Ways of perceiving
How Taste of cherry explores the journey and absurdity of suicide
 

Open statement 
[bookmark: _Hlk160733766]Taste of cherry (1997) is an Iranian minimalist drama, directed, written and edited by filmmaker Abbas Kiarostami. The film received much praise and earned Kiarostami best director at Cannes film festival (www.imdb.com, n.d.). The film stars Homayoun Ershadi as the lead character “MR Badii”

‘What is the prime purpose of life and why must one hold on to it till the very end?’ (Mujeeb, 2022). This is the question that drives the plot in Abbas Kiarostami’s film “Taste of cherry”. The film follows Agha-ye Badii (played by Homayoun Ershadi) as he tries to find someone willing to bury him after he commits suicide. On his journey through the back roads of Iran, he meets 3 people. A soldier, a Seminarist and a taxidermist. He asks them all individually if they would be willing to bury him, the shy soldier is worried of his involvement in arrangement. The seminarist thinks of his duty to God and believes the act of suicide itself is a deadly sin. And finally, the taxidermist talks to Badii about his own experience with suicide and how he learned to appreciate the smaller things in life. 

In this essay I hope to discuss how Taste of cherry questions the absurdity of suicide and the personal journey through visuals of a person debating ending their own life. I will breakdown two key components from this film. The focus of the first will be the narrative structure and the second will be the film’s aesthetics and visual storytelling.
Through the breakdown I hope to answer this question. 






Narrative 
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(criterionforum.org, n.d.)

The film follows a linear narrative, with basic story, editing and settling. However, all these things do not take away from the film but enhance the engagement of the audience, by making the setting so minimal and without musical score, the viewer is drawn into the heavy philosophical debate that Badii has with each of the people he talks to during the film, this helps to build a nervous tension throughout. The audience follows Badii as sets on his task of finding someone willing to bury him after his planned suicide, he knows that he is asking a lot of the people he asks, so he offers a financial incentive to help motivate whoever agrees to help him. Through these acts we sympathize with Badii as he shows a vulnerable and desperate portrayal of someone wishing to end their own life. 

The final man to discuss the act with Badii is a Taxidermist who works at a local museum. As Badii discusses what he expects of the man, he is quickly blindsided as the taxidermist discusses his own attempts at suicide and how his planned death was cut short by the man’s craving for mulberries that fell from the tree, he planned to hang himself from. He talks about how this simple thing stopped him from committing this act and returned home to his wife with the mulberries he had collected. The Taxidermist talks about how the simplest things can change the outcome of life and make it worth living. This conversation between the two resonates with Badii as one of the few times we see him outside of the driver’s seat of his car is when he takes a moment to sit on a bench and watch the city on high. He begins to have his doubts about whether he should take his own life. 
The film’s ending is left ambiguous and is both haunting and thought provoking. We are left to think, did the Taxidermist change Badii’s mind? Or did he follow through with his intentions? The conclusion of the film forces the audience to reflect on the fragility of life and the interactions we share with people in their lowest moments of life. The thought-provoking ending lingers long after the film ends. 

The film appears to be told through the point of view of Mr. Badii and seems to be a retelling of his mental journey and highlights the absurd nature of what he is hoping to achieve. The film draws strong comparisons to Albert Camus’s work as a piece of existentialism.
 ““There is only one truly serious philosophical problem and that is suicide”, said Albert Camus at the outset of his seminal essay The Myth of Sisyphus.” (Roy, 2021).
 The entire premise of the film falls into the category of absurdity, Badii drives around the bustling city offering to drive people where they need to go, only to abruptly ask them for a favour in return. The very nature of what he asks is absurd and helps to illustrate the current mental state of our main character.


Aesthetic 
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The film’s aesthetic style is much like the narrative structure, it is incredibly stripped back and has a raw feeling to it. With much of the film using long shots, a staple of Kiarostami works. 
“In Taste of Cherry, the protagonist is driving around in a car for most of the film. In Certified Copy, our two characters are walking idly around the streets of Tuscany. In both films there is never a predetermined destination in mind” 
(killingmejoffrey, 2015) 
Kiarostami’s characteristic touches are seen throughout the entire film and make even the stripped back nature of taste of cherry a stylistic choice. 

The visual style of taste of cherry is dark and somber, the use of muted colours gives the film a sense of melancholy and isolation. With many of the shots being held on for an extended period, it gives the audience time to reflect on Badii wanting to end his own life. The use of natural lighting and the Iranian landscape add to the sense of realism and add a rawness to the film that helps to capture the heavy and thought-provoking themes of the film.
Taste of cherry highlights not only a strongly written script but also a large amount of visual storytelling and metaphors. The main setting of the film, the Iranian hills and back roads can be seen as a metaphor for Badii’s spiritual journey throughout the film. The twisting back roads that you can become lost in can be directly connected to the mental health issue he currently faces in the film. 
Another visual metaphor can be seen in the image above, in his travels he accidentally runs his car off the side of the hill, and it begins to teeter over the edge. This can be seen as a direct connection to his mental state, he is at a tipping point in his journey, but he chooses the safety of the road and returns to his travels. These small moments in the film do cast doubt whether Badii wants to follow through with his intensions of ending his own life. 
The film also has a very minimal sound design, with much of the film having no musical score and the bare essentials when it comes to foley effects. The film is driven by the dialogue and only uses foley when needed to help build the feeling of isolation that Badii feels throughout the film.
Taste of cherry has very intentionally long and drawn out takes to help build an amount of tension throughout the film. Often focusing on shots of the mundane, the development of the area that Badii hopes to be buried, and the beauty of the city as Badii begins to question his decision to end his own life. These moments give the audience time to reflect on the decision being made by Badii. 

Conclusion 

The film taste of cherry is a thought-provoking piece of film history, it challenges the audience to question mortality and our own existence. I discussed at length the plot and written an in-depth breakdown on how the film depicts the absurdity of the situation Badii finds himself in. as well as how the film uses the absurdity of the situation to show the beauty of life and reasons to hold onto it. 
I also have discussed at length the films’ aesthetic choices and the visual storytelling on display. As discussed, the film uses a very minimal setting and visual metaphor to help build up the journey badii finds himself on, the visuals also help to display the ongoing debate badii continues to have with himself when deciding his ultimate fate. 

In conclusion, I believe that I have discussed in depth and answered my question thoroughly and provided the relevant information to support my work. As a final footnote I would like to just say that although I have discussed much of the film, I do believe the film has much more to offer in terms of analysis, and hopefully in the future I will be able to discuss more of the film at length. 
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