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[bookmark: _Toc117103303]A Critical Comparison of Two JSTOR Papers

[bookmark: _Toc1879262165]Introduction:
This essay compares and contrasts two JSTOR papers. The chosen papers are Daniela Bertol’s paper on ‘Framing the Land and Sky: Art Meets Cosmology in a Sustainable Environment’ from 2006, pp. 125–130[footnoteRef:26800], with Christopher Key Chapple’s ‘Thomas Berry, Buddhism, and the New Cosmology’, published in 1998, pp. 147–154.[footnoteRef:8415] While Bertol underlines the power of art in enhancing our understanding and connection with cosmology and sustainability, speaking to artists, cosmologists, and environmentalists, Chapple’s paper explores the convergence of Thomas Berry’s ecological ideas with Buddhist principles, highlighting spirituality’s role in addressing environmental concerns, with a style suited to a wider audience. However, both Bertol and Chapple contribute to the broader discussion of environmentalism and our connection with nature. This essay aims to go beyond mere content analysis, probing their writing styles, methodologies, use of sources, strengths and weaknesses, and the philosophical bedrock of their papers. This comparative analysis is supported by a wider literary engagement, referencing additional secondary sources that highlight the evolving discourse on these subjects. Through objective scrutiny, this essay uncovers how these authors address their subjects and engage with their audiences, aiming to deepen our understanding of our ever-evolving relationship with the cosmos. [26800:  Bertol, D. (2006) ‘Framing the land and sky: Art meets cosmology in a sustainable environment’, Leonardo, 39(2), pp. 125–130. doi:10.1162/leon.2006.39.2.125.]  [8415:  Chapple, C.K. (1998) ‘Thomas Berry, buddhism, and the New Cosmology’, Buddhist-Christian Studies, 18, pp. 147–154. doi:10.2307/1390450.] 


[bookmark: _Toc296287392]Context:
To effectively assess these two papers, understanding their academic and temporal contexts is key. Bertol’s 2006 paper discusses art’s ability to bridge humanity with nature, attracting academics and creatives intrigued by the nexus. Conversely, Chapple’s 1998 paper weaves Thomas Berry’s eco-philosophy with Buddhism, appealing to those at the crossroads of religion and ecology
Daniela Bertol, an architectural designer based in New York City, founded ‘Space Ink’ in 2006 as “a laboratory for innovations in architecture and design”[footnoteRef:3399], promoting architecture in harmony with the natural environment, gaining a PhD in 2013. Christopher Key Chapple, a Doshi Professor of Indic and Comparative Theology, gained his PhD in the History of Religions in 1980 with extensive work in eco-spirituality and religious ethics.[footnoteRef:5361] [3399:  Bertol, D. (no date) Daniela Bertol - CEO & founder - space ink | linkedin, Linkedin. Available at: https://www.linkedin.com/in/danielabertol (Accessed: 23 October 2023). 
“Since its founding, space ink has been a laboratory for innovations in architecture and design.”]  [5361:  University, L.M. (no date) Faculty, Faculty - Loyola Marymount University. Available at: https://bellarmine.lmu.edu/theologicalstudies/faculty/?expert=christopherkey.chapple (Accessed: 04 November 2023).] 

The years of their publications underscore an expanding consciousness of sustainability and the entwining of art with cosmology, highlighting a collective awakening to environmental stewardship. As Rachel Carson noted in her book Silent Spring published in 1962, “The more clearly we can focus our attention on the wonders and realities of the universe about us, the less taste we shall have for destruction”.[footnoteRef:6300] Both authors, albeit differently, illuminate this bond between humanity and nature. [6300:  Carson, R.L. (1962) Silent spring. London: Hamish Hamilton. 
“The more clearly we can focus our attention on the wonders and realities of the universe about us, the less taste we shall have for destruction”] 


[bookmark: _Toc385831582]Summarizing Bertol & Chapple’s papers: 
Daniela Bertol’s ‘Framing the Land and Sky’ explores the intersection of art and environmental awareness with a focus on her project ‘Sunset Farm’. Advocating for a deeper connection with nature she notes that, "The main intent behind Sunset Farm is to create awareness of our presence in space and time, with architecture framing the land and the sky, evoking ancient cosmologies and promoting contemplative meditation on nature as a means for healing and finding peace.”[footnoteRef:14370], and that “Art is both a metaphor and a vehicle for the understanding of the Universe”[footnoteRef:17296],  to reinforce the human-nature bond. She suggests that public art can remind us of our harmonious relationship with the land and sky, echoing John Dewey in ‘Art as Experience’ in that art is the most effective mode of communication that exists.[footnoteRef:31289]  [14370:  Bertol, D. (2006) ‘Framing the land and sky: Art meets cosmology in a sustainable environment’, pp. 130.]  [17296:  Bertol, D. (2006) ‘Framing the land and sky: Art meets cosmology in a sustainable environment’, pp. 127.]  [31289:  Dewey, J. (1934) Art as experience. New York: Minton, Balch.] 

Conversely, Chapple’s work addresses Thomas Berry’s eco-philosophy and highlights cosmology’s critical role. He addresses the erosion of ancient wisdom by modern industrialization, asserting that, “The drive towards industrialization... threatens the integrity of the planet’s life systems”.[footnoteRef:13347] Chapple related Berry’s views with Buddhist concepts of suffering and redemption through ‘self-effort’, aligning with Thich Nhat Hahn’s advocacy for mindful living in “The World We Have".[footnoteRef:25247] Chapple calls for environmental education and conservation efforts, and principles of karma, compassion, mindfulness vegetarianism and the ‘middle way’, noting that “we need now listen again to the story of the earth itself.”[footnoteRef:7610], echoing Rachel Carson, highlighting Chapple’s advocacy for a shift in human perception.  [13347:  Chapple, C.K. (1998) ‘Thomas Berry, buddhism, and the New Cosmology’, Buddhist-Christian Studies, 18, pp. 152
]  [25247:  Hạnh, T.N. (2008) The world we have: A Buddhist approach to peace and ecology. Sydney, Australia: RHYW.]  [7610:  Chapple, C.K. (1998) ‘Thomas Berry, buddhism, and the New Cosmology’, 18, pp. 153–154.] 

 
[bookmark: _Toc767722024]Analysis:
[bookmark: _Toc1702352064]Comparison of writing styles: 
Bertol’s prose is eloquently composed, rich in detail and emotional resonance, effectively interlacing concepts of art, architecture and cosmology. The paper is well-structured progressing from historical context to design elements, moreover, adding comments such as her inspiration for Sunrise Trellis being the “Mayan arch in the ruins of Tulum”, adds another layer of contemplation for the reader.[footnoteRef:3567] However, while poetic and sometimes metaphorical, the prose may challenge readers unaccustomed to its evocative, less conventional style. Her writing focuses mainly on her project ‘Sunset Farm’, which can be viewed as a bias in itself, although she backs her work with credible sources, historical and contemporary. [3567:  Bertol, D. (2006) ‘Framing the land and sky: Art meets cosmology in a sustainable environment’, pp. 129.] 

Chapple’s work is clearly and logically structured, addressing complex environmental and Buddhist topics in a style that is both accessible and scholarly, akin to the principles of “The Elements of Style” by Strunk and White.[footnoteRef:31573] While generally well-written and easy to navigate, expertly blending technical jargon with elucidative context without resorting to excessive rhetorical devices or impassioned arguments, certain terms like “re-mythologizing”[footnoteRef:6163] and “ecozoic era”[footnoteRef:19758] could pose challenges for some audiences. Furthermore, Chapple navigates Berry’s work with evident respect yet remains largely objective.   [31573:  Strunk, W. and White, E.B. (1920) The elements of style. Aloha, OR:   Harcourt, Brace & Howe.]  [6163:  Chapple, C.K. (1998) ‘Thomas Berry, buddhism, and the New Cosmology’, Buddhist-Christian Studies, 18, pp. 153]  [19758:  Chapple, C.K. (1998) ‘Thomas Berry, buddhism, and the New Cosmology’, Buddhist-Christian Studies, 18, pp. 151] 


[bookmark: _Toc1301947175]Theoretical and Methodological Approaches:
Bertol’s paper adopts a phenomenological stance, integrating art with cosmology and spirituality to underscore humans’ connection with nature. Her approach reflects a deeply sensory and introspective exploration, akin to Campion and Silva’s book ‘Skyscapes’, with Daniel Brown noting in chapter 4 about his project “Astronomy in the Park”, “Such brief events in time allow the participants to suddenly encounter something special which causes an emotional response that makes time and the universe become alive”[footnoteRef:19645], both authors address environmental engagement emphasizing the spiritual influence of the environment. However, Bertol’s methodology, while evocative, might challenge readers seeking empirical discourse, potentially narrowing its interdisciplinary applicability.  [19645:  Silva, F., Campion, N. and Brown, D. (2015) Skyscapes : the role and importance of the sky in archaeology. Oxford: Oxbow Books, p. Chapter 4, pages 32-41. (page 38)] 

Conversely, Chapple’s examination of environmental ethics through Berry’s work is anchored in Buddhist philosophy, emphasizing an analytical and empirical methodology, albeit narrow. Chapple offers a structured analysis, akin to Donald K. Swearer’s approach in “An Assessment of Buddhist Eco-Philosophy”[footnoteRef:15874], noting that, "Ongoing narratives that connect myth and history, past and present, humans and nature, give an environmental ethic a personal, social and cultural grounding that it otherwise lacks”[footnoteRef:11939], which can facilitate broader interdisciplinary dialogue, especially across philosophy, religion and environmental studies. However, Swearer also notes that this eco-philosophy has a “Dysteleogical worldview that negates creativity, novelty, and the exercise of free will”, and that this negates eco-activist agenda as everything depends on everything else.[footnoteRef:821]. Moreover, their focus on ‘middle way’ principles, presents a comprehensive framework for understanding environmental issues, yet may overlook aspects that a purely ecological or sociopolitical analysis would reveal. [15874:  Swearer, D.K. (2006) ‘An Assessment of Buddhist Eco-Philosophy’, Harvard Theological Review, 99(02), pp. 123–137. Available at: https://doi.org/10.1017/s0017816006001179.]  [11939:  Swearer, D.K. (2006) ‘An Assessment of Buddhist Eco-Philosophy’, Harvard Theological Review, 99(02), pp. 136]  [821:  Swearer, D.K. (2006) ‘An Assessment of Buddhist Eco-Philosophy’, Harvard Theological Review, 99(02), pp. 129] 

[bookmark: _Toc1405623296]Source Analysis: 
Daniela Bertol’s ‘Framing the Land and Sky’ draws from a rich array of credible sources, from scholarly studies on ancient astronomy and cosmology to practical guides on architecture and environmental art, integrating philosophical texts, such as those by Plato and Kepler, with her own writings on digital design, indicating a fusion of theoretical contemplation with practical application. Bertol also includes cultural studies and artists’ reflections underscoring the project’s grounding in historical context and contemporary artistic discourse, all while emphasizing the importance of environmental and cosmological connections in her work. However, Bertol’s main focus is on her primary work, which could present potential biases. 
Conversely, Chapple’s paper evidently relies on the philosophical writings of Thomas Berry, drawing on Berry’s diverse works to frame a discussion on Buddhism’s intersection with ecological ethics, and even notes that “Although Berry does not rely in part on the great traditions of Dante, Aquinas, Vivo, Jung and Telihard... His broad study of human culture has shaped key themes that occur within his work.”.[footnoteRef:19717] Chapple’s sources are concentrated on Berry’s exploration of oriental philosophies, the moral dimensions of Buddhism, and the broader implications of human actions on Earth. He integrates Berry’s insights with fundamental Buddhist texts, such as Buddhaghosa’s ‘The path of Purification’, to underspin the core argument of a moral imperative towards the environment. This focused selection of sources reveals a scholarly depth in Berry’s understanding of Buddhism, however, this heavy reliance on a single thinker may present potential bias and lack of interdisciplinary engagement, as well as showing a lack of contemporary thought.  [19717:  Chapple, C.K. (1998) ‘Thomas Berry, buddhism, and the New Cosmology’, Buddhist-Christian Studies, 18, pp. 153] 


[bookmark: _Toc1368088225]Conclusion analysis:
Bertol concludes her paper with a vision for ‘Sunset Farm’ as “an outdoor art center and energy farm”[footnoteRef:7116] and a place for contemplation of our relationship with nature. She highlights our modern detachment, noting, “stargazing has been replaced by internet images and the exploration of the universe is achieved mainly by space telescopes or remote probes”[footnoteRef:9117], resulting in a perceived loss of connection “not only with cosmological events but with nature itself”[footnoteRef:15805], aiming to mitigate this through her project ‘Sunset Farm’. This brings into focus the main points of her paper.  [7116:  Bertol, D. (2006) ‘Framing the land and sky: Art meets cosmology in a sustainable environment’, pp. 130.]  [9117:  Bertol, D. (2006) ‘Framing the land and sky: Art meets cosmology in a sustainable environment’, pp. 130.]  [15805:  Bertol, D. (2006) ‘Framing the land and sky: Art meets cosmology in a sustainable environment’, pp. 130.] 

Chapple returns to Berry’s call for a renewed cosmology, stressing the importance of humanity’s relationship with nature. He poignantly states, “...we must listen to the earth and understand the workings of our story to revision a world that can sustain itself and allow humans to flourish, not for the purposes of pursuing creature comforts, but to be the established in a state of enlightened joy and affectivity”, well rounding off the message of his paper.[footnoteRef:5693] Chapple accentuates the relevance of Buddhism as an eco-friendly lifestyle, especially for inspiring individuals in developing nations against environmental degradation.  [5693:  Chapple, C.K. (1998) ‘Thomas Berry, buddhism, and the New Cosmology’, Buddhist-Christian Studies, 18, pp. 154] 

While Bertol underscores art’s influence in fostering environmental awareness, Chapple illuminates spiritual avenues for ecological solutions. Both conclusions, reminiscent of Timothy Morton’s “Ecology Without Nature”, reflect on the ever-evolving dialogue on humanity’s relationship with the environment, entangled with art, philosophy and culture.[footnoteRef:9740] Both conclusions serve as strong summaries of their papers, convincingly reiterating their main points. [9740:  Morton, T. (2009) Ecology without nature rethinking environmental aesthetics. Cambridge, MA: Harvard University Press.] 


[bookmark: _Toc522484348]Strengths and weaknesses: 
Daniela Bertol’s ‘Framing the Land and Sky’ artfully combines art, cosmology and environmentalism. Showcasing a design philosophy that integrates landscape and architecture with a focus on contemplation and sustainable energy. The architecture’s “rigorous geometry of the modular structure captures the changing light throughout the day and the year, creating awareness of our presence in space and time”[footnoteRef:13400], this highlights the project’s innovative vision and resonates with Daniel Brown‘s “Astronomy in the Park” project that notes “Our work has illustrated how important it is to experience fully all the different aspects of a skyscape. This goes beyond the pure knowledge... but includes the seeing and interacting component”[footnoteRef:23247], with participants in this project describing the experience as “Magical” and “one with the universe”[footnoteRef:13288]. Bertol could benefit from participant feedback, while the evocative language and phenomenological approach prioritizing the journey offer an immersive, emotionally profound narrative, the lack of empirical support and details on feasibility, maintenance, impact on the environment and visitors are scant, which raises questions about the long-term viability – especially with the project not being complete at publication due to funding issues.[footnoteRef:32069] Bertol’s work is compelling in its conceptualization and theoretical grounding but lacks concrete data and pragmatic details that would make it incontrovertibly persuasive. [13400:  Bertol, D. (2006) ‘Framing the land and sky: Art meets cosmology in a sustainable environment’, pp. 130.]  [23247:  Silva, F., Campion, N. and Brown, D. (2015) Skyscapes : the role and importance of the sky in archaeology. Oxford: Oxbow Books, p. Chapter 4, pages 38]  [13288:  Silva, F., Campion, N. and Brown, D. (2015) Skyscapes : the role and importance of the sky in archaeology. Oxford: Oxbow Books, p. Chapter 4, pages 36]  [32069:  Bertol, D. (2006) ‘Framing the land and sky: Art meets cosmology in a sustainable environment’, pp. 128
“Sunset Farm is a work in progress. Construction started in 2000.”
“The other structures, the construction of which awaits funding, are: Sun Axis, West Spiral, The Observatory”] 

The greatest strength of Chapple’s paper is its interdisciplinary approach, effectively bridging religious studies, ethics, environmental science and policy. This comprehensive approach allows for a multifaceted understanding of the issues at hand and provides a platform from which to argue for the relevance of Buddhism in contemporary environmental discourse. A potential weakness may be the assumption that Buddhist principles can be seamlessly integrated into modern environmental efforts across diverse cultural contexts, with Swearer noting “viable Buddhist environmental ethic depends on one’s ascribing value to nature”[footnoteRef:26029], but with other religions such as Christianity with “Dominion over” standpoints coming from Genesis 1:26, this may be difficult.[footnoteRef:2313](Although Berry was a priest, breaking this mould). The paper could benefit from a deeper examination of the challenges and resistance that such integration might face, particularly in societies where Buddhism is not part of the mainstream cultural paradigm. Furthermore, While the theoretical foundations are strong, a more detailed examination of real-world applications and their outcomes would strengthen the paper’s arguments. Overall, Chapple’s paper provides a compelling argument for the integration of Buddhist philosophy into environmental activism and policy.  [26029:  Swearer, D.K. (2006) ‘An Assessment of Buddhist Eco-Philosophy’, Harvard Theological Review, 99(02), pp. 130]  [2313:  Swearer, D.K. (2006) ‘An Assessment of Buddhist Eco-Philosophy’, Harvard Theological Review, 99(02), pp. 124
The Holy Bible. Old Testament (no date), p. Gensis 1:26. “And God said, Let us make man in our image, after our likeness: and let them have dominion over the fish of the sea, and over the fowl of the air, and over the cattle, and over all the earth, and over every creeping thing that creepeth upon the earth.”] 


[bookmark: _Toc595884709]Conclusion:      
In conclusion, the contrast between Daniela Bertol’s artistic vision and Christopher Key Chapple’s ethical inquiry underscores a shared impetus for environmental consciousness. Bertol’s ‘Sunset Farm’ channels art to rekindle our cosmic connection, advocating for nature’s contemplation, while Chapple’s reliance on Buddhist philosophy calls for mindful interaction with the Earth. While Bertol’s approach is evocative but calls for empirical support, Chapple’s scholarship could expand beyond its cultural premises. Both, however, eloquently argue for a symbiotic relationship with our environment, albeit through different lenses. As humanity grapples with environmental challenges, integrating the reflective artistry of Bertol and Chapple’s philosophical rigor could pave the way for a harmonious coexistence with nature, echoing a sentiment that Rachel Carson, Donald K. Swearer and Daniel Brown (Campion and Silva) reflect in their work, that contemplation, spirituality and art are indispensable in our ecological discourse. 
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