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Days before I started the exhibition lectures, I visited Sker Beach in Porthcawl. I had heard that there had been beach clean-up operations there recently and wanted to see what it looked like, as previously, it was an eyesore. 

I was pleased to see it far cleaner than previous visits. However, there was still a lot of plastic and fishing trawler waste there. This showed the amount of waste still being brought in from the sea, even with far more waste laws in place. Once the lectures started, it was easy to decide what I would do, ‘Sea Waste’.

Looking at different sea waste artists, I found contemporary style photographers such as Mandy Baker, especially looking at her exhibition piece ‘Our Plastic Ocean in 2019’, which was part of her ‘Beyond Drifting’ series.
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Fig 1

Other artists included New York photographer, Barry Rosenthal whose exhibition ‘Found in Nature’ was visually inspiring, as well as the whole story behind it.

Also, artists Judith and Richard Lang from California gave me great inspiration to produce a sculpture of some form from the beach waste. 
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Fig 2

This blossomed into my finished piece upon reading the Photo Book by Pam Longobardi called ‘Ocean Gleaning’, and the sculpture she made.
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Fig 3

My exhibition sculpture
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Fig 4

[image: A statue with a net on top
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Fig 5

I made three visits to different Beaches in Porthcawl, the images were taken with an 18mm - 70mm lens, with an aperture of f8.
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Fig 6

Initially, I had the idea to produce a row of A3 images depicting rubbish in its essence, as pictured above. However, following discussion with the academic staff and ideas formatted for the Photo Book proposal, I concluded that it would be too cluttered, and, a lot of photographers have exhibited similar. I then looked at photographer Andy Hughes, his style of imagery really caught my attention, they were uncluttered, in the main individual images of waste. A number being very close up, which in some cases made them unrecognisable. 
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Fig 7
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Fig 8


This was then the idea for the Photo Book, and this linked to the exhibition perfectly.

Although I decided to do close-ups for the images, I also made the decision to add general waste ones, as I wanted to portray the blight of waste and not just make a contemporary collection of images. This was summed up in my Artist statement.
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Fig 9


I had numerous ideas for the finalised layout, taking ideas from various exhibitions, mentioned previously, as well as visits to local galleries, including the Glyn Vivian Gallery.
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Fig 10
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Fig 12
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Fig 13

The varied styles of hanging are overwhelming, but I decided to have them random from an early stage.

One idea was to have an 8ft x 6ft net on the wall and hang images (A4 and A5) to it, with added visuals from pieces of found plastic and pebbles at the bottom, as outlined in my proposal.
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Fig 14

This was my intention until late in the process; eventually, however, I decided that it would look cluttered. As well as my insecurity that the images may be overwhelmed by the netting. Another factor for the change was I also wanted to add the waste sculpture, which would have added to the clutter.

The main difficulties came from deciding the eventual size of the images and the paper type. 

I did test prints at A3 using the laser jet printer on normal paper to see the size. Once viewed on the wall, it actually looked too small. Eventually, I decided upon one image at A1 and five images at A2. 

The A1 image of a sign stating, take waste home was a risk, as it was not an image of waste itself. However, I justified it by wanting the image by the sculpture.

The paper was difficult. Initially, I was going to use gloss to really make the images ‘Pop’ and the juxtaposition between bright, shiny industry and the waste images.
Before printing this, I did another test using Photo rag paper; I was surprised at how much I liked this and intended to use this, however, there was no stock of Photo rag for the large printer, so it had to be printed in an alternative textured paper, which in fairness was very close to what I wanted. 

During the build, I used a 4ft plinth which the net was then draped over, with the sculpture on top, the images were then placed on the floor and discussed with others to decide the order and height. The images were then placed on the wall using cut pieces of old metal fencing clips.
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Fig 15

I am still unsure if the sign should have been used, and if it should have been positioned where it was, in hindsight I believe if used it should have been positioned higher.

The exhibition was finished using A4 images of waste on the netting, at ground level. These images had previously been soaked for 48 hours in water, then crumpled up, and uncrumpled when dry for the exhibition.

Finally, I named the exhibition – ‘Orae Erema’, which is Latin for Ocean Waste
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Fig 16

As part of the exhibition exercise, I was in the invigilating and take-down group. I undertook four full days of invigilating and (Monday to Thursday), as well as taking down four exhibition pieces and then filling holes and making good the majority of the downstairs space. Unfortunately, I was unable to attend on Friday, so was unable to help with the painting.

I accompanied four sets of people around from Monday to Wednesday, explaining the art pieces, and all feedback was excellent, then, on Thursday, we had a visit from the Sightlife group. I paired up with Nikolett Juhasz and escorted four individuals (two blind and two visually impaired) around the exhibition, taking time to explain the artworks in detail and, where possible, to allow them to touch the artworks. This was a fantastic experience, forcing me to break down each artwork into individual extracts of colour, reasoning, paper quality, size, orientation and where permitted sound.

During the exhibition, I only heard positive comments about the whole show and my piece. People seemed to be discussing the remit of what I was trying to show, and people seemed to like linking the waste photos with the sculpture. 

Literally, the only negative for me, was that all the way through the process, I wanted my piece of work to be in a corner. I wanted this because I believed and still believe that images on two separate walls with the plinth and sculpture in the middle would have produced a more dramatic look. This is not to say it was still not effective and It also supports our learning to be able to use the space available to us, which we often have little control over.
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Martin Dykstra

Documentary Photography & Visual Activism

Orae Erema

Dykstra's explores the impact of man-made shore waste on our environment.

Discarded plastics, commercial fishing equipment and debris accumulate along our
coastlines, polluting once-pristine landscapes. These materials disrupt ecosystems,
endanger marine life, and alter natural processes, leaving irreversible scars on land

and sea.

By confronting the consequences of human negligence, the exhibit urges a deeper
reflection on our role in preserving nature's delicate balance. It calls for collective action
to reduce waste, restore ecosystems, and protect the future of our shores, highlighting
the urgent need for sustainability and environmental responsibility.

www.martindykstraphotography.com,
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