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Chosen Monologue 
As part of the assessment, I had to perform a monologue of my own choosing from a chosen Shakespeare play that lasted approximately two minutes and was rehearsed and prepared beforehand in the rehearsal space. For my monologue, I chose Juliet’s monologue in Act Three, Scene Two from Romeo and Juliet believed to have been written between 1591 and 1595. In this monologue, I portray the role of Juliet and she’s eagerly awaiting nightfall to consummate her marriage with Romeo and the monologue uses rich imagery of night as a lover.
 When rehearsing and performing this monologue, I aimed to show different sides of Juliet’s personality because her personality changes drastically in Act Three compared to how she was in Act One. While developing her character for the monologue, I wanted to ensure that various facets of her personality were represented. On one hand, I wanted to show her headstrong and independent personality that she started to develop in Act Two while also keeping subtle hints of her innocent and naïve personality that she portrayed in Act One. At first glance, I got the impression that Juliet was a naïve young girl who was trying to make out that she was more mature than she actually was so I wanted to explore more about why she is perceived as someone who is trying to make out that she is older than she actually is especially as she’s only thirteen years old. One technique that helped me significantly was creating a character biography for Juliet in order to portray her to the best of my abilities. To do this, I used Uta Hagen’s 9 Questions which are:
1. Who am I: This includes the character’s name, age, physical traits, beliefs, skills, education and past experiences.
2. What time is it: Refers to the century, year, season, day, or specific minute, and its significance to the character.
3. Where am I: Covers the location, from the country and city to the specific room and area within that location.
4. What surrounds me: an in-depth look at the environment, including all animate and inanimate objects in the space.
5. What are the given circumstances: An understanding of past events, what is happening now, and what the character expects or plans for the future.
6. What are my relationships: This involves the character’s relationships with other people, as well as inanimate objects, events, and their overall situation.
7. What do I want: This focuses on the character’s immediate objectives and long-term desires or needs within the play.
8. What is in my way: This identifies the obstacles that stand between the character and their goals.
9. What do I do to get what I want: This is about the character’s actions, both physical and verbal, and the tactics they use to overcome their obstacles.

Hagen’s technique is a favorite among actors because it’s a middle ground between internal (representational) and external (presentational) work. These methods are also helpful for actors who wish to be self sufficient or maintain autonomy in their training process (Ates, 2023, para 13).

Using this technique helped me to portray Juliet as someone who is headstrong and independent while also having an innocent and naïve side to her personality because it had helped me to perform the character to the best of my abilities. I believe I was successful in applying Uta Hagen’s technique because by creating a backstory for my character, I thought that I added more depth to Juliet and giving her more depth to her personality beyond the monologue that I was performing and one of my goals with this character was that I wanted to ensure that various facets of her personality were represented and that only one side wasn’t just shown.

Chosen Scenes 
In this module, we studied and learnt about a number of different Shakespeare plays including Hamlet, The Tempest, A Midsummer Night’s Dream, Twelfth Night and many more. But for the assessment, everyone got assigned two scenes from two different Shakespearean plays and the scenes that I got assigned were a duologue between Rosalind and Celia from Act Three, Scene Two of As You Like It where I played the role of Rosalind and a duologue between Macbeth and Lady Macbeth from Act One, Scene Seven of Macbeth where I played the role of Lady Macbeth. The reason why I chose to do these scenes was because Rosalind and Lady Macbeth are two characters who are a great contrast from each other in characterisation and personalities as Rosalind is portrayed as a witty, clever and resilient character and Lady Macbeth is portrayed as an ambitious, ruthless and manipulative character. and one of my goals for this module was to play characters that were out of my comfort zone. I particularly enjoyed playing these characters because they were extremely interesting characters to play and I also enjoyed putting my own spin on the characters. Rosalind uses her wit and disguise to create joy and resolution, embodying optimism and cleverness, while Lady Macbeth wields ambition and manipulation to drive destruction, embodying darkness and psychological intensity. One is a comedic heroine, the other a tragic figure.
Both of these characters were difficult to play as they were out of my comfort zone but out of these two characters, I would say the hardest one to portray was Lady Macbeth due to her extreme psychological journey, requiring actors to portray immense strength, manipulation, and ambition, followed by a devastating breakdown into guilt-ridden madness, all while defying Jacobean gender norms, making her a complex blend of ruthless power and profound vulnerability. 
According to Erica Whyman, Deputy Artistic Director of The Royal Shakespeare Company:
My experience of Lady Macbeth in the theatre, to begin with, was quite difficult. She's cast in the popular imagination as the instrument of evil and that then latches onto stereotypes of women through the ages. It's a caricature of a woman who seeks power through her husband; when you combine that with the idea that she goes mad, you have this toxic combination. (Flint, 2022, para 2).

This proves that in order to portray Lady Macbeth, actors must portray a vast emotional range, from a cold-blooded manipulator in Act One to a guilt-ridden, tormented victim who takes her own life by the end of the play. The difficulty lies in making this drastic shift feel authentic rather than a sudden, unconvincing change. A major challenge is to avoid playing her as a one-dimensional, power-hungry monster. Actors strive to portray her as a complex human with intricate motivations, often exploring the emotional weight of a lost child or the disintegration of her marriage to add depth and vulnerability to her actions.

Personal Evaluation 
Overall, I thought the assessment went quite well because I managed to be prepared for it, and I also managed to learn everything in time for it. One thing that I thought that I did well was that I managed to show the distinct differences between the characters that I was playing i.e. Juliet in my monologue with her independent and headstrong but innocent and naïve personality, Rosalind in the As You Like It scene with her witty, clever and resilient personality and Lady Macbeth in the Macbeth scene with her ambitious, ruthless and manipulative personality as one of my goals this year in the different modules of study was to play a variety of characters with different and varied personalities. So far, I feel like this goal is being accomplished because the characters that I have portrayed in this module were contrasting from each other and had different and varied personalities. However, one thing I felt that I could have improved on during this module and the assessment was my articulation when I was performing monologues and scenes from Shakespeare plays because during the assessment, I felt that I was rushing the dialogue due to my nerves so one of the targets that I have set myself for the next module is to improve my articulation and work on not rushing the dialogue and lines in the acting pieces that I’ll be working on in the future.
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