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Hutcheon elaborates on the relationship between art and historiography. She references Aristotle’s belief that a historian can only focus on events from the past, while a poet can focus on what might happen, allowing he or she to deal with more “universals” (106).  Thus, many historians have incorporated “fictional representations”  (106) into their works, allowing them to “create imaginative versions of their historical, real worlds” (106). Hutcheon states that the postmodern novel has also taken these opportunities. She writes: “It is part of the postmodernist stand to confront the paradoxes of fictive/historical representation, the particular/the general, and the present/the past. And this confrontation is itself contradictory, for it refuses to recuperate or dissolve either side of the dichotomy, yet it is more than willing to exploit both” (106).

Focusing on the overlap between the genres of history and fiction, Hutcheon describes the ethical concerns in the eighteenth century about truth in narratives (106). This led to a debate about historical “fact” and the issue of writers wanting readers to believe that anything incorporated into their works of fiction was in fact true. Hutcheon writes: “Most readers today (and many then) had the pleasure of a double awareness of both fictiveness and a basis in the ‘real’ – as do readers of contemporary historiographic metafiction” (107).

Hutcheon addresses the fact that writers of fiction and historians can include or exclude certain events and people. Thus,women are excluded from many traditional historical accounts, an issue of plurality in postmodernism (107). Further, Hutcheon discusses the concern in historiographic metafiction between what is fictitious and what is untruthful, providing Rushdies’s narrator in Shame as an example of an “insider/outsider” who is writing about Pakistan from his view in England. She writes: “The eighteenth-century concern for lies and falsity becomes a postmodern concern for the multiplicity and dispersion of truth(s), truth(s) relative to the specificity of place and culture” (108). Thus, Hutcheon focuses on the postmodern concern of the subjectivity of those who write history (108).
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The term “historiographic metafiction” was coined by Linda Hutcheon in her essay “Beginning to Theorize the Postmodern” in 1987 and then further developed in her seminal study A Poetics of Postmodernism ( 1988 ) to describe “those well-known and popular novels which are both intensely self-reflexive and yet paradoxically also lay claim to historical events and personages.” According to Hutcheon, novels such as E. L. Doctorow's Ragtime ( 1975 ) or William Kennedy's Legs ( 1975 ) display “a theoretical self-awareness of history and fiction as human constructs (historiographic metafiction) [that] is made the grounds for [a] rethinking and reworking of the forms and contents of the past” (1988 5). Historiographic metafiction thus constitutes a specific form of metafiction, which Patricia Waugh, in an equally influential study, has defined as “fictional writing which self-consciously and systematically draws attention to its status as an artifact in order to pose questions about the relationship between fiction and reality” (1984 2). However, historiographic metafiction adds a further dimension to such reflections: texts that can be subsumed under the heading not only explore the workings of literature and lay bare its ontological status as fiction. 
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