The main three primary sources that will be discussed are Claudian’s De Raptu Proserpine, Ovid’s Metamorphoses and Ovid’s Fasti. The Greek Homeric Hymn to Demeter will also be referred to as it is the oldest known account of the abduction of Persephone (the Greek syncretisation of the Roman Proserpine/Proserpina[footnoteRef:1], hereafter referred to as Proserpine unless her name is different when quoted from a source). Each instantiation of the rape of Proserpine has a similar backbone, with the general plot of the story along with the main deities mentioned. However, there are some key differences between the three main primary sources chosen, mostly with the deities involved and their presence within the story. For example, some deities are included within the Metamorphoses that are not in the Fasti, Verrines or the Homeric Hymn to Demeter. Additionally, some deities present within the Homeric Hymn to Demeter are not present, or at least not named with their regular name, within the majority of the four Roman sources named. The other key differences within the texts that will be examined are the roles of the deities mentioned within the instantiations and the differences of how Proserpine broke her fast in the Underworld. [1:  https://www.theoi.com/Khthonios/Persephone.html] 


Jupiter, also named as Jove within the Fasti and the Metamorphoses,[footnoteRef:2] is the god of the sky, ruler of the heavens and king of the deities.[footnoteRef:3] He is also god of thunder and lightning,[footnoteRef:4] as shown by the epithet ‘Thunderer’ replacing Jupiter’s name within Claudian’s De Raptu Proserpine and Ovid’s Fasti.[footnoteRef:5] He is the Roman syncretisation of the Greek god Zeus,[footnoteRef:6] who appears in the Homeric Hymn to Demeter. Jupiter is usually the mastermind behind Pluto abducting Ceres’ daughter Proserpine, whether within the Greek or Roman instantiations of the abduction of Proserpine.[footnoteRef:7] As Hinds says for the Homeric Hymn to Demeter, ‘the Hymn launches straight into its account of the rape of Persephone by Hades at the prompting of Zeus’.[footnoteRef:8] The latter half of the quote is true for any other instantiation of the abduction where Zeus or Jupiter is behind it, like Claudian’s De Raptu[footnoteRef:9] and Apollodorus’ Library.[footnoteRef:10] Jupiter is not always the mastermind, as shown in Ovid’s Metamorphoses where that role is taken over by Venus. But, as Proserpine’s father and king of the gods the matter of Proserpine’s abduction would always be brought to his attention. Within the Metamorphoses and the Fasti, he accepted Pluto’s abduction of Proserpine and excused the act as an endeavour of love, showing his defence of Pluto and Pluto’s actions. This could be for a number of untold reasons, like any potential guilt for Pluto becoming king of the Underworld and consequently becoming the ‘most hated deity’ with the struggle to find a partner and queen, unlike Jupiter and Neptune. Or it could be, like within Claudian’s De Raptu: the answer to Pluto’s appeal for a wife.[footnoteRef:11] Jupiter’s defence of Pluto to Ceres bears similarities to fathers marrying their daughters to older men without the consent of the daughter, and likely without the consent of the mother.[footnoteRef:12]  [2:  Met 5.487-571, Fasti 4.584; DRP 2.366]  [3:  HH23; OH15; https://www.theoi.com/Olympios/Zeus.html]  [4:  OH19; OH20; https://www.theoi.com/Olympios/Zeus.html]  [5:  Fasti 4.585; DRP 2.367]  [6:  https://www.theoi.com/Olympios/Zeus.html]  [7:  HHD; APOLLOD; DRP; Hesiod; ]  [8:  Hinds, (1987), The Metamorphosis of Persephone: Ovid and the Self-conscious Muse, p51]  [9:  DRP]  [10:  APOLLOD]  [11:  DRP]  [12:  Foley] 


Pluto, also called Dis in Ovid’s Fasti and Metamorphoses, is the ruler of the Underworld and the god of the dead,[footnoteRef:13] as well as the brother of Jupiter and Ceres.[footnoteRef:14] Pluto is the Roman syncretisation of the Greek god Hades[footnoteRef:15] (also referred to as Aidoneus[footnoteRef:16]) who abducts the Greek Persephone within the Homeric Hymn to Demeter.  Pluto and his Greek counterpart are usually described as ‘fierce and inexorable’,[footnoteRef:17] which is a far cry from how he is represented within Claudian’s De Raptu Proserpine, where Venus is present but does not outwardly use her powers as goddess of love. There, he wipes away Proserpine’s grief-filled tears and moves to soothe her while feeling ‘love’s longings’.[footnoteRef:18] He is even said to urge his horses into Tartarus ‘in gentler wise’,[footnoteRef:19] and is described as ‘submitting to the softening influence of pleasant laughter, all unlike his former self.’[footnoteRef:20] This abnormal change to Pluto could result from the influences of the author. For example, in a time of flourishing Christianity, ‘it was inferred that Claudian’s mythological poetry had to carry an anti-Christian message, or at least had to support a pagan opposition against the political predominance of Christianity’,[footnoteRef:21] thus suggesting that Claudian was a pagan. Accordingly, Pluto’s softening of his fierce demeanour could be an attempt to show the nicer side of the deity who is ‘most hated by mortals’[footnoteRef:22] to convince the public to revert back to the polytheistic pagan beliefs. Moreover, Claudian uses Jupiter to defend Pluto’s abduction of Proserpine, writing the act off as an ‘act of love’ and having previously decided on who would consent to being Pluto’s wife and living in the Underworld. This suggests that while Pluto was hasty in his taking of Proserpine, she would have agreed eventually and so the harsh act of abducting becomes more subdued. Additionally, by the time of Claudian writing the De Raptu around the 4th to 5th centuries A.D., there are several other myths that involve Proserpine as queen of the Underworld and Pluto’s partner. For instance, Seneca’s Furens mentions Pluto and Proserpine as ‘both rulers’ who make decisions together.[footnoteRef:23] Furthermore, the Orphic Hymn says that together Proserpine and Pluto created the Erinyes, and that Proserpine sleeps with Jupiter in disguise of Pluto to create Melinoe, suggesting that Proserpine was happy to be Pluto’s wife. Similarly, in Aesop’s Fables, it is mentioned that ‘Persephone and the mighty god Plouton were just now threatening terrible things against all doctors since they keep the sick people from dying’.[footnoteRef:24] This shows Proserpine in full capacity as queen of the underworld and Pluto’s wife, and myths like this could have been an influence for Claudian while writing the De Raptu, thus his insinuation that Proserpine would have consented to being Pluto’s wife and queen of the Underworld. [13:  https://www.theoi.com/Khthonios/Haides.html]  [14:  Hesiod; Apollodorus; Diodorus Siculus; Pseudo-Hyginus; Ovid Fasti; Cicero De Natura Deorum; https://www.theoi.com/Khthonios/Haides.html]  [15:  https://www.theoi.com/Khthonios/Haides.html]  [16:  HHD; https://www.theoi.com/Khthonios/Haides.html]  [17:  https://www.theoi.com/Khthonios/Haides.html]  [18:  DRP]  [19:  DRP]  [20:  DRP]  [21:  Ryser, Religion, Education and Literary Culture p31]  [22:  https://www.theoi.com/Khthonios/Haides.html]  [23:  SENECA]  [24:  Aesop] 


Venus is the goddess of love, beauty, and procreation.[footnoteRef:25] Unlike Pluto and Jupiter, Venus’ Greek syncretisation Aphrodite plays no role within the Homeric Hymn to Demeter. She is mentioned, but only to emphasise Demeter’s mortal form being old and childless[footnoteRef:26] and did not physically appear within the Greek text. She also does not appear within Ovid’s Fasti, although she and her son Cupid[footnoteRef:27] play a significant role in Ovid’s Metamorphoses as they are the reason behind Proserpine’s abduction.[footnoteRef:28] More specifically, is it Venus’ selfish wish that Proserpine does not remain a virgin like Pallas and Diana, as shown when she speaks to Cupid, complaining about how she cannot sway them with her powers as goddess of love and procreation.[footnoteRef:29] This is further evidenced within the Homeric Hymn to Aphrodite where the poet laments about how Aphrodite cannot ‘bend or ensnare the hearts’[footnoteRef:30] of Athena [Pallas[footnoteRef:31]], Artemis [Diana[footnoteRef:32]] and Hestia [Vesta[footnoteRef:33]]. Additionally, within the Metamorphoses, Venus greedily wishes to include the Underworld into her “empire”, as if she wishes to increase the influence of her powers.[footnoteRef:34] This could be in retaliation to the story in the Homeric Hymn to Aphrodite, which is thought to be dated several centuries before Ovid’s Metamorphoses. Within the Homeric Hymn to Aphrodite,  ‘upon Aphrodite herself Zeus cast sweet desire to be joined in love with a mortal man’[footnoteRef:35] in response to Aphrodite using her powers to make Zeus and other deities fall in love with mortals, thus establishing ‘new limits on Aphrodite’s powers’.[footnoteRef:36] Venus’ addition into the story of the abduction of Proserpine within the Metamorphoses and De Raptu Proserpine shifts the story from one of a separation of mother and daughter to an ancient love story, with permission for the abduction from the father of the bride. Within the Metamorphoses, Jupiter says to Ceres that Pluto’s abduction of Proserpine is ‘an act of love’.[footnoteRef:37] Since Venus had Cupid shoot Pluto with his arrow, Pluto’s abduction of Proserpine can be seen as an act of love, but it is an act of forced love, not natural. However, in Claudian’s De Raptu, while Venus is mentioned and acts within the story, her role is to distract Proserpine and lead her away, there is no mention of Venus using her powers on Pluto for him to fall in love with Proserpine. Even so, his countenance changes to comfort Proserpine, as explained in the section on Pluto. Thus, the love story Venus created simply by being involved in Claudian’s instantiation without any obvious use of her powers is a natural love, rather than the forced one in the Metamorphoses. This could be another attempt by Claudian to justify Proserpine’s abduction and make the action more subdued, while simultaneously not affecting Venus’ powers.  [25:  theoi]  [26:  theoi]  [27:  theoi]  [28:  MET]  [29:  MET]  [30:  HHAPH]  [31:  theoi]  [32:  theoi]  [33:  theoi]  [34:  MET]  [35:  HHAPH]  [36:  Foley]  [37:  Met] 


Proserpine is the daughter of Ceres and Jupiter[footnoteRef:38] and through the story of her abduction she becomes the wife to Pluto. Roman counterpart to the Greek Persephone, she is often alluded to as a goddess of spring or a personification of springtime[footnoteRef:39] as well as the queen of the Underworld through her marriage to Pluto.[footnoteRef:40] There is often not much difference between the treatment of Proserpine in either the Greek or Roman instantiations of her abduction by Pluto. The major differences within the versions are how Pluto treats her (as mentioned above), how she breaks her fast in the Underworld, resulting in her having to stay within the Underworld, as well as how her companions react to her abduction. Within the Homeric Hymn to Demeter, it is stated that Pluto secretly gave Proserpine pomegranate seeds to eat,[footnoteRef:41] but not that he forced her to eat it,[footnoteRef:42] suggesting that the eating of the seed was something Proserpine did of her own volition, although manipulated by Pluto giving her the seed. By comparison, within the Metamorphoses Proserpine plucked a pomegranate from a tree and ate seven grains from the fruit without anyone manipulating her to do so. However, the one witness told others of Proserpine eating the pomegranate, thus ‘debarred young Proserpine’s return’.[footnoteRef:43] As Proserpine a few lines later turns the witness into an owl, it insinuates that Proserpine is aware of the consequences of eating the fruit but wishes to avoid those consequences by having no witnesses. The Fasti has none of these nuances as it simply states through Jupiter that Proserpine broke her fast with three pomegranate seeds.[footnoteRef:44] By contrast, there is no mention of Proserpine eating a pomegranate within the De Raptu, suggesting that either Claudian had not reached writing that situation yet, as the De Raptu is unfinished, or Proserpine did not require the rule of eating Underworld food for her to stay. [38:  theoi]  [39:  Theoi?]  [40:  theoi]  [41:  HHD]  [42:  Foley]  [43:  Met?]  [44:  fasti] 


Proserpine has companions with her as she gets abducted, who play different roles depending on which version of the myth is being read. Most commonly, her companions are daughters of Oceanus,[footnoteRef:45] sea nymphs or naiads who collect flowers with Proserpine. Frequently these nymphs are used as lax bystanders who do not notice Proserpine’s abduction until she had already been taken to the Underworld with Pluto[footnoteRef:46], or run away.[footnoteRef:47] Moreover, in Ovid’s Metamorphoses a nymph called Cyane tried to stop Pluto from taking Proserpine, despite not being one of Proserpine’s companions.[footnoteRef:48] She did not object to Pluto being wedded to Proserpine, only having a problem with the fact that Pluto simply snatched Proserpine instead of wooing her.[footnoteRef:49] Pluto ignored Cyane and continued on even though Cyane stood in his way, resulting in her melting into water when she failed to stop Pluto and to avoid being killed or taken herself.[footnoteRef:50] This suggest that not only are the nymphs, except maybe Cyane, terrified of Pluto, Proserpine’s most common companions are unable to defend Proserpine from being taken. If they could not stop Pluto, as shown within the myth, they likely could not stop the other suitors Phoebus and Mars,[footnoteRef:51] gods of archery and war respectively.[footnoteRef:52] This also proves how the nymphs are major deities within the myth, as they are only minor deities throughout the Greek and Roman mythical history. They are Proserpine’s companions who are supposed to look after her, yet they either are not around or run away when Pluto appears and takes Proserpine. This evident lack of involvement and assistance, despite being often mentioned and even extensively named within the Homeric Hymn to Demeter shows that through not doing what they are supposed to do, they become a key part of the story that  show the inevitability of the abduction of Proserpine. [45:  Hhd;]  [46:  Fasti; ]  [47:  DRP]  [48:  drp]  [49:  drp]  [50:  drp]  [51:  DRP]  [52:  THEOI; THEOI] 


Therefore, despite Ceres’ attempts to hide Proserpine,[footnoteRef:53] ultimately Proserpine would have been taken by whichever suitor found her first. Evidently, Pluto got to her first. This is not the worst result for Proserpine, as shown by Jupiter’s comments of the abduction being an ‘act of love’[footnoteRef:54] thus, showing that Pluto cares for her and would be good to her. This is further shown in the De Raptu where Pluto attempts to console Proserpine when she cries, and with how the whole Underworld celebrates when Pluto returns with Proserpine, suggesting the Underworld is a close-knit community where it can be, which would also help, console and empower Proserpine. Additionally, Proserpine gained far more power, authority and honour by becoming Pluto’s wife and queen of the underworld. Phoebus and Mars had far less to give Proserpine, except the ability to permanently stay in the divine realm instead of going between the Underworld and the divine realm. However, her ability to go between realms further shows her new authority and power, as previously only Mercury regularly went between realms as a messenger god and the guide for souls going to the Underworld.[footnoteRef:55] As shown through the myth, Pluto is able to leave the Underworld for other realms, although it could be suggested that within the Homeric Hymn to Demeter, Pluto is only able to do so with Jupiter’s permission.[footnoteRef:56] It is also suggested that Jupiter himself cannot easily cross between realms, as he always uses Mercury as a messenger to go to the Underworld. [53:  drp]  [54:  Fasti; met]  [55:  theoi]  [56:  Foley?] 


Diana and Pallas are often her companions too,[footnoteRef:57] but typically are less important than the nymphs within the story. The two goddesses are not mentioned in the Fasti or the Metamorphoses except to be named as virgin goddesses. However, when mentioned in the Homeric Hymn to Demeter, they do not take any action to defend their virginal companion Proserpine, which is unexpected for the well-trained goddesses. Contrastingly, in Claudian’s De Raptu they take up their weapons against Pluto in an attempt to defend Proserpine and her virginity, a characteristic all three goddesses shared at the time. They might have succeeded, if not for their shared father showing his acceptance of Pluto as a husband for Proserpine. Perhaps they did not continue to fight for Proserpine due to the worry of themselves being placed in a similar position to Proserpine, as all three goddesses are virgins. Moreover, Pseudo-Hyginus provides Euripides’ story of Vulcan begging Pallas to marry him from several centuries earlier than Claudian’s De Raptu.[footnoteRef:58] In addition, Pseudo-Hyginus wrote around two centuries earlier than Claudian[footnoteRef:59] and regales the story of Jupiter allowing Vulcan to marry Pallas,[footnoteRef:60] and Pallas subsequently defending her virginity from Vulcan.[footnoteRef:61] Claudian’s defence of Proserpine through Pallas and Diana demonstrates the friendship and companionship the two armed deities with the defenceless Proserpine, which is otherwise absent in Ovid’s two versions. Pallas and Diana defending Proserpine is a situation that would be expected from the two well-armed deities if they are around when the abduction happens. They are both virgin goddesses, one of which had to defend her own virginity, so it would not be uncanny for them to defend another’s virginity. Thus, it is important to notice whether Pallas and Diana try to defend Proserpine. If they do not defend her despite being around, then it insinuates that the abduction was inevitable. However, when they do defend Proserpine, it shows that the abduction could be avoided, if it had not been premeditated or allowed by Jupiter.  [57:  HHD; Diodorus Siculus 5.2.3; Paus. 8.31.2; Pseudo-Hyginus fabulae 146; Valerius Flaccus Argonautica 5.344; Statius Achilleid 1.824; Ovid Met 5.462; Claudian DRP; ]  [58:  Pseudo-hyginus]  [59:  Theoi?]  [60:  Pseudo-hyginus]  [61:  Pseudo-hyginus; apollod?] 


In conclusion, the main deities within the different sources of Proserpine’s abduction change in each version depending on their activity and role. For example, Proserpine’s companions are important for tending to show the inevitability of Proserpine’s abduction through their inability to act, or preventions on their actions. Venus, while being non-existent within the Fasti and the Homeric Hymn to Demeter, becomes a key part of both the Metamorphoses and De Raptu Proserpine. Pluto also faces a huge personality change within the De Raptu that does not occur in the other versions. Each version, in an attempt to distinguish itself from the other instantiations, builds on previous versions and adds or takes out deities or situations to create new key deities and moments within the myth of the abduction of Proserpine.

