebecca: "Perhaps it will open...Oh my dear children, it is locked and bolted. What can be done?"
Rioters: "It must be taken down, mother. You and your children must be able to pass."
Rebecca: "Off with it then, my children."

Lee Watkins
'Cyfiawnder a Charwyr Cyfiawnder ydym ni oll’

Myself

'And they blessed Rebekah and said unto her, Thou art our sister, be thou the mother of thousands of
millions, and let thy seed possess the gate of those which hate them'.

Myself

Ending part V.O (See scanned pages)

Sounds | need to collect

e 15% century Welsh Lullaby - ‘Pais Dinogad’

e Horses and horns from New Years Day Hunt Meet in Carmarthen
e Cars

Crowds talking

Plate and cutlery

BBC Sounds (From this website)

e Wind

e Birds

e Footsteps

e People working

e Gate opening and closing
e Water pouring

e Breaking Gate
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Chopping wood
Angry crowds
Gun sounds
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Props
Coins

| borrowed coins from friends which were the corrects type of coins but the earliest | was able to
borrow was from 1860. Coins changed in that year from the old silver pennies.

Costume

| borrowed the costumes from the Performing Arts degree at UWTSD university.

Table items

| borrowed these items from my father and these are Victorian and from the correct time.
Horn

| was offered to be lent a real horn which was used be a Rebecca during the Riots from a family
friends, but felt it was too fragile and didn’t want to risk borrowing it.

Kit List

All borrowed from University

e Sony A7Sii
e Zoom HN6
e Cable

e Shot gun mic

My own

e Tripod

e Rode Mic
Costs

There were no costs apart from tea and refreshments for those that helped me.

Locations (after changes made to plan)

e Many various locations in Carmarthen town
e Plough and Harrow, Trevaughan, Carmarthen
e UWTSD Film &media Studio for Greenscreen
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Green Screen Shot

| filmed the green screen parts with Ash Edwards as Rebecca in the University studio.

Here are screen shots from the footage and the final look of the footage.

& COOBBAPS - VIC media player &
Vedia Playback Ausio Video Subtite Teols View Heip

12
RO TR -

El 5 vrecosa

& comeams o & %

Vedia _Playbec teo_Subtive Tools View Heip

00:05
Il wialwm I3 S5

El 5 vrecosa

& Fin! Redecca Riots Documentary (COMPLETE\mos - VIC media player a

Vedia Playback Ausio Video Subtite Teols View Heip

0201
1 womm 2 E

£ Type here to sez
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& Fin! Rebecca Riots Documentary (COMPLETE\mo - VIC media player o

Vedia Playback Ausio Video Subtite Teols View Heip

Screenshot saved
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TR %
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Actor Release Form

| (actor) Qq’i éﬂg Zafd o) hereby give QM&/P/J\M)Z (filmmaker) the right to

use my image, likeness, name and recording of my voice for the production, screening

(including online) and promotion of ((]Qg Robecca. Riots (the production). These

likenesses may include video, photographs and sound recordings of my voice.

| also agree and understand that the filmmaker is under no obligation to compensate me
financially and all work and contributions | may provide to the production are property of
the filmmaker.

By signing this release, | am agreeing to all aforementioned terms and allow the filmmaker
permission to use my likeness in their production.

Character name (if any) z,bwca,

Actor/Model

Print Name Contact Number

Signature

Date

Filmmaker

Print Name

Signature

Date




Actor Release Form

| (actor) Lee, 9, @’fKW\s hereby give Q Ma/l//mm (filmmaker) the right to
use my image, likeness, name and recording of my voice for the production, screening

(including online) and promotion of ((]Qg Robecca. Riots (the production). These

likenesses may include video, photographs and sound recordings of my voice.

| also agree and understand that the filmmaker is under no obligation to compensate me
financially and all work and contributions | may provide to the production are property of
the filmmaker.

By signing this release, | am agreeing to all aforementioned terms and allow the filmmaker
permission to use my likeness in their production.

Character name (if any) z,bwca,

Actor/Model

Print Name Contact Number

Signature

Date

Filmmaker

Print Name

Signature

Date




Actor Release Form

| (actor) é»ﬁ’g %: hereby give Q Ma/l//mm (filmmaker) the right to
use my image, likeness, name and recording of my voice for the production, screening
(including online) and promotion of ((]Qg Robecca. Riots (the production). These

likenesses may include video, photographs and sound recordings of my voice.
| also agree and understand that the filmmaker is under no obligation to compensate me

financially and all work and contributions | may provide to the production are property of
the filmmaker.

By signing this release, | am agreeing to all aforementioned terms and allow the filmmaker
permission to use my likeness in their production.

Character name (if any) z,bwca,

Actor/Model

Print Name Contact Number

Signature

Date

Filmmaker

Print Name

Signature

Date




Actor Release Form

| (actor) ' , hereby give QM&/P/J\M)Z (filmmaker) the right to
use my image, likeness, name and recording of my voice for the production, screening

(including online) and promotion of ((]Qg Robecca. Riots (the production). These

likenesses may include video, photographs and sound recordings of my voice.

| also agree and understand that the filmmaker is under no obligation to compensate me
financially and all work and contributions | may provide to the production are property of
the filmmaker.

By signing this release, | am agreeing to all aforementioned terms and allow the filmmaker
permission to use my likeness in their production.

Character name (if any) z,bwca,

Actor/Model

Print Name Contact Number

Signature

Date

Filmmaker

Print Name

Signature

Date
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