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The Genealogie deorum translated into English: The Genealogy of the Gods was written by Giovanni Boccaccio and was first printed in 1472. Giovanni Boccaccio begun his work in 1370 with the apograph[footnoteRef:2] in manuscript and it was revised and changed slightly over the years even after Boccaccio’s death.[footnoteRef:3] The book was printed in Venice and written by Giovanni Boccaccio as indicated in the colophon along with the date it was printed. The printer is not mentioned in the colophon or anywhere else in the book, however, in that time, there were two known printers that could have printed this edition. The printers were brothers who were well known in Italy and their names were Johann and Wendelin da Spira. It is believed that Wendelin de Spira printed this edition of The Genealogia deorum as his brother passed away in 1470, two years before the printing date.[footnoteRef:4] [2:  Perfect copy]  [3:  Morrison, David, Who Drew the First Family Tree?, The Genealogical World of Phylogenetic Networks, 19th April 2016  <http://phylonetworks.blogspot.com/2016/04/who-first-drew-family-tree-as-tree.html> [Accessed 11th December 2018]]  [4: Preece, Warre, E., and Wells James, M., ,Typography, Encyclopǣdia Britannica, (Encyclopǣdia Britannica inc 25th May 2017) <https://www.britannica.com/technology/typography/History-of-typography#ref36789> [Accessed 11th December 2018]] 

[image: ][image: ]The book is an incunabulum and is from the cradle of printing which means it was printed between the years of 1400 and 1500. It is one of the earliest compendiums to be held in the Roderick Bowen library indicated by the call up reference INC 13/14.[footnoteRef:5] It is a compendium of mythological knowledge and was important to the renaissance imagination. There are numerous notes written in different parts of this copy in red pen. The notes are a different language and are more than likely from a previous owner of the book, before it was part of the Roderick Bowen library. When examining the first few pages of the book, there are small circular holes that are noticeable. They pierce through the first few pages signifying that it may be insect damage that has happened over time, depending on where the book was stored over the years.  The first edition of The Geonalogia deorum is the book I have been examining and does not have a title page unlike some of the other early printed books of the renaissance period.  [5:  INC being an abbreviation of incunabulum.] 

The book begins by going straight into its contents without a title page. The book is written in Latin and is known as a vulgate text with some quotations in Greek throughout. This edition of the book contains as Wilkins confirms; ‘(…) first, the Table of Rubrics; second, the Genealogia itself; third, the Alphabetical Index by Domenico Bandini; fourth, the Versus of Domenico di Silvestro.’[footnoteRef:6]  [6:  Wilkins, Ernest H. “The Genealogy of the Editions of the ‘Genealogia Deorum.’” Modern Philology, vol. 17, no. 8, 1919, pp. 425–438. JSTOR, JSTOR, <www.jstor.org/stable/432869>.] 

Throughout the book, there are multiple books marks at the top-middle of the page to indicate which number book it is. The numbers are in roman numerals and are in red ink. The numbers also look to be handwritten in. 
[image: ]The book incorporates the manuscript illumination. This can be seen by the hand drawing of the first letter of a new book; with a capital letter in different colours and a bigger font size from the rest of the text. The text style throughout the book is in Textura, which was common for printers to use in manuscripts at the time. 

Hand drawn illustrations of genealogical trees outlining the descent of the gods of the classical past can be seen at the start of a new book and sometimes in the chapters. These illustrations would have been hand drawn in after the printing had been complete, so there were blank pages left for the artist to fill in the page. Later editions of the Genealogia deorum would have woodcut engravings for the illustrations as the technology evolved over time and made printing more complex illustrations possible. 
Due to limitations on the technology of printing in that period, the printer would not have been able to print illustrated letters. Therefore, a visible gap would be left for the artist to hand draw a bigger and more colourful letter. The original letter in the smaller font can be seen behind the hand drawn letter in this edition.
The book itself is formatted as a folio,[footnoteRef:7] meaning that there would be a full sheet of paper folded once, with four pages of text on both sides to make two leaves of a book. On the bottom right of the pages, there would usually be a catchword and signature to help the printer or bookbinder to piece a book together in its initial form. However, in the case of this book, there are no catch words or signatures to identify the order of the pages. The book does not seem to have numbered pages that make sense or a recognised system for order of leaves. The book does have some numbers half way through the book that number: L1-L2-L3-L4-L5, then blank a few pages, and then: M1-M2-M3-M4-M5. This continues but strangely, O1-O5 appears twice in book VIII. These numbers appear to have been hand written in by someone and seem to be quite arbitrary as they stop way before the end of the book.  [7:  (fol.) as an abbreviation] 

[image: ][image: ]

Lack of signatures by the printer made it quite problematic at the beginning of the examination to identify the format. The chapters indicated in the main pieces of writing were the only way to tell what order the leaves were meant to be in. I would assume that that is the only way the printers would have understood the correct order of how to fold the leaves of the book. 
This made It problematic when trying to create a statement of signing, although an attempt will be made in accordance with the method I used to count the leaves. As there are no signatures, I have created a statement of signatures that I think may have been useful for the printers. The method I used for understanding what format was used for the book was by checking the stitching of the book and the amount of leaves stitched together. This gave me an idea of how many leaves were in the gathering and how to collate a Statement of signing[footnoteRef:8] as calculated below: [8:  In my statement of signing, I have opted to place a number at the bottom right of the letter to indicate once the alphabet has passed the 23 letters. For example: A₂ instead of AA or A₄ instead of AAAA to make it easier to understand. With the number of pages the (fol.) has, the statement of signing would have been too large towards the end of the book and would not have been practical for the printer to print such long signatures, thus I have changed the pattern slightly.] 


A - C⁶, D - H¹⁰, I¹¹ (-I2), K - O¹⁰, P - T¹⁰, U - A₂¹⁰, B₂ - F₂¹⁰, G₂ - L₂¹⁰, M₂ - Q₂¹⁰, R₂ - X₂¹⁰, Y₂ - C₃¹⁰, D₃ - H₃¹⁰, I₃ - N₃¹⁰, O₃ - S₃¹⁰, T₃ - Z₃¹⁰, A₄¹ (-A₄2), B₄ - F₄¹⁰, G₄¹¹ (-G₄2), H₄ - M₄¹⁰, N₄ - R₄¹⁰, S₄ - Y₄¹⁰, Z₄ - D₅¹⁰, E₅ - I₅¹⁰, K₅ - N₅⁸, O₅ - R₅⁸, S₅ - Y₅¹⁰, Z₅ -D₆¹⁰, E₆ - H₆⁸, I₆⁹ (-I₆2), K₆ - N₆⁸, O₆ - R₆⁸, S₆ - X₆⁸, Y₆⁹ (-Y₆2), Z₆ - D₇¹⁰, E₇ - I₇¹⁰, K₇ - O₇¹⁰, P₇ - T₇¹⁰, U₇¹¹ (-U₇2), X₇ - Z₇⁶, A₈ - C₈⁶, D₈⁷ (-D₈2), E₈ - H₈⁸, I₈ (-I₈2), K₈ - O₈¹⁰, P₈ - T₈¹⁰, U₈ - A₉¹⁰, B₉ - E₉⁸, F₉ (-F₉2), G₉ - K₉⁸, L₉⁹ (-L₉2), M₉ - P₉⁸, Q₉⁹ (-Q₉2), R₉ - S₉⁴, T₉⁵ (-T₉2).

The statement of signing is irregular from most other folios as some stitches were missing pages. Some of remnants of the page can still be seen in some of the stitches and others cannot. At first it appeared that the pages were torn out and the book damaged. However, Further examination of the book revealed that the sentences followed on correctly from each other without any breaks from the missing pages, indicating that it would have been done by someone on purpose; more than likely the printer during the creation of the book. 
The illustrations of the family trees of the Gods are one of the most interesting things about the book. The hand drawn illustrations throughout the book are eye catching and are slightly before the time of woodcutter engravings. The printer of the book would have left a page blank for the trees to be drawn in by the artist. The trees are described as; ‘(…) the earliest secular genealogical trees properly so called: that is to say, the first non-biblical genealogical charts in which stems, branches, and leaves appear.’ [footnoteRef:9] The artist of these drawings is believed to be Boccaccio himself. This can be assumed because usually there is an artist’s signature or mark left by the illustrations in books, except there are none in this one. Boccaccio in later years was known to illustrate in his other works and it was agreed that he was a fine artist although there were some denials and doubts that the drawings were done by Bocaccio, due to how professional they appeared.[footnoteRef:10] Further investigation has shown that it is possible that Bocaccio was influenced by the idea of the trees from the Liber Collectionum of Paolo Perugino; the librarian to the king of Naples when Boccaccio was an early resident of the city.[footnoteRef:11] Still, there is no evidence of this but it is strongly suspected as Boccaccio was aware of the Liber [image: ]Collectionum. [9:  Wilkins, Ernest H. “The Genealogy of the Genealogical Trees of the ‘Genealogia Deorum.’” Modern Philology, vol. 23, no. 1, 1925, pp. 61–65. JSTOR, JSTOR,< www.jstor.org/stable/433851>.]  [10:  Boccaccio, A Critical Guide to the Complete Works. Edited by Victoria Kirkham, Michael Sherberg and Janet Levarie Smarr. (Chicago: University of Chicago Press, 2013.) Pp.321-322]  [11:  Wilkins, Ernest H. “The Genealogy of the Editions of the ‘Genealogia Deorum.’” Modern Philology, vol. 17, no. 8, 1919, pp. 425–438. JSTOR, JSTOR, <www.jstor.org/stable/432869>.] 
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