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The aim of this essay is to compare the works of two composers within a certain genre of film. The genres chosen are the Fantasy and Superhero.. Both genres have similar traits, but do take different creative strategies when creating a new world. The works of the composers that will be discussed are Hans Zimmer in the film The Dark Knight Trilogy, and the works of John Williams, from the well-known Star Wars trilogy (The original trilogy and the modern trilogy). Also, another method that will be explored will be motifs and how they are implemented into to each genre that gives the audience guidance on how the character is developing within the genre. Rey’s theme from the Force Awakens and how John Williams took inspiration from the original trilogy to create a new theme for Rey will be looked at. Finally, we will Batman’s theme to Rey’s theme from The Force Awakens will be compared, looking at the similar creative strategies that each genre takes when developing a new theme for the character.

One of the reasons why Star Wars is one of the most popular of films is because of the iconic soundtrack and theme music, which was composed by Williams. The Force Awakens is the first film in the Star Wars franchise in the absence of George Lucas, but was directed by J. J. Abrams. Abrams had also known that Williams’s iconic music was essential to be composed by the original composer Williams. Both with John Williams to create a new score for the film franchise because he was the first composer for the original trilogy, and had a better understanding of what the film was going to sound like.

In Rey’s theme, the main character in the film, the arrangement of Williams was played by a solo violin which is being played in A minor, we also hear cellos and basses to provide an alternating pizzicato arrangement. Pizzicato is a term to describe the plucking of the strings applied to string instruments. As Rey’s theme progresses, both of the violin sections continue with the melody in thirds, while the violas provide a gentle and a steady rhythmic beat. As the music unfolds, we hear that the violas and the cellos continue on playing and are accompanying the rest of the music while the basses continue playing the pizzicato. As the music expands, the piece changes the key from A minor to D minor, which then evolves on becoming more of a smooth track for the listener. During the key changes from the both minors, the Cellos continue playing arpeggios, (which is described as a broken chord), and the second violins playing the melody. Towards the end of Rey’s theme, we hear the solo violin slowing down, which then gently goes into ends with the cellos. 
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Image 1: Rey as a scavenger in The Force Awakens 

[bookmark: _GoBack]Image 1 depicts a scene of Rey as a scavenger. This is when we are first introduced to Rey in the film. The audience sees Rey as scavenger who is looking for scraps of metal particles. During this part of the film, we do not hear any non-diegetic sound (Sounds that the character doesn’t hear off screen) only diegetic sound (Sounds that the character hears on screen). During this scene, we are shown establishing shots, to show the space of the character that she is in, the space is used to represent the music before we are introduced by the instruments of Rey’s theme, which starts 40 seconds into the scene.

When Lucas and composer Williams worked together for the first Star Wars film A New Hope in 1977, they did not know that it would become such a popular film after its release. After it gained so much popularity, they did not even plan for the second film, let alone a sequel or a prequel.  

The main characters in the Star Wars universe have their own themes throughout the trilogy, which shows the audience a different side to the character. As they develop and improve on the themes of the main theme, it shows us that the character is being more mature, and being wiser with their actions as the story unfolds. For example, the iconic main theme plays across the Star Wars films, it also appears when Luke Skywalker appears on the screen. This indicates that that this is his own theme, and because it is also being played at the beginning of the films, we know that the prequels are about Skywalker.

When Rey’s theme is being played in The Force Awakens, the resemblance to the force theme may also be heard and if the force theme is paired with Rey’s theme, it is evident that they do work well together when they are being played at the same time. Also, if Rey’s theme is played backwards, it is similar to the Imperial March, which is Darth Vader’s main theme within the Star Wars Universe.

To show the characters growth within the film, other themes that inspire the main character must be present. Therefore, should Yoda train Rey in the trilogy, then some of the Yoda’s theme within Rey’s theme can be seen. If the resemblance can be seen with Kylo Ren, then his theme would also be implemented into Rey’s theme. We also see this when Kylo Ren is talking to Darth Vader’s skull and the Imperial March comes on when Ren is talking to Darth Vader’s skull. 

How does this link with Rey’s theme? In A New Hope, the Imperial March is not heard at all in the film when the Empire is on screen, instead a small amount of a soundtrack that indicates that the Empire are on screen is heard. If the Empire is going to be the main threat to the Star Wars universe, they will need to have a their own theme that shows the power of the dark side, this is why we hear the Imperial March at the start of the second film An Empire Strikes Back.

But, when Lucas and Williams were making the prequels (The Phantom Menace, Attack of the Clones, The Revenge of the Sith) it does not represent Darth Vader but represents the Empire when they are on screen. Also, when we see Kylo Ren talking to Darth Vader’s mask, the Imperial March starts playing.
 
Motifs (an object that repeats multiple times) are used in Star Wars The Force Awakens. A Motif can be represented through dialogue, character, action, musical theme or an item in film. In The Force Awakens, we see that Skywalker’s lightsaber is the motif within the Star Wars trilogy.





Motifs are also used within the superhero genre as well as the fantasy genre. An example of a motif within the superhero genre is with the music and how the music is developed overtime to give the message that the character is developing, and the audience knows that the mood of the character is changing across the trilogy. This also happens to Batman across the Dark Knight Trilogy to show the audience that Batman is growing as the music develops.

Different variations of a motif can be found when watching a film. An example of this within the Star Wars Universe is when we hear the main theme of Luke Skywalker being played at the opening, and then we hear it again when he appears on the screen, it has been developed each time to show the growth of the character when he appears on screen.

As the viewer is looking out and listening for these motifs, they will have to look at the pattern and do some thinking, and concentrate on the way that the character changes throughout the film. While looking and trying to figure out the motif within the story, that is what will reveal the theme of the film as the story unfolds.

In 2008, Christopher Nolan, and German composer Hans Zimmer had influenced the superhero genre with their dramatic film scores for the Batman and the Dark Knight trilogy. In today’s modern era, Hans Zimmer is one of the most recognised music composers within the film industry. Zimmer has also done film scoring for Beautiful Laundrette (1985), which was the first film that Zimmer had set the bar with his own original music score.  After Zimmer had composed the music for Laundrette, his personal style of music scoring had become more popular and he started to work with director Barry Levinson with Rain Man. Following this, Zimmer was nominated for his first Academy Award Nomination for the best music score. This was Hans Zimmers first solo project after working with Stanley Myers on A World Apart (Burlingame, 2014, p.74).

In Batman The Dark Knight Trilogy, we see the same creative strategies from the Star Wars franchise but with the Superhero genre. In the first film Batman Begins, Bruce Wayne explores his identity, and tries to find his purpose within Gotham City. The first film is meant to represent fear and how Bruce Wayne conquers that fear and becomes The Batman. 
When we come to the second film in the Dark Knight Trilogy, The Dark Knight is a film that is represented by chaos that the joker brings to Gotham City, and the Joker tries to brake Batman’s number one rule, that he doesn’t kill.

In the last film of the trilogy Batman Rises, we see Batman going through a great deal of pain throughout the film. When Zimmer and sound designer Richard King were working on the last film of the trilogy, they wanted the soundtrack to be a part of the other two films, and as each story unfolds, we see the mood change and gives an indication that the Batman is evolving within his character and becoming in to the characters full potential.

When Zimmer had created the Batman theme in The Dark Knight Rises, he had wanted to create a chant for the character. As soon as Christopher Nolan and Zimmer had wanted to create this chant, Nolan had sent Zimmer a language that no one knew of, but when translated into English, it means rise up.

As they were developing the sounds and the soundtrack for the trilogy, they wanted the audience to feel immersed with the story that Batman was taking. Hans Zimmer describes the soundtrack as: “The soundtrack is written on purpose in a way that, it doesn’t tell you what you feel, it opens the door for you to enter this world”. https://www.youtube.com/watch?v=xnIasa7n6bI&t=124s


Zimmer and Williams are two very different composers and take different strategies when it comes to creating music for a film or a trilogy. As discussed in this essay, it can be seen that Zimmer likes to work with the director from the start, and likes to work with other sound designers to create new unique sounds for the character and for the new story world. With Williams, we can see that he likes to start his process when the film is edited together and composes the music when the film is playing in the background. He aims to create something new from already made material and likes to work on a project immediately as the project has been edited, so that he can compose to the music when he is creating new music for the character.
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