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Abstract

This essay is not so much asking and answering a question, instead is discussing craftsmanship, the need for it, why we should not lose the skill of the hand and finally how artists are using their hands in craftsmanship now.


Introduction


Throughout this essay there will be many points to look at regarding that of the importance of craftsmanship and how this skill is shown in the creative world today. People like Richard Sennett and Christopher Frayling key thinkers to research when talking about craftsmanship and the hand, as their books are full of knowledge and true statements about these topics. It is not so much weighing up man vs machine or tearing apart the system of mass production, but more like discussing the significance of the use of the hand and how we cannot forget how to use them to make things. For the first part The Prince’s Foundation will be looked at because it is an incredible charity that encourages people of all ages to take part in the different courses they have going on and learn about traditional craftsmanship. The people are able to practice the traditional crafts and can even visit different countries to learn about traditional craftsmanship there, this means that the skills are passed on and people are able to go to these countries and keep up the dying trades as is mentioned In The Princes Foundation (2018)  “We say that this is a ‘living tradition’ and all we can do is teach these techniques to the younger generation. The best thing you can do here is to enable young people to take ownership of their cultural heritage.” And then this enables those young people to become educated on the skills that it takes to fix the broken things. They are then able to pass on these skills to locals who either are not able to practice the trade or have not been taught themselves.
As well as talking about The Prince’s Foundation, it is also key to discuss artists that go hand in hand with craftsmanship and they must also practice the skill of using the hand in their work. 
A few to mention would be Severija Incirauskaite-Kriauneviciene; an artist who drills into car doors and then takes time to cross stitch beautiful imagery into her work, their pieces are very unique and the use of the different materials is very interesting, most importantly they use their hand. The second artist would be Tomomi Kamoshita, who is also a ceramics teacher, she utilises her talent incredible well and takes the time to carefully place together pieces of found glass and ceramics, another skilled craftswoman who uses their hands to create pieces of art. Lastly would be the work of Charlotte Bailey, a woman whose work is mainly embroidery and patches, this time similarly to Kamoshita, she hand stitches pieces of broken pots by wrapping them in fabric and stitching them together to make a full object. Artists like these are incredibly important to the traditional skill of craftsmanship, they encourage others to be unique in their ways and to mix crafts but always do so using their hands. It is important in this essay to look at the importance of craftsmanship but also to discuss how these artists utilise craftsmanship in their own unique ways and lastly to see what brilliant thinkers like Walter Benjamin have to say about craftsmanship. It is interesting to research thinkers, philosophers and essayers and to compare their readings to what artists and fellow craftspeople are putting into their work, this gives a great insight as to how much the world of crafts and handmade has changed over the years, and if the need of it has also changed.




Chapter 1 – The importance of Craftsmanship & the Hand


The first point to talk about is the importance of craftsmanship and the fact we may not realise the true need of it; back in the past and even now in the future and how it’s all around us and we don’t even acknowledge it.
 The 'idea’ and ‘need’ of handmade items has almost increased over the last year or so, when the word ‘idea’ was used it means the thought of someone spending their time and money on something is almost precious or boast worthy to for the buyers.  There for there is a greater demand for these precious items to be made, but would big companies sacrifice the handmade aspect of the items to meet the demand. Looking at the book written by Christopher Frayling it says 

..Big manufacturers like to promote their wares with the language of craft – ‘hand-made’ ,’hand finished’, ‘made by our craftsmen’, uniquely for you’ –cousin of the language of ‘organic’, to reassure their anxious customers. (Frayling. C, 2011) 

Websites like Etsy and Instagram are great for fueling those type of makers, whether it may be ‘hand drawn, hand carved or sculpted’ as long as the description says so. These websites promote the love and skill of handmade items; it then builds up careers for those that want to teach and learn these hand skills. As we are surrounded by a generation these days who are so stuck in technology, it is nice to see up and coming websites that promote such crafts that may encourage them to get creative with their hands.

People love the idea of some materials being stuck together, carved and drawn just for them. Something that is unique to their egos but truthfully mass manufactured for a lot of people just like them.  
(Frayling, 2011).

  People want these hand-made items but do they truly appreciate the craftsmanship behind the creation? Throughout this essay different case studies will be studied and discussed, looking at craftsmanship and the use of it now in different creative areas. 
There is something that the hand made products have that the mass-produced products don’t, Benjamin (1936) talks about the fact that even in the highly technical and modern world of reproduction there is something absent and that Is where the product it’s self was made, the history It gives of being created somewhere and what was going on around that time of creation. Also looking at the time spent on the careful making of these products and the time and effort put into them there is a story to be gained. As Leslie (1998) talks about the making but then will remember the stories that will go along with it, and creates a whole experience for those who are listening to the story. The best experience is what is practiced by the hand as the hand is the creator. Benjamin (1936) then goes on to talk about the experience of making and how people will always remember the maker and their stories, it will feel more personal when people have spent time and energy making things. 

 In principle, a work of art has always been reproducible. Man-made artifacts could always be imitated by men. Replicas were made by pupils in practice of their craft, by masters for diffusing their works, and, finally, by third parties in the pursuit of gain. Mechanical reproduction of a work of art, however, represents something new. Historically, it advanced intermittently and in leaps at long intervals, but with accelerated intensity. The Greeks knew only two procedures of technically reproducing works of art: founding and stamping. Bronzes, terra cottas, and coins were the only art works which they could produce in quantity. All others were unique and could not be mechanically reproduced (Benjamin 1936).

In this quote the author talks about the history of reproducible art and makes a fair point that art has always been made this way, to be repeated, but then goes on to talk about the differences of quantity over quality and this point strongly backs up the idea of the importance of craftsmanship. The Greeks, as many other nations at the time, produced certain things such as coins quite quickly but this process compared that of producing pots or even jewelry is quite different, they are sculpted by hand and carefully made meaning they cannot be reproduced by machine. Author and Cartoonist Bill Watterson (1994) talks about craftsmanship and how many don’t value it anymore and the most significant thought to them is of efficiency which means that we are devaluing our capability as humans to make objects. He then goes on to talk about the fact that craftsmanship is now considered to be a luxury when it is something that should come naturally to us and how can the maker take pleasure in their work when it is thought of as a luxury. The final point Watterson makes is that we are not machines and there is a need for craftsmanship in this world. 
An example for the need of craftsmanship and the nurturing of it would be The Prince’s Foundation, a trust that believes that craftsmanship is something that should be passed down from generation to generation. This need is due to the old foundations and exteriors of buildings that were built by people with skills in craftsmanship, so therefore these skills are needed to maintain the buildings. The Prince’s Foundation is an encouragement to the younger generation, helping them realise the significance of the skill of the hand and how they can use these skills to create a better future.


The Prince’s Foundation

The first case study to talk about is The Prince’s Foundation. This programme was created with the merging of The Prince’s Foundation for Building Community, The Prince’s Regeneration Trust, The Great Steward of Scotland’s Dumfries House Trust and The Prince’s School of Traditional Arts. The aim is to teach people on a skill based course where they can learn tradition and heritage crafts, this will bring people in a community together. 
They hold crafts weeks where stonemasons, carpenters, painters etc. can teach their skills to people to further their knowledge on the importance of handmade/hand crafted material. 

‘With around 6 million pre-1919 buildings in the UK, the sharing of traditional building skills is crucial when it comes to getting young people engaged in these fields of interest. “Many of the crafts people who have this skill set are thought to be approaching retirement age and often don’t have an apprentice that they are passing their skills on to,” Lauren Banks (2018), Programme Coordinator at The Prince’s Foundation’’. 
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This talks about the importance of insuring that the younger generation learn more hands-on skills as well as continue with the rise of technology and machinery, so that they can continue to pass on the skills and so on. The point of this case study is to look at the fact that crafts are still being taught now, in the modern age, and how they are still needed and valued. The crafts and skills are still needed now because as the quote says it’s crucial that they are taught and passed on in order to maintain and keep older buildings...




The first story to look at from the Prince’s Foundation, is that of an Australian Student who studied traditional architecture, design, construction and repair techniques; this course will ensure that the students have the knowledge and skills to be able to help maintain older buildings that need repairing, patching up that can only be done with the hand. 

 My highlight so far has been learning new trades alongside expert craftsmen, as well as having the opportunity to develop some of the skills which have sadly been lost in most architecture courses, such as life drawing and hand-craftsmanship” (Dowthwaite)

This student is talking about ‘expert craftsmen’ and ‘hand-craftsmanship’ and is also talking about the importance of these skills and trades, this is because there are some things that cannot be created by the machine and it is important to continue to pass on these skills so that people will benefit from them as well as communities, in fact the words ‘skill/skills’ are mentioned over 12 times in this article. One of the many good things about this course is that is allows the craftsmanship and skills to be passed down so that many other are able to fix, mend and patch up all of the older buildings – it’s exterior and interior. 
Not only does this organisation teach people the use of skills but it also it also helps communities come together and connect through their ideas. The Sustainable Furnishings Council says (2018) this charity or foundation was built to increase the quality of people’s lives by teaching them the natural way of preparation, creation and constructing and this will bring people and places together, through the ways of crafting and creating.
The next part of the essay talks about many different artists that combine different medias with their hands to create interesting pieces of work, they relate to The Prince’s Foundation because of their need to fix things and give objects a new meaning just like the people that are keen to learn new skills to maintain buildings etc. The slight difference with the two is that the people who go to educate themselves in the Prince’s Foundation are there to help maintain the exteriors whereas these artists take discarded objects and fix them, but the incredible thing they do have in common is their love for the arts and craft and the need to use their hands. Although mass production is key when it comes to time keeping and sustainability, there is just some things that a machine cannot do... like piecing together the tiny bits of ceramics for kintsugi and fixing the exterior of old building, these are certain skills that only people are able to do. It is great that now we live In a world where technology is being rapidly developed in order to help us with bigger tasks than the hand cannot manage but it is also important that we do not pass the opportunities to learn traditional skills from older generations, skills that we as communities will benefit from in years to come. 


Chapter 2 – The use of the Hand as a maker

For this part of the essay particularly, there is a need to talk about the hand and how the artists and makers use them in their day to day practices, not just how the hand is used as a form but how then the hand can create the most beautiful objects by placing materials and surfaces together. There is just something the hand does that cannot be made by machines and there is more of a personal feeling then towards the final outcomes. Part of this discussion is also how artists take discarded objects and fix them up using skills such as hand embroidery and ceramics. This part of the essay is key to realising that there are still artists who want to be able to show the world 
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The first person I wanted to look at for this part of the essay is Severija Incirauskaite-Kriauneviciene, this incredible Lithuanian artist applies cross stitch embroidery to objects that have been left behind and don’t necessarily have a significant meaning any more. Most of the objects this artist uses are just discarded to be wasted and left to rust and their stories just go with them. The image above is one piece of a collection they created for an exhibition called “kill for peace”, there are around ten helmets from different countries and in each she has hand stitched different flowers, which also have different meanings according to Tomas Kriaunevičius (2018)

... Chamomiles, poppies, widows, not forgotten ... Military flowers and symbols of the memory of the deceased. Love - do not love, living or dead, what to forget, and what to remember ... Rose petals are emitted by flesh, bomber blisters blow up helmets, spreading metal petals. 
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When these pieces of work are looked at, it is easy to assume that the bright flowers against the dark dull metal is some sort of stand for feminism but in fact there is much more of a meaning in it than that. It seems that this artist almost wanted to preserve these helmets, the thought that at one time they were worn to protect people in battle and how they have now been discarded, some with bullet holes in and rusted and others that look unworn and untouched. These objects were mass made in factories and now they’re being plucked individually to be hand sewn.  There is just something beautiful about these metal objects now having colourful hand stitched flowers, as if they are being brought back to life just like the cross-stitch as said by Dr. Jurgita Ludavičienė (2018) , who talks about the embroidery and making…
However, important and everyday practices are: the sense of security is reinforced by handicraft making; it is often suggested to take stress in the event of a disturbance of the nerves - falling out of a calm daily flow. Knitting, sewing, crochet, Embroidery is like a kind of meditation - a calm monotonous action, which is not self-taught.

The second image here is from another of Severija Incirauskaite-Kriauneviciene’s collections, but this time the artist focuses more on bigger objects like cars. Cross stitching has been something that has been a traditional craft for many years and it has always been used to make plain cloth, clothing and fabrics look pretty. So, it is interesting to see how this craft has been used in a totally different way especially when they are stitched into objects that are usually found. Again, you get the feminine and masculine divide with the hard, cold metal mixed with the beautiful, soft embroidery BUT again, this image tells a different story and it’s more about the meaning behind the object itself as Severija (2011) says in an interview ...
This collection was made in 2007, that year my country (Lithuania) was statistically the leader in the number of deadly accidents on the roads. It was a really big problem in our country, so I embroidered real car parts from the crash sites. Our country has a tradition of placing plastic flowers where the accident took place, so embroidered car details are a reference to the plastic flowers standing on the roads in places of deadly accidents. I was a young driver at this time, and it was very important to me.

 So Severija in this instance, takes things that represent sadness and loss and adds the beautiful thread to them so that they’re almost being patched up or mended. In total Severija has hand stitched into 13 cars and has displayed them in many places, one of them being Banksy’s famous “Dismaland”. The flowers that are sewn into the metal are in replace of the plastic ones that are left on or near actual crash sites, to respect the people that have died, the meaning of the thread in the metal has so many meanings, as described by Ludavičienė (2018).. 

Kitsch, iron metal and embroidery - these illogically-assembled components describe the extremely productive period of the author's creative work. The embroidery turned out to be a very suitable component: the ornaments, referring to everyday, glamor, sentimentality, immediately turn into conceptual ones, when they fall into a contrasting environment or objects that are not fully adapted.

The mix of materials give people another way of looking at the pieces which then make them into a different story, it gives people the freedom to see the objects how they want and possibly create their own story. It is not usual to have a mixture of metal and thread, this is what make these pieces of work different to most but also the fact this calming mixture gives the sense of it being fixed or patched up because it was once discarded but now It’s being displayed with added beauty. 

Tomomi Kamoshita
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This leads onto the next part of this chapter and something that may not been seen often or talked about, this is called ‘Kintsugi’ or ‘Kintsukuroi’, the Japanese art of fixing or repairing broken pottery with gold, silver or platinum. Carnazzi (2018) talks about this technique, “By repairing broken ceramics it’s possible to give a new lease of life to pottery that becomes even more refined thanks to its “scars”. The Japanese art of kintsugi teaches that broken objects are not something to hide but to display with pride”, this is the perfect explanation of the meaning behind this art, rather than throw away the broken pottery this practice enables the objects to carry on in their means but also to look a bit more beautiful with the added parts. Another important part to look at is how the Japanese are using gold, silver and platinum to fills the cracks and broken pieces of these objects, these metals are sometimes considered precious to people and could be worth more than the object itself but they are being used with a totally different meaning. The first artist/maker to look at would be Tomomi Kamoshita, a potter and ceramics teacher, her latest series of work is called Gift from the waves and it features a collection of glass and ceramic pieces she has found on the beach. The image on the left is one of a few pieces that Kamoshita placed together to made chopstick or cutlery holders, a simple design by hand but more beautiful to the eye.
Although the look of these pieces are incredible, there is also another meaning behind this process and it’s not just the idea of piecing things back together. An anonymous woman in a Youtube video posted by Younique Foundation (2017) spoke about this, "Kintsugi isn't about fixing a bowl, Kintsugi is about understanding the importance of healing properly."﻿ 
The woman had suffered mental and physical abuse all of her young life, she used this Japanese process to help herself heal from these horrific memories. In this context the broken pieces represent her life and her wounds and the golden glue represent the process of her healing the right way, she also fixed placed these pieces together with her hands. This then brings in the idea of craftsmanship and the importance of it and how we should all be able to use our hands to fix things ourselves and should not necessarily rely on anyone else or technology. The image on the right Is a broken bowl but this time Kamoshita has placed the glass and pottery pieces into and existing bowl or object, to create a whole new object and give the bowl a new meaning. The pink pieces in that are placed amongst the found pieces are a from her own collection, so it gives the piece even more of a special feeling especially when the pottery Kamoshita added was from the collection that she made herself. 
RoninGallery (2018), explains that the pink within Kamoshita’s work represents cherry blossoms, as this is a symbol of revival within Japanese culture. In her work she connects ideas of destruction, creation, and revival through her choice to make chopstick rests. By using the forms of standard tableware, she gives these pieces of found glass and pottery a new lease of life. It is important to look at these pieces and realise that the artist made these with her hands, this is the one of the importance things about the art of kintsugi; realising your hands are able to fix the most delicate of objects.
This leads on to talk about an artist similar to Kamoshita, but this time the artist uses her hands and a different technique to represend the art of Kintsugi in a unique way.


Charlotte Bailey

This artist’s work Is usually made up of stitched patches which show off her incredible embroidery skills, but the work that looked completely different to the rest was Bailey’s representation of kintsugi, with her own little twist using her hands. With kintsugi normally the technique is usually picking up the broken pieces of pottery and gluing them back together, Bailey is wrapping these broken pieces up in a beautiful protective layer of fabric, that have been hand stitch around the pieces. Bailey (2016) talks about how an accident she was in made her think about the shattered pieces, how they represent the feeling she had about her body after the accident and how the emblematic meaning of kintsugi came into play after this accident. The idea of fixing with stitch became a whole other meaning to her which is why she wanted to re-create kintsugi slightly differently. Rather than throw away the broken vases that she had gathered, Bailey decided to layer up each broken piece with beautiful blue patterned fabrics and patchwork them together to build the vase to Its normal sturdy form. In her work Baily (2016) said that it [image: https://mymodernmet.com/wp/wp-content/uploads/archive/bOCwv9aqnEuj0Tu63Gjo_charlottebailey6.jpg?width=721]made her think more about rebuilding the vase and incorporating new techniques into the progress, such as textiles and her gold stitch embroidery. The reconstruction, by hand, is an important part of the art and this artist really brings to the surface the fragility of healing properly. Bailey’s embroidery in this piece of work emphasize how skilful the hand can be when people put to practice the art of craftsmanship.Figure 6

Another unusual part of Baileys work is the in the cracks of the vases, unlike the typical kintsugi, in her practice she is using gold thread to carefully sew together the pieces. As well as using gold thread she also uses small gold beads in her work, these are all individually hand sewn into the fabric to create the illusion of the gold liquid which Is usually added.
Whilst talking about fixing things and the skill of the hand, there is a certain realisation that not all things hand crafted or machine made are going to be made perfect but that is where the view of wabi-sabi comes in. This Japanese world vision is centred around the acceptance of imperfection and incompleteness. Just as Driver (2017) talks about the fact that authenticity is the main part of wabi-sabi and it encourages the breaks and flaws as they show the objects course of time and use it has received from Its owners. Wabi-sabi teaches people to be embrace the broken objects just as Severija Incirauskaite-Kriauneviciene, Tomomi Kamoshita and Charlotte Bailey have done and to take them, with their cracks, rust and bends and give them a new lease of life. The Japanese embraced the ceremony just like the Chinese but they had to make it their own, so the Japanese intentionally broke bowls and cups and then filled up the cracks with liquid gold. This then made the ceremony special as each of the objects were special. This was the opposite to the Chinese ceremony that was quite well known and this is because each of the objects are not mass made or produced, there is no other object similar to another, just as English (2016) said in an article. There is just an art to the craftsmanship of fixing things and giving them a whole other meaning.



The conclusion

In conclusion, true craftsmanship is something that should be appreciated and talked about more, schemes like The Prince’s Foundation encourage people of all ages to learn more hand craft skills and this then will flourish in communities. For years, artists have been using traditional hand skills to create beautiful unique pieces of work but they may have been overshadowed by mass production. It is important to realise that craftsmanship is something that should not be left to die out, as said in Monc (2017) ..”Personality is woven, moulded and polished into a product during the design and making process”. This quote is perfect to describe the relationship a maker should have with their products, the love and effort should be able to shine into their work. Items give more of a sentimental value when more time and effort is put in, yes somethings like electronics and cars may be more practical but when it comes to making and spending time solely on one object for one person, a personal relationship is developed. Kimball (1977) says, “Real craftsmanship, regardless of the skill involved, reflects real caring, and real caring reflects our attitude about ourselves, about our fellowmen, and about life”, He is expressing that the characteristics needed for a true craftsman also reflects into the craftsman’s life, as the artist puts a lot of time and effort into making things, they then surely will project that caring nature into life situations.
Artists like Kriauneviciene, Kamoshita and Bailey are great influencers of the use of the hand, hand crafted and craftsmanship. Their work projects passion and meaning which is essential to an artist. This is what is lost when it comes to mass production, it is hard build a personal relationship with an object when a person doesn’t necessarily spend a lot of time with it. Kriauneviciene spends time drilling and stitching into her objects, for example the cars and the army hats have a deep meaning and her embroidery gives the objects a new lease of life. Kamonishta takes broken pots and adds on beautiful pieces of glass and ceramics, fixing them with gold, so they can be used again. Bailey takes pieces of ceramics and wraps them in fabrics and meticulously sews the wrapped ceramics pieces together using gold thread and gold beads, showing the love in her work through the great detail.
All 3 of these artists have 2 things in common; Their love for craftsmanship and the use of their hands. To conclude, although mass production is indeed a very convenient because of the large quantities made at a time, it should not shadow over the work of a true craftsman and the great love and detail that they put into their work. Sennett (2009) describes this well “Craftsmanship names an enduring, basic human impulse, the desire to do a job well for its own sake”. There is a great need for the crafting skill and it is key that we as humans, that are gifted the use of the hand, encourage those of many generations to come that it is a skill we should not lose it.
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