1. Choose TWO out of the Homeric Hymn to Demeter, Ovid Fasti 4.417-620 and Ovid Metamorphoses 5.341-661; then give a detailed account of the flowers and vegetation in these sources and include analysis of reasons for the difference in treatments.

To begin analysing the flowers and vegetation present in Homeric Hymn to Demeter and Ovid’s Fasti we begin with the first major descriptions in both pieces, the scene where Persephone is picking flowers with the nymphs before her abduction.
Starting with the Homeric Hymn to Demeter lines 6-8 give us a list of the flowers that Persephone is picking, “roses, crocus and beautiful violets...”, “iris blossoms too she picked, and hyacinth. And the narcissus…”
Tackling these flowers one at a time we begin with the rose. The rose has long since been linked to everlasting love and its origin for this meaning may be connected to the death of Aphrodite’s lover Adonis. Roman’s version of the myth details how a combination of Adonis’ blood, the boar’s blood and Aphrodite’s tears sprouted red roses around his corpse (Roman,2010), thus giving them this connotation. However, the flower in this is widely debated as in Ovid’s Metamorphoses the flower is a windflower/Anemone. (Kline,2000) Foley also comments that the Rose has connotations with Eros as well on page 34 of their commentary of the Homeric hymn to Demeter.
Crocus only blooms in early spring, thus making their meaning one of spring and the end of winter.
Violets themselves have connotations to love and fertility. Asides from this they have also been connected with purity due to a myth involving Artemis turning one of her nymphs into a violet to protect her from Apollo’s advances. They have made multiple appearances in other myths for example Io and Zeus, Orpheus, Cybele and Atticus and later Venus and Cupid. (Morris, 2014) Overall, they have a diverse list of connotations but are certainly most strongly connected to love and humility.                                                 
Iris Blossom specifically has connotations with the goddess Iris, this is because the blossoms can be just about every colour of the rainbow which she personifies this link is also shown in Ovid’s Metamorphoses where she is known as the embodiment of the rainbow for example, on line 577 of book 11 the Kline translation refers to her “thousand-coloured robe” a reference to the rainbow. (Kline, 2000)
The Hyacinth flower is most often connected to Apollo’s companion Hyacinthus, upon his death the god sprouted the flowers from his body in grief. However, there’s also his connection to springtime which was stated by Fredrick AHL in “Amber, Avallon and Apollo’s singing swan”. Lines 1-7 on page 378 associate Hyacinthus with Hyperborean Apollo and springtime, suggesting that he spends winter in the underworld and returns when the hyacinths bloom in spring, which would connect the flowers meaning to springtime and rebirth. (AHL, 1982) I will come back to the Narcissus later after discussing the basic flowers that Persephone picks in the Fasti as it is the most significant flower of the Homeric Hymn.
Moving onto Ovid’s Fasti, one difference between the two texts is that the Fasti gives us more of a description of the flowers Persephone’s companions were picking over the ones she was. Lines 428-431 describe her companion’s collecting marigolds, violets, poppies, amaranth, thyme, corn poppies, melilot, roses and other unnamed flowers. Whereas the only descriptors about the flowers Persephone specifically gathers are stated with “Persephone herself plucked dainty crocuses and white lilies” As such we will focus on those two flowers here. As priorly discussed Crocuses are the flowers of spring and only bloom during this time, therefore it could be narratively foreshadowing Persephone’s own fate that she returns in Spring from the Underworld. Then moving on to the white lily it’s long since been connected with purity, this origin may be linked to part of the Heracles myth where Hera’s breast milk both created the milky way and white lilies. The flowers were also adopted into Roman myths as apparently the goddess Venus gave them their stamen because she was jealous of their beauty, thus solidifying them as flowers of beauty and purity.
In particular two flowers are incredibly significant within these texts, these being the Narcissus and the Corn poppy.  
Overall, the most significant flower in the Homeric hymn to Demeter is that of the Narcissus during the meadow scene it is this flower that is essentially the trap to abduct Persephone. Foley states that first of all the flower is thought to be an aphrodisiac and like most of the aforementioned flowers in the Homeric Hymn it also either has a connection to the underworld or develops one at a later time. HHD 6-16: Foley 1994: 34. (Foley,2013) It’s uncertain whether the myth of Narcissus is known at the time of writing, in which Narcissus dies by falling in love with his reflection and transforming into the flower. So, we can also look to Gruzelier’s observations in Narcissum where he observes the flower to be a favourite of both Persephone and Demeter, on top of this was connected to both funerals and the underworld. So, the fact that the Narcissus was “grown as lure” for her and has such ties to both the underworld also serves as narrative foreshadowing.
The second flower and most significant flower in the Fasti is the corn poppy, and while it’s not one of the flowers that Persephone picks, its significance Is not to be understated. Contextually Ovid was writing during the Roman period sometime after the Homeric Hymn to Demeter and as Fantham’s commentary shows us in Ovid’s Fasti book 4 line 440, the corn poppy is actually a reference to the pomegranate in the Homeric hymn to Demeter, as the roman name for corn poppy is the same as the Greek for pomegranate. So narratively Ovid may be foreshadowing the pomegranate scene later in the Fasti and also may be taking inspiration from the Homeric hymn and similar earlier versions of the myth.
The significance of the setting for both scenes as well is important, the meadow itself has two clear connotations. The first links back to the idea of Persephone plucking her flowers and this being a metaphor for deflowering. In Suter’s book, he directly argues that plucking the narcissus in the Homeric hymn to Demeter that it’s showing that Persephone has come of age and thus is ready for her marriage, with her unwillingness being a want to hold onto her childhood. We can see other references to flowers equating to virginity across history but specifically I would like to highlight one of Sappho’s fragments where she describes a bride as “like the sweet apple turning red on the branch top, on top of the top-most branch, and the gathers did notice it, rather they did notice but could not reach up to take it”(Sappho fr.105a) From this we can see that woman at a marriage age are viewed as “ripe” and prime for marriage, like a fruit that’s just ripened or in our case like a flower that’s just bloomed. This underlying theme of fertility is linked between both sources as a significant amount of the flora present in the meadows has ties to both spring (rebirth, new life) and fertility in general. For example, the Narcissus of Homeric Hymn is connected to aphrodisiacs and the White lilies of Ovid’s Fasti are tied to purity with their origins set in the act of nursing a child.
The second connotation for this meadow ties directly to the underworld, not just through the flowers, but the imagery of the place itself. In Homer’s Odyssey he describes the meadows of Asphodel, this specific area is often envisioned as a desirable place in the underworld, the specific Greek words used to describe it equating the fields to be flowery, lush and fertile (ἀσφοδελός) or even referring to the meadows as a paradise(παράδεισος). (Greek, 2007) There’s always been somewhat contradictory thoughts about the meadow due to in part its name and also in the general contradictory views on the underworld itself. The differing views can be equated to simply the changes in oral tradition and folktales, especially when mixing such a variety of cultures and traditions. The asphodel flower itself has always been linked with the underworld, the association likely goes back to the indigenous culture that the flower and its name originally came from, placing it before its most common description in the Odyssey. Sources also argue that its link goes beyond its appearance in Homer’s Odyssey, for example, Greek comments on Herodian’s argument that the asphodel is associated with Persephone as she is the epitome of “the flower picker on the meadow” in the Homeric Hymn to Demeter (6–9, 417–428). (Greek,2007) Greek also comments on an epigram that was attributed to Aristotle that can be found scribed upon tombs, as another strong link between the flowers and the underworld. “On my back, I hold mallow and many-rooted asphodel; on my breast I hold soand-so” (Greek, 2007)
The reason asphodel and its ties to Persephone are so important is that you could argue the meadows where she picks flowers directly foreshadow this influence, she has in the underworld with the springtime meadow of asphodel for the deceased as both versions of the myth of her abduction emphasise the springtime flowers and lush scenery in the original meadow.
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