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‘To think is to walk among clouds.’ [footnoteRef:1] [1:  Alexandra Harris, Weatherland: Writers and Artists Under English Skies (Thames & Hudson, 2015). P.201] 

Introduction
My sky journal is a study of the sky and clouds in relation to the landscape in which my house is built. I begin with an account of the geographical orientation of my house in the landscape. I then surmise Alexandra Harris’ background and the book from which her quote is taken. Following which I give a brief explanation of what a skyscape is and outline the methodology of phenomenology that I have used to interpret the clouds and sky as they appear in the photographs that I took during November. Finally, I present 8 excerpts from my sky journal.
Orientation of My House in the Landscape
My house is a 2-bed mid terraced house in Horndean, Hampshire with an east-west orientation. From the back bedroom window looking west the Viburnum tree at the bottom of the garden forms the snout of a draig (dragon); with the Beach, Oak and Holly trees on the prehistoric bank to the west of the garden forming the head and body of the draig. To the east of my road there are many trees growing in Wealden hedges.[footnoteRef:2] The trees and the houses in my road frame the skyscape over my home’s landscape.  [2:  My house in in the Southern Weald a Wealden hedge is formed from multi -species of trees that un-managed appears to be a small coppice. Wealden hedges bounded small fields in the Weald, Western Weald & the Southern Weald. Peter Brandon, ‘The Kent & Sussex Weald’ (Phillimore, 2003). pp.66-67] 

Background, Theory and Methodology
Alexandra Harris specialises in English Literature; the quote is part of her work that examines how writers and artists in the past understood the English Sky.[footnoteRef:3] I argue that Harris’s statement can be interpreted as clouds being an analogy for the transience, impermanence, or fleetingness of thought. I have reached this conclusion through the process of observing clouds in the sky for my sky journal which covers the period 3rd November – 29th November. [3:  Harris, Weatherland: Writers and Artists Under English Skies. p.201] 

Ruggles and Saunders argue that there are ‘three key processes’ in the creation of a skyscape. The first two: observation and perception occur through the study of and interpretation of the sky to assign meaning to the sky; and the third is how the observer uses their interpretations.[footnoteRef:4] Timothy Darvill states that phenomenology seeks to understand human consciousness through a person’s perspective of the world that they exist in.[footnoteRef:5] As a methodology, Phenomenology has bracketed people’s experience. Jack Hunter suggests that this can be overcome through the practice of ontological flooding.[footnoteRef:6] In acknowledging the role that the sky actively plays in a person’s religious experience Eliade stated: [4:  CLN Ruggles and NJ Saunders, ‘The Study of Cultural Astronomy’, in Astronomies and Cultures, ed. by CLN Ruggles and NJ Saunders (University Press of Colorado, 1993). Cited in Fabio Silva, ‘The Role and Importance of the Sky in Archaeology: An Introduction’, in Skyscapes: The Role and Importance of the Sky in Archaeology, ed. by Fabio Silva and Nicholas Campion (Oxbow Books, 2015). Kindle Edition location 278-283 of 3773.]  [5:  Darvill, Tim, ‘Phenomenology’ (Oxford University Press) <https://www-oxfordreference-com.ezproxy.uwtsd.ac.uk/display/10.1093/acref/9780191842788.001.0001/acref-9780191842788-e-3103?rskey=EzPLps&result=3319>. Accessed 2 December 2024.]  [6:  Hunter. Jack, ‘Ontological Flooding and Continuing Bonds in Bereavement’, ed. by Dennis Klass and Edith Maria Steffen, Continuing Bonds in Bereavement New Directions for Research and Practice (Routledge, 2017).] 

          For the sky, by its own mode of being reveals transcendence.[footnoteRef:7] [7:  M Eliade, ‘The Sacred and the Profane: The Significance of Religion, Myth, Symbolism and Ritual Within Life and Culture’ (Harcourt, Brace and World Inc., 1959). p.118] 

So, for Eliade the sky provides people with an opportunity to experience something beyond their normal everyday experience. 
In summary I am attempting to explore clouds and the skyscape over my home through the practice of ontological flooding to experience a transcendence in my relationship with the landscape and the sky. 

Sky Journal Excepts 
3rd November 2024 Westwards: the garden, the trees and the sky
[image: A backyard with a fence and trees

Description automatically generated] [image: A group of trees with green leaves

Description automatically generated] 
Above left is a long view from the back bedroom window. The draig (dragon) can be seen, its snout formed from the Viburnum tree at the bottom left of the garden and the draigau head formed from the Beech tree that’s growing on the prehistoric bank beyond the garden. The Beech tree’s leaves have already begun to change colour form the draigau eyebrows. The two oak trees: the left one growing behind the Beech tree and the right one growing beyond the garden of the next-door house have already begun to shed their leaves letting light through, it is a cloudy day. In the right-hand Oak tree, the eyes, nose and mouth of a face can be seen. The right photo is a close-up of this Oak tree. This photo shows a face in profile illuminated by the light that streams through the gaps where leaves have shed. That image appears when looking at the tree from right to left. Looking at the tree from left to right the light that is coming through the gaps in the leaves makes the shape of the head of a dog or a dragon. My phenomenological experience of the skyscape to the west of my house today is that of how the light illuminates the trees growing on the bank beyond my garden and their ‘holes’ that are forming where they have already shed leaves. (photos taken at 07.04).

5th November 2024 Eastwards Grey Clouds at Night with An Interesting Light
[image: A foggy sky with trees and buildings

Description automatically generated with medium confidence]  [image: A body of water with trees in the background

Description automatically generated]

I am taking the photos with the camera on my iPhone 11. The above photos were taken from the east facing kitchen window at 21.02 (left photo) and 21.04 (right photo). The sky is completely covered in a large grey cloud, but there is a bright light penetrating the lower edge of the cloud where it appears to meet the trees that are beyond my road. This bright light is light pollution from the flood lights on the playing fields to the east. The right photo is a close-up showing how the light pollution is illuminating the bare trees. For me this effect lifts the mood of the large heavy grey cloud that is completely blanketing the sky making it 

feel like it’s not so heavy. Light including artificial light and its effects are truly amazing. When November begins, I always find it to be suddenly dark following the clocks going back to GMT at the end of October. Despite the heavy blanket of cloud this sky feels light. The photos also have the feel of being sepia.  

10th November 2024 Westwards Sunset Clouds Through the Trees and a Pink Sunset with Some Blue Sky
[image: A tree with many branches

Description automatically generated]  [image: A sky with clouds and trees

Description automatically generated]
Today the autumnal nature of the trees on the prehistoric bank was clearly shown up by the light pinkness of the clouds at sunset today (left photo). Unfortunately, my iPhone 11 tends to remove colours, and I cannot hold a DSLR camera. But, above the tree line, my iPhone did pick up the pinkness of the clouds as they reflected this afternoon’s sunset. This pinkness emphasises the swirls of the clouds visible top centre/top right in in the right photo, with a patch of blue sky in the centre and a slightly rippled effect in the cloud below the blue sky. Lower left in this photo, the dark trees set off the topography of the cloud, which here has dark shadows that contrast with the lighter pink colour. It is so joyous to see this sunset reflecting on these clouds in this dark month. (photos were taken at 16.34 - left and 16.36 - right).

[image: A reflection of clouds in a body of water

Description automatically generated] [image: A tree and blue sky

Description automatically generated]
The beautiful sunset was in the western skyscape too (I flittered back and forth taking photos of the east and west skies). I took the left photo at 15.51 and the right photo at 16.04, they show that I was not 



disappointed. Over the rooftops that frame the southeastern sky there was a blue sky with a cloud formation that was both light and dark on the top and pink underneath reflecting the sunset. The Oak tree that is growing in the field to the northeast had an amazing and energetic cloud formation of white wispy clouds above. These appeared like streamers above the tree, the blue sky of the sunset showing through the tree’s autumnal leaf loss gaps. Sunset this evening has been very atmospheric and enjoyable. In the shortening days of November sunset and dusk is short but as today’s sunset shows this briefness can be beautiful and soul enhancing. Today in attempting to practice Hunter’s ontological flooding and I believe that in studying this evening’s sky that I felt something of Eliade’s transcendence. 

14th November 2024 Westwards the Moon at Half Past Midnight
[image: The sun shining through clouds

Description automatically generated]

YAY THE MOON!!! [image: Moon and stars outline] [image: Heart with solid fill] [image: Moon and stars outline] [image: Heart with solid fill] [image: Moon and stars outline] [image: Heart with solid fill] [image: Moon and stars outline] 
I took this very atmospheric photo of the Moon at half past midnight. The Moon appears wrapped in the cloud, its light shining through a small hole in the cloud. The dark trees in their formation on the prehistoric bank appear to dip below where the Moon is peeping through the cloud giving the impression that they are cradling the cloud wrapped Moon. This appearance draws my thoughts to the quote for the essay by Alexandra Harris:
 To think is to walk among clouds [footnoteRef:8] [8:  Harris, Weatherland: Writers and Artists Under English Skies. p.201] 

This sky this night, or rather this morning as its after midnight, makes me think about the beauty of the Cosmos, of the landscape that I inhibit. But my thoughts are short – transient, fleeting, temporary like clouds as in a minute or so, I will stop looking at the sky and close the back door and go to bed. My sleep pattern is regulated by the modern order of the day, despite my endeavours to live a post-industrial life like waking up naturally without the aid of an alarm. The modern pattern means that now at half past midnight I am late to bed and am tired. For me tiredness means short thoughts that are soon gone like Harris’ thought clouds. Careful examination of the photo shows that below the Moon there is some sky and a planet visible through the cloud, unfortunately I am unable to identify the planet (photo taken at 00.30).


20th November 2024 Another Night Sky

[image: A blue sky with stars

Description automatically generated] 

This photo was taken looking west at the sky at 03.14 and shows a bank of cloud above planets and stars. The cloud is thin, and stars and possibly a planet can be seen through it. The cloud’s thinness underlines its temporary nature, returning my thoughts to Harris’ words about thinking being like walking between clouds.[footnoteRef:9] This thinness feels like a veil across the night sky that I could draw back and walk among the stars and the planets. I so wish that I could physically hold a DSLR camera to take better photos of the planets, stars and the clouds. Photography limitations aside I am marvelling at the beauty of the cosmos, The early hours of the day when it is so quiet adds to the experience as there are no sounds of modernity. It gives my experience a feeling that temporality - my post modernity / post-industrial existence has been suspended. I am experiencing a timeless moment. The suspended temporality of this moment reminds me of the late Chris Tilley’s thoughts about his view from his study window of the scarp of the South Downs where he experienced the barrows temporality as being suspended.[footnoteRef:10] [9:  Harris, Weatherland: Writers and Artists Under English Skies. p.201]  [10:  Christopher Tilley, ‘Forward’, ed. by Darrelyn Gunzburg and Bernadette Brady, Space, Place and Religious Landscapes Living Mountains (Bloomsbury Academic, 2020). Kindle edition location 133 of 6296] 










21st November 2024 Snow Draig
[image: A snow covered backyard with trees and a fence

Description automatically generated] [image: A snow covered trees in the forest

Description automatically generated]

Having had a blissfully beautiful and happy experience of communion with the night sky in the early hours of today. I woke up to snow and there is a snow Draig as seen in the photo on the left. While the photo on the right shows the pale cloud filled sky through the snow-covered trees which due to their covering of snow now seem to have new identities and many faces visible in the trees. This gives the day a feeling of something different, not the usual cold and crisp feeling that comes with snow. heaviness. Today’s entry is about how snow changes how I see the landscape.

25th November 2024 Stupa Tree with Streamers, and a Van Gogh Skyscape 
[image: A tree with blue sky and clouds

Description automatically generated] [image: A group of trees with blue sky

Description automatically generated]
Another day of long thin clouds streaming from behind and above the trees. In the left photo like streamers flowing from a stupa. (photo taken at 08.04). The right photo shows more blue sky and both thick and wispy clouds. The strong blue of the sky has a cold feel. The two trees that have shed all their leaves stand out against this magnificent sky. (photo taken at 08.05).


[image: Looking up view of a tree

Description automatically generated] [image: A tree and clouds in the sky

Description automatically generated] [image: A blue sky with clouds and trees

Description automatically generated] [image: A blue sky with clouds and trees

Description automatically generated]
09.25 the magnificent blue sky as seen through the trees with their yellow and brown leaves was giving the feel of a Van Gogh almond blossom painting (photo 1). But by 13.25 the western skyscape was one of a dark heavy cloud with the sun now setting below it but with a glimpse of that magnificent blue sky (photo 2). By the time the sun was setting at 15.26 the blue sky had returned with clouds reflecting the sunset (photos 3 and 4) a very changeable day of transient cloud formations.

29th November 2024 Finally
[image: A cloudy sky and a building

Description automatically generated with medium confidence]
The final photo is of the amazing pink cloud formation in the east at 15.45 another happy and uplifting experience.

Conclusion
The autumnal season meant that this was a constantly changing and emerging skyscape with the sky becoming more visible through the trees every day. The ever-changing cloudscape has reflected Harris’  
to think is to walk among the clouds [footnoteRef:11] [11:  Harris, Weatherland: Writers and Artists Under English Skies. p.201] 


In photographing and writing my sky journal I have tried to practice Hunter’s ontological flooding. I feel that I have achieved this on the days that I connected with the Sky as noted in the entries presented here. I have found engaging with the phenomena of the sky to be an invigorating experience. 
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