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introduction
As early as the end of the Qing Dynasty, Fuzhou lacquerware became the largest producer of lacquerware in China, representing the highest technical level in the industry. It is an important embodiment of the unique "personality" of Fuzhou's historical and cultural city, as well as an important part of the cultural diversity of the modern city. In the context of China's "preservation of non-genetic heritage", "development of cultural and creative industries", and "cultural confidence", the Fuzhou lacquerware industry is responsible for the preservation of local culture. The Fuzhou lacquerware industry has the historical mission of "inheritance" and "innovation". Fuzhou lacquerware is one of the four major lacquerware items in China, and has been listed among the "Three Treasures" of traditional Chinese craftsmanship for more than two hundred years. (Huang Hengmiao, 2017, pp. 92-96)
In 2006, the Fuzhou lacquerware painting technique was selected as the first batch of intangible cultural heritage. In September 2006, Fuzhou was officially awarded the title of "Capital of China's Stripped Lacquer Art", which opened a new page in the development of stripped lacquerware in Fuzhou. After 2006, the Fuzhou Municipal Government issued the "Implementation Opinions of the Fuzhou Municipal People's Government on Strengthening the Protection of Intangible Cultural Heritage" (Implementation Opinions of the Fuzhou Municipal People's Government on Strengthening the Protection of Intangible Cultural Heritage), which is an important guarantee of the soft power of Fuzhou's culture. on Strengthening the Protection of Intangible Cultural Heritage (Fuzhou Municipal People's Government, 2006).Implementation Opinions on the Protection and Development of Traditional Arts and Crafts in Fuzhou City", "Opinions on Accelerating the Development of Cultural and Creative Industries in Fuzhou City", "The 12th Five-Year Special Plan for the Development of Cultural and Creative Industries in Fuzhou City (2011-2015)" (Fuzhou Municipal People's Government, 2006). Creative Industries in Fuzhou City (2011-2015) (Fuzhou Municipal People's Government, 2006). The general objectives of the Revitalization Plan for Chinese Traditional Crafts, which was issued by the State Council on 12 March 2017 at the request of the State Council and formulated by the Ministry of Culture, the Ministry of Industry and Information Technology and the Ministry of Finance, read:
"Based on the excellent traditional culture of the Chinese nation, learn and appreciate the outstanding achievements of human civilisation, explore and apply the cultural elements and craft concepts contained in traditional crafts, enrich the subject matter and product variety of traditional crafts, improve the design and production level, enhance product quality, cultivate Chinese craftsmen and well-known brands, make traditional crafts widely used in modern life, and better meet the The people's need for upgrading their drip fees. By 2020, the inheritance and re-creation capacity of traditional crafts, the management level and market competitiveness of the industry, the income of workers and the promotion of urban and rural employment will be significantly improved." (Wu Yan, 2017, pp. 2-2)
Words such as "quality", "artisan", "crystal brand" and "consumer upgrade" all reveal the government's eagerness to boost the quality of traditional craft crystal. Inspired artists set off again into the line of lacquer art creation, to Fuzhou City, for example, according to the relevant report can be known; "Fuzhou engaged in the production and processing of lacquer art-related enterprises and individuals have more than 1,000, employing about 10,000 people, to small enterprises, small workshops and individual studios, the annual production sales of about 1 billion yuan. " (Li Yanzu, 2006, pp. 106-117.) The revival of traditional handicrafts, and thus the reconstitution of the bloodline belonging to modern urban civilisation, the gathering of groups to form new relations of production. The activities also outline the paths of connection between people and people and people and things, forming a new "cultural and industrial community".
Research overview
[bookmark: OLE_LINK55][bookmark: OLE_LINK166][bookmark: OLE_LINK56][bookmark: OLE_LINK84][bookmark: OLE_LINK85][bookmark: OLE_LINK50][bookmark: OLE_LINK134]Firstly, I started by combing through the relevant literature to understand the general process of lacquer making in ancient times, to understand the changes in the processes and ideas used by people in different eras and to make a first exploration of the historical development. Secondly, is a study of lacquer art in China by contemporary scholars, with a focus on lacquer art in Fuzhou to identify research gaps and innovations and to make the study more valuable. Finally, a preliminary review of Japanese, Korean and European lacquer studies is conducted to gain a preliminary understanding of the current state of lacquer research outside of China. Because of language constraints, it may not be possible to go into great depth when combing through the Japanese and Korean literature.
1. History of Arts and Crafts
[bookmark: OLE_LINK35][bookmark: OLE_LINK43][bookmark: OLE_LINK87]Lacquer art is a branch of the arts and crafts in China, and the study of lacquer art is dealt with in some works on the history of the arts and crafts. In addition, in terms of the ideology of creation, lacquer art has a strong connection with the arts and crafts in its ideological core. Since the 1980s , research on arts and crafts in China has been relatively extensive and in-depth. The main research works range from the history of the arts and crafts to aesthetic thought, art and culture, the idea of creation, social deconstruction, philosophical paradigms and so on. His main works are listed below:
	Publication date
	Author
	Publications
	Research area or overview

	1985
	Tian Zibing
	History of Chinese Arts and Crafts
	An overview of the history of arts and crafts

	1994
	Hangama
	A History of Chinese Arts and Crafts Thought
	Aesthetic thought on the development of Chinese arts and crafts

	1998
	Pan Jinsheng
	A Treatise on Folk Art
	Handicrafts and the cultural links of civil society

	1999
	Wu Shan
	The Dictionary of Chinese Arts and Crafts
	A more comprehensive arts and crafts toolkit with specific word gates

	[bookmark: OLE_LINK51]2005
	Li Lixin
	A Treatise on the History of Chinese Design Art
	History of Chinese Art and Design

	2006
	Shi Zhongwen
	A History of Chinese Art
	A Narrative of the Historical Development of Chinese Art
 Narrative and Commentary

	2006
	Ni Jianlin
	History of Chinese Art - Arts and Crafts Volume
	The development of art from an arts and crafts perspective

	2006
	By Yoo Jong-yue
 Translated by Xu Yibi
	Craft Culture
	Sorting out the links between craft form, technique and aesthetics


[bookmark: OLE_LINK86]2. research books and papers on lacquer art
[bookmark: OLE_LINK44]2.1 Books related to ancient Chinese lacquer art
[bookmark: OLE_LINK54][bookmark: OLE_LINK159]The purpose of this section of the document is to compare the heritage and differences between ancient lacquer art and Fuzhou lacquer art in the direction of my research at . The earliest recorded text relating to lacquer art in ancient China is Zhu Zundu's Lacquer Sutra (Wang Shixiang, 1957, pp. 14-17) from the Southern Tang Dynasty, but it has been lost. Between the Tang and Yuan dynasties, a number of important theoretical monographs were written, such as Song Minqiu's The Record of the Retreat of Chunming, Fang Spoon's The Book of the House of Po, Meng Yuanlao's The Record of Tokyo Dreaming, Chen Xie's The Record of the Pavilion of the Southern Song Dynasty, Cheng Dachang's The Record of Evolution and Prosperity, Zhou Ye's The Journal of Qingbo, Hong Wan's Yi Jian Zhi, Li Xin Chuan's Miscellaneous Records of the Dynasties since Jianyan, Wu Zimu's The Record of Mengliang, Zhou Mi's The Miscellaneous Knowledge of Kuixin, The Old Story of Wulin, Tao Zongyi's (Ding Wenfu, 2012). (Ding Wenfu, 2012, p. 8)
The study of lacquer art in ancient China was influenced by the idea that "the way is more important than the tool". The artisans only made things according to the methods of those in power and passed them on. Therefore, ancient lacquer treatises were rare. It was not until the middle of the Ming Dynasty that "The Book of Painting" appeared, which can be considered a masterpiece in the study of the traditional Chinese lacquer craft. It is divided into "Qianji" and "Kunji", with a total of sixty-nine articles. It is considered to be the source of all knowledge about the ancient Chinese art of lacquer painting, such as raw materials, tools, types, and production methods. (Shixiang, 2004, p. 6) The study of the "Painted Records" has a history of over one hundred years in China, and has been compiled and studied by the following four scholars, in order of the time of study: 1) Kan Dao, who proofread and appended the "Painted Records" to the Dingmao book, called the "Painted Records Notes"; 2) Wang Shixiang, who wrote the "Explanation of the Painted Records" after several years of study abroad; 3) Suo Yuming, who was employed by the National Palace Museum in Taipei, who wrote the "Explanation of the Painted Records" after several years of study by his predecessors. In the early twentieth century, Professor Changbei illustrated the editions of Wang and Suo, and his work was titled The Illustrated Book of Painting. (Zhu Jiajin, 996, pp. 1-7) Other Ming dynasty lacquer-related texts include Cao Zhao's "Ge Gu Yao" (Cao Zhao, 2012), in which the ancient crafts of rhinoceros, red, bump gold, and inlay are described. Zhang Bi's "Collection of Mr. Zhang Donghai" contains information about Yang ocarinas, gold inlay and gold tracing. In the Song Dynasty's "Song's Family Rules", the "lacquer" category includes the techniques of western skin, lacquer, carved lacquer, inlaid lacquer, colored lacquer, Japanese lacquer, gilding, gold inlay, piled lacquer, bleached lacquer, and receding luster. (Song Xu, 1988) Lang Ying's "Seven Repairing Manuscripts" (Lang Ying, 2009) In the Qing dynasty, Gu Zuyu's "Chronicle of the Reading of the History and the Square Public Opinion" (Gu Zuyu, 2006) and Gao Shiqi's "Notes on the Retreat of Jin'ao from Food" (Gu Zuyu, 2006) have searched for the Ming dynasty Hongwu lacquer garden and orchard factory to different degrees. Wang Shizhen's Notes on Xiangzu further confirms the existence of Japanese lacquer during the Kangxi period of the Qing Dynasty. In addition, descriptions of the red-painting, lacquer-filling, and gold-bumping processes are included in Li Dou's Yangzhou Painters' Records (Shi Mei, 2001, pp. 89-95.), which also contains accounts of lacquerwork-related events such as the Xia lacquer workers and Xu Cui'an during the Qianlong period. In addition, the archives of the Qing dynasty and various local chronicles have made important additions to the study of lacquer work during this period, such as the Archives of the Office of the Interior Affairs of the Qing Palace (Yang Yong, 2013, pp. 87-101.), which details the dates, techniques, and names of lacquer craftsmen during the Kangxi, Yongzheng, and Qianlong periods of the Qing dynasty.
From the above literature we find that the Ming Dynasty was the zenith of Chinese lacquer art, especially with the appearance of the Record of Painting. It systematically describes the processes, methods and philosophies of lacquer art. It is the most valuable monograph on the art of lacquer in ancient China.
[bookmark: OLE_LINK88][bookmark: OLE_LINK105][bookmark: OLE_LINK141]2.2 Chinese Lacquer Art A compendium of major works
Domestic research on this subject developed in parallel with the boom in archaeology, with many papers published in journals or bulletins such as "Archaeology", "Cultural Relics", and "Local History".This book discusses lacquer materials, lacquer ware from before the Han Dynasty, lacquer ware from the Three Kingdoms, the Jin Dynasty and the Northern and Southern Dynasties, lacquer ware from the Sui and Tang Dynasties, lacquer ware from the Five Dynasties to the Ming Dynasty, color and technique of lacquer ware, and famous craftsmen and writings on lacquer ware. In the early 21st century, scholars such as Professor Wang Xun of the Nanjing Academy of Art began to focus on the spread and influence of lacquer culture, and in his doctoral dissertation, "The Transmission of Lacquer Art," he talked about the spread of Chinese lacquer as an art of creation and expression to all peoples of the world, and the enormous In his doctoral dissertation, "The Transmission of Lacquer Art," he discusses the spread of Chinese lacquerware as an object art and an expressive art to all peoples of the world, and the great contribution it has made to the promotion and refinement of each other's technical and artistic expressions (Wang Hu, 2003). Other major works are summarized in the table below:
	Publication date
	Author
	Publications
	Research areas and overview

	1936

	Zheng Shi Xu

	The Lacquerware Examination

	The Development of Lacquerware from Pre-Qin to Ming
and technical examinations

	1930
	Sookito Harada
	The Wave of Joy
	Archaeological excavations and research on Han Dynasty lacquerware in Lelang, Korea

	1972
	Lee Yu-kuan
	Oriental Lacquer Art
	Using Chinese literature and objects, discusses important research issues involving the craft, identification and dating of lacquer

	1987
	Wang Shilang
	The Chinese Jidai Lacquerware
	Ancient Chinese Lacquer Art Research and Craft Development

	199o
	Ho Ho Leung, Tao Sai Chi
	The Art of Lacquer Painting
	[bookmark: OLE_LINK99]Explanation and analysis of the traditional lacquer painting decorating techniques

	1992
	Shen Fuwen
	A History of Chinese Lacquer Art and Fine Arts
	History of Chinese Lacquer Techniques and the Development of Regional Lacquer Techniques

	1997
	Fu Jiu-yau
	The Complete Collection of Chinese Lacquerware
	Archaeological Catalogue of Chinese Lacquerware

	1999
	Chan Chun Yu
	Ancient Chinese Lacquer Shapes and Decorations
	A study on the decoration of ancient Chinese lacquer ware

	20O0
	Qiao Shiguang
	The Art of Lacquer
	Lacquer Art History and Techniques

	2004
	Wang Xun
	The Transmission of Lacquer Art
	The spread of lacquer art in Asia

	2009
	Ni Jianlin
	[bookmark: OLE_LINK100] Painting Lacquerware
	The development of traditional lacquer history, types and techniques

	2012
	Father Ding Wen
	Ancient Chinese Lacquered Furniture - A Study of the Evidence from the Tenth to the Eighteenth Centuries
	[bookmark: OLE_LINK101]A discussion of the ten to tenth century from the perspective of the various 'evidence' collections
 Eighth Century Painting The evolution of the various crafts of lacquer furniture

	2012
	Chen Wei
	The Influence of Chinese Lacquer Art on the West
	The influence of lacquer on the West

	2014
	Changbei
	[bookmark: OLE_LINK103]Painting Decoration recorded in the East Asian Lacquer Art ---- Study of Traditional Painting Craft Systems
	[bookmark: OLE_LINK130][bookmark: OLE_LINK129]Painting Decorating Recorded research on the influence of craftsmanship mainly in East Asia

	2017
	Zheng Ju Xin
	[bookmark: OLE_LINK102]New commentary on  
	Polygraphic records and analysis

	2018
	Shanghai Museum
	Wan Wen Qian Hua: The Art of Chinese Lacquerware through the Ages
	A display of lacquerware with pictures and brief descriptions from the past


[bookmark: OLE_LINK139]2.3 Fujian Lacquer Art Literature Compendium
[bookmark: OLE_LINK106][bookmark: OLE_LINK107][bookmark: OLE_LINK108][bookmark: OLE_LINK156][bookmark: OLE_LINK112][bookmark: OLE_LINK113][bookmark: OLE_LINK114][bookmark: OLE_LINK111][bookmark: OLE_LINK115][bookmark: OLE_LINK163][bookmark: OLE_LINK120][bookmark: OLE_LINK119][bookmark: OLE_LINK125][bookmark: OLE_LINK122][bookmark: OLE_LINK124][bookmark: OLE_LINK128][bookmark: OLE_LINK123][bookmark: OLE_LINK157]Research on lacquer art in Fujian has shown a relative lag and homogenisation . In the 1990s, Professor Wang Tianliang of the Minjiang Institute published Fuzhou Lacquer Art (Zheng Likuo, 1990) and The History of Fujian Arts and Crafts  to introduce the lacquer art industry , lacquer art education and art creation in Fujian , especially in Fuzhou . Afterwards, Zheng Liguo edited A Collection of Fujian Lacquer Artists (Huang Baoqing, 2004) and provide an outlook on the development of the history of lacquer art in Fujian in the main lineage of artists. After the reform and opening up in 1979, the combing of the lacquer art of the Shen family is the highlight of the theoretical study of lacquer art in Fujian . Chen Jing  The Art of Shen Shaoan's Stripped Lacquer  (Chen Jing, 2013) A book that focuses on Shen Shaoan and his family and provides a combination of graphic and textual descriptions of Fujian lacquer artworks. Zhou Huaisong's 1983 book (Zhou Huaisong, 1983) is a more detailed, relevant and well-reasoned account of the development of Fuzhou lacquerware. It also provides a preliminary draft of the process and quality criteria for Fuzhou lacquerware.  To summarise the relevant important works dates, titles and research content are as follows.
	Publication date
	Author
	Publications
	Overview of research areas

	1958
	Fujian Provincial Administration of Handicrafts
	Fuzhou decoupage lacquerware
	Introduction and images of Fuzhou decoupage lacquerware

	1983
	Edited by Zhou Huaisong
	A Collection of Fuzhou Decoupage Lacquerware Paintings
	A more complete compilation of the development and characteristics of Fuzhou decoupage lacquerware from ancient times to the present

	2004
	Huang Baoqing, Wang Xun, Wang Tianliang
	History of Fujian Arts and Crafts
	Discourses and Narratives on the History of Fujian Arts and Crafts

	2005
	Wang Tianliang
	The Art of Fuzhou Lacquer
	History of the development of lacquer art in Fuzhou

	2009
	Huang Zengheng, Zhuang Nanyan
	Cai's Lacquer Thread Carving
	An introduction to the development and artistic characteristics of the lacquer thread carving techniques of the Cai family in Xiamen

	2012
	Sun Man Ting
	Fuzhou Stripped Lacquerware and Lacquer Painting
	Overview of Fuzhou decoupage lacquerware and lacquer painting

	2012
	Zhang Jian
	A Study of the Fuzhou Lacquerware Workshop System
	A discussion of the business system and management model of lacquer workshops in Fuzhou

	2013
	Zheng Li Threshold
	A Collection of Fujian Lacquer Artists
	An artist-based account of the beginnings of lacquer art in Fujian

	2013
	Zheng Xin, Huang Wenxin
	The Lacquer Art of Zheng Yikun, Master of Chinese Arts and Crafts
	Analysis and overview of Zheng Yikun's lacquer art research

	2013
	Chen Jing
	Shen Shaoan Stripped Lacquerware
	Shen Shaoan family lacquer production and the history of the Fuzhou lacquer industry

	2017
	Kwok Wing Mau
	A Network of Actors in Traditional Handicrafts - An Examination of the Transformation of Yongchun Lacquer Baskets in Southern Fujian
	[bookmark: OLE_LINK131]A sociological approach to the survival of Yongchun lacquer basket practitioners in the modern village of Long Shui 

	2017
	Yang Fan
	The Art of Lacquer in Words
	A presentational introduction to the history and experience of the development of lacquer art in Fujian

	2018
	Fuzhou Mindu Culture Research
 Association
	The Art of Lacquer in Mindu
	A relatively complete introduction to the history, major works and key points in time in the development of Fuzhou lacquer art to date


[bookmark: OLE_LINK137][bookmark: OLE_LINK135][bookmark: OLE_LINK153][bookmark: OLE_LINK148][bookmark: OLE_LINK142]In terms of discussing papers related to Fuzhou lacquer art, the research focuses on 3 doctoral dissertations, 1 5 master's theses and 58 journal papers, (data from China's largest dissertation website - Zhiwang). Nanjing Normal University Weng Yixi's doctoral dissertation, "The quality of literature, the material and social study of lacquer art in modern Fujian" The main research contains the following two points: 1 , an account of the history of lacquer art in the modern Fujian region from the late Qing Dynasty to around the founding of New China. It examines the relationship between the clash, fusion and development of Eastern and Western cultures in the process of development in the light of the historical process of modernism. An empirical study of the art historical theory of lacquer artisans and society in the framework of the modern culture of tradition, innovation and integration. Culture, economic structure and ethical heritage. 2. (Weng Yixi, 2019)
[bookmark: OLE_LINK147][bookmark: OLE_LINK143][bookmark: OLE_LINK144][bookmark: OLE_LINK138][bookmark: OLE_LINK151]Fujian Normal University Qiu Zhijun's PhD thesis 《 A Study of Fuzhou Stripped Lacquerware from the Mid-Qing to the Republic of China 》 Main Research Contains the following two points: how the Fuzhou stripped lacquerware industry survived and developed under economic, political and conceptual changes from the mid-Qing to the Republic of China. 2. Interpreting the technical innovations and artistic aesthetics of each period, a horizontal comparison between Fuzhou stripped lacquerware and other local lacquerware of the same period, a creative technique and The analysis of artistic characteristics. (Qiu Zhijun, 2019)
[bookmark: OLE_LINK150][bookmark: OLE_LINK155][bookmark: OLE_LINK154]Fujian Normal University Tang Zhiyi's doctoral dissertation, "A Study of Fujian-Taiwan Lacquer Art, Taking the Shen Shaoan Family and Chen Huoqing, Lai Gao Shan and Wang Qingshang as Examples" , focuses on the Shen Shaoan family, Chen Huoqing, Lai Gao Shan and Wang Qingshang as representative lacquer artists in Fujian and Taiwan, examines the historical origins and regional cultural background of lacquer art in Fujian, Fuzhou stripped lacquerware and Taiwan lacquer art, and analyzes the historical development, skill inheritance and famous artists' works. The historical status and artistic characteristics of Fujian-Taiwan lacquer art are analyzed, and the inheritance and variation of Fujian-Taiwan lacquer art to Chinese lacquer art traditions are compared and demonstrated. The cultural value of Fujian-Taiwan lacquer art and its positive meaning and historical value to cross-strait cultural integration and Chinese cultural inheritance are explored. On the basis of this, the outlook and expectations for the future development of Chinese and Taiwanese lacquer art are proposed. (Tang Zhiyi, 2019)
[bookmark: OLE_LINK18][bookmark: OLE_LINK169][bookmark: OLE_LINK170][bookmark: OLE_LINK175][bookmark: OLE_LINK176]The master's thesis and journal paper explores five main areas: 1. The historical transformation of stripped lacquerware, with special attention to the history and development of the first stripped lacquerware factory in Fuzhou in the 1970s  with a case study of the key historical figure Shen Shaoan 2. A study based on the comparison of process improvement with other lacquer crafts to explore the characteristics and causes of decorative art or the use of 3D printing technology to change the production process. 3. An analysis of the Fuzhou lacquerware industry from a historical perspective. 4. To explore how technology can demonstrate the process and presentation of lacquerware production in Fuzhou.5 , A series of studies on the changing identity of lacquer workers from a sociological perspective, drawing on the pattern of identity evolution of lacquer workers from the development of the traditional lacquer craft, and an analysis of the situation of lacquer workers in different historical periods, combined with the changing issues of survival and development of modern lacquer workers. 
3. Discourses on lacquerware in Japan, Korea and Europe
[bookmark: OLE_LINK77][bookmark: OLE_LINK80][bookmark: OLE_LINK78][bookmark: OLE_LINK66][bookmark: OLE_LINK67][bookmark: OLE_LINK58][bookmark: OLE_LINK60][bookmark: OLE_LINK62][bookmark: OLE_LINK57][bookmark: OLE_LINK72][bookmark: OLE_LINK59][bookmark: OLE_LINK71][bookmark: OLE_LINK61][bookmark: OLE_LINK75][bookmark: OLE_LINK63]Between the Yuan and Ming dynasties, there was frequent interaction between Chinese and Japanese lacquer culture, with Chinese carved lacquer work included in the Kamakura Jueji compilation ( ), compiled by the Yuan Shun emperor in 1363 (Lee Jeong-eun, 2015, pp. 63-86). The private writings of Jundaiguan zuojiji (The Records of the Left and Right Accounts of Jundaiguan) and Shanjiaojiao baoji (The Records of the Treasures of Neighbouring Countries) in the eleventh and thirteenth years of the Ming reign (1475 and 1477) record accounts of carved lacquer and bumped gold lacquerware, respectively. In 1929, lacquer inscriptions excavated from the ruins of Lelang by Torajiro Naito and scholars such as Shujin Harada and Maoji Umeen studied lacquer inscriptions (Rong Geng, 1926). In modern Japan and Korea, lacquer has also been studied in a number of scholarly works, including The Origin of Lacquer, edited by Oishi Nagari (Japan) , , The Art of Lacquer in Modern Japan , , Japanese Crafts and Mingei (Japan), Rikuta Yukie (Japan), The Crafts of Japan, Sasaki Young, Traditional Techniques of Lacquer, and Lee Jong-suk (Korea), Wooden Lacquer Art , all of which provide a systematic account of the development and evolution of lacquer art in their countries. The development and evolution of lacquer art in this country has been systematically described. In general, the focus of foreign research has been on the history of lacquer art and traditional craft techniques. （In Europe (Okada Ryo and Wang Hu 1990, pp. 55-60), relatively little information has been found on lacquer art in the United States ( ). Studies on lacquer art have focused on several Sinologists, such as Lee Yu-kuan's 1972 English-language book  Oriental Lacquer Art  (Lee, Y.K., 1972.). Stephen W. Bushell, who also worked at the Embassy of China, published Chinese Art in 1906. (Bushell, SW, 1906) takes a very different approach to the study of Chinese art from that of Western art history, with its sixth chapter devoted to lacquer work, lacquer painting and lacquer carving, and the basics of lacquerware production in Fuzhou. Stephen W. Bushell's study is based entirely on the arts and crafts perspective, which is at odds with the overly philosophical trajectory of ancient Chinese scholars. 2012 saw Ding Wenfu's magnum opus, A Study of Ancient Chinese Painted Furniture, Evidence from the Tenth to the Eighteenth Centuries (Ding Wenfu, 2012), a relatively systematic collection of material from the East and West from ancient times to the present, using lacquer The study is based on eight lacquer furniture techniques: lacquer, gilding, painting, lacquer filling, inlay, carving, painting, and lacquer piling.
    Conclusion
[bookmark: OLE_LINK171][bookmark: OLE_LINK132][bookmark: OLE_LINK168][bookmark: OLE_LINK45][bookmark: OLE_LINK172][bookmark: OLE_LINK133]One conclusion that can be drawn from the above combing is that the focus of most researchers' questions is on historical analysis and collation, comparison and analysis of craftsmanship, and the dilemmas and discussions of the industrial system. The current situation of the talent in the Fuzhou lacquerware industry, the sustainable industrial development and branding issues under the current series of official power interventions are yet to be explored and studied in depth. Secondly, what kind of tools, thinking and methods are currently being used by this group to create? From the perspective of heritage and innovation, what is the relationship between the works of today and those of decades ago , and what are the patterns and shapes of the works ? What is the relationship between the work designed by the designer and modern life? How do lacquerware companies or creators think about the relationship between consumers and the market? How do consumers perceive this traditional craft ? As part of culture , how can lacquer be better integrated into life or commercialised ? What changes and attempts should companies and designers make in terms of sustainability, product innovation and cultural experience? My research hopes to shed light on these questions through extensive fieldwork and quantitative analysis. Finally, I hope to make some practical attempts to change the way lacquerware is created and presented through some of my own methods.
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[bookmark: OLE_LINK173][bookmark: OLE_LINK174]introduction
Qualitative research began in the 19th century and began to develop in the 1920s and 1930s as a result of the social research movement. Early qualitative research began with the investigation of practical problems in society. Qualitative research is a set of interdisciplinary, interprofessional, interdisciplinary and interthematic research methods, consisting of a complex and interrelated set of terms, concepts and hypotheses. (Denzin and Lincoln, 2013, P.15)
A better understanding of what qualitative research is can be achieved by displaying the specific methods of qualitative research and the fields of study to which they apply. The main categories of qualitative research methods are: ethnography; participant observation; cultural anthropology; document, scripture, symbolic and narrative analysis; case studies; archival analysis; content analysis; communication analysis; symbolic interaction analysis; ethnic methodology; psychoanalysis; feminist inquiry; phenomenology; questionnaire research; structural dissection; action research and participatory action research; interview research; post-positivist research; post-structuralist research; etc. Qualitative research is used in a wide range of disciplines and research areas such as; anthropology; education; sociology; social sciences; literary and artistic studies; cultural studies; history; archaeology; biography; programme evaluation; clinical research; medicine; psychiatry; nursing; family therapy; cognitive and ecological psychology; law; journalism; political science; administration; etc. (Denzin and Lincoln, 1994, 2000; Marshall and Rossman; 1995 Fischer, 1995). The reason why these two research approaches have created such a powerful rivalry in the social sciences is that they are considered to represent two very different scientific 'paradigms' respectively. (Kornai, J. 2002) The reason for such a heterogeneous situation is that qualitative research does not come from one philosophy, one social theory or one research tradition. It is influenced by many different trends, theories and methods, and has its origins in many different disciplines. It spans the humanities, the social sciences and the physical sciences, and is characterised by multiple facets and foci. Throughout its long and winding history, qualitative researchers have explored and clarified major issues in theory and practice, but many theoretical issues and operational approaches are still being explored.
1. ontology, epistemology and methodology of qualitative research
[bookmark: OLE_LINK46][bookmark: OLE_LINK185]Social science research can be explored from four theoretical sources: 1. positivism ; 2. post-positivism ; 3. critical theory; and 4. constructivism (Guba & Lincoln, 1989; Bredo & Feinberg, 1982). In general, these theoretical paradigms focus on a number of important issues in three areas: ontology, epistemology and methodology. Figure 1-1 below provides a brief comparison of the ontological, epistemological and methodological similarities and differences between these four theoretical paradigms.
Figure 1-1. Basic perspectives on the social science inquiry paradigm (Guba & Lincoln, 2011, p. 109)
	
	Positivism
	Post-positivism
	Criticism
	Constructivism

	Ontology
	Plain realism - reality is 'real' and can be known.
	Critical realist reality is 'real' but can only be understood incompletely and potentially.
	Historical realism is true to reality as a result of social, governance, cultural, economic, racial and gender values.
It is shaped by ideas, crystallised in time.
	Relativism - Now
Actual local
Features that are concretely
Constructed out.


	Epistemology
	[bookmark: OLE_LINK183]Binary meta-/objectivist epistemology; the findings are true 

	Modified dualism/objectivist epistemology; critical tradition/research community; research findings likely to be true.
	Interactional/subjective epistemology; research findings are filtered by values.

	Interactional/subjective recognition
Knowledge theory; the results of the study are
Created.

	Methodology
	[bookmark: OLE_LINK184]Experimentation of/manipulation of methodologies; confirmation of hypotheses; mainly using of quantitative methods.

	Modified experimentalist/manipulative methodology; critical pluralism; falsification of hypotheses; qualitative research methods can be used.
	Dialogical / Dialectical Methodology

	Interpretive/dialectical approach
Law Theory



1.1 Ontology, intellectualism and methodology of qualitative research
Qualitative research is a general term for a research paradigm in the social sciences that includes at least two research orientations: constructivist-oriented qualitative research and critical theory-oriented qualitative research.
[bookmark: OLE_LINK182]1.1.1 Constructivism A qualitative study of orientation
Constructivist-oriented qualitative research incorporates philosophical perspectives such as Husserl's phenomenology, Heidegger's and Gadamer's hermeneutics, and symbolic interactionism. (Ling, M. and Hong, Z. 2015) Alternatively, constructivist-oriented qualitative research can be subdivided into qualitative research based on phenomenology, qualitative research based on hermeneutic theory, and qualitative research based on symbolic interaction theory. Despite their different orientations and theoretical foundations, they all emphasize the need for researchers to gain a deeper understanding of the meaning of phenomena and actions in the everyday world of human beings in their natural contexts. (Chen Xiangming, 2002, p. 28)
Constructivist ontology
Constructivist approaches to qualitative inquiry advocate relative positivism, which asserts that the meaning of the human lifeworld is the result of the joint construction of multiple subjective experiences. Since everyday experiences and actions are influenced by the values of human consciousness, the subjective interests, emotions and values of the researcher will inevitably interact with the object of study and thus influence the interpretation and understanding of experiences and actions (Fosnot, C.T, 2013, p. 24)
Constructivist Theory of Knowledge
The constructivist approach to qualitative research assumes that the true nature of social phenomena exists only relatively in different contexts, so that the researcher's task is not to construct an objective world independent of personal value beliefs, but to apply a dialogical and dialectical approach to generate a dialogue with the subject of the action under study, and finally to obtain consistency through a process of induction, comparison and contrast. Thus, in the research process, the researcher must maintain a close interactive relationship with the subject of the study until the experience and value beliefs are integrated. It is therefore a reproduction of a subjective experience (Pan Shuman, 2003, p. 55).
Constructivist Methodology.
The constructivist approach to qualitative research places emphasis on the researcher's study of everyday experience and believes that it must be based on a natural contextual context in order to fully capture the meaning behind the action. Throughout the research process, the researcher himself is the best research tool. The concept of theory is also developed in the process of research. Since constructive theory places emphasis on the interpretation of the meaning of human everyday experience and action, the researcher's choice and application of research methods must take into account the importance that research methods and strategies themselves place on the interpretation and dialectic of phenomena (Wang Yuechuan, 1992, p. 9).
1.1.2 Qualitative research with a critical theory orientation
Critical theory-oriented qualitative research is an alternative way of thinking about the paradigm of social science research, opening a macroscopic window on qualitative research. For the constructive theory-oriented qualitative researcher, the research process is a kind of validated reproduction, while for the critical theory-oriented qualitative researcher, the research is not only a reproduction of lived experience, but also a demonstration of the dominant social consciousness, which is why this orientation is also called 'ideologically oriented research'. The critical theory approach to qualitative research is based on three important ideas.
Ideological critique
Critical theory-oriented qualitative research assumes that objective knowledge must be subject to rational criticism and in the context of rational communication in order to reach consensus. (Outhwaite, W., 1987) However, it is important to recognise that the formation of consensus often implies a lack of reflection and critique of certain taken-for-granted beliefs. Therefore, the pursuit of a fair social life requires the constant testing and critique of taken-for-granted ideologies.
The relationship between theory and practice
Critical theory-oriented qualitative research argues that while the everyday world of human society produces a shared experience or consensus in an ideal communication situation, which is the basis for theory, this shared lived experience is unstable in actual situations, and thus makes the knowledge that humans possess relative. The relationship that emerges between theory and practice is largely based on and shaped by communicative contexts. Therefore, critical theory-oriented qualitative research emphasises that in the process of research, the researcher should analyse the context of communication, reflect on and critique social structures in a macro social context, and make theory practically actionable through collective action efforts. (Leavy, P, 2020) The dialectic of meaning and structure
Critical theory-oriented qualitative research assumes that an understanding of meaning and its connotations is necessary to further interpret the meaning of lived experience and action, but ideology often interacts with social structures, so that the researcher, in order to avoid personal subjective assertions, must place consciousness in the context of historical situations so that knowledge can be agreed upon or communication can be achieved. This is a dialectical process in which the researcher must be highly sensitive to the possibilities and realities of contaminated power and distorted knowledge. At the same time, research must also raise the conscience of knowledge and expose the interference of power in knowledge.
2. Future research methods
2.1 Research Methodology - Fieldwork
Fieldwork is the process by which a trained anthropologist enters a community and learns first-hand about the subject through participant observation, in-depth interviews and residential experiences over a long period of time. Fieldwork in anthropology emphasises 'participant observation' and 'in-depth interviews', where the researcher lives in the area for a long period of time and experiences the events with the research subject. It is best to communicate with the research subjects in the local language and to gain their emotional acceptance in order to obtain real information on which to build a theory. (Blommaert, J. and Jie, D., 2020) In the late 1960s, Malinowski pioneered a new dimension of 'participant observation' fieldwork, the 'Malinowski revolution', which refers to the innovation in anthropological fieldwork methods. The "Malinowski revolution" refers to the innovation of anthropological fieldwork methods, i.e. it was a change and a leap forward in the development of anthropological fieldwork and laid the foundation for modern fieldwork. Anthropologists generally have to go through the following process: training in theory and methodology - doing fieldwork - writing ethnographies - and finally gaining recognition, which shows the importance of fieldwork in the field of cultural anthropology. The importance of fieldwork in the field of cultural anthropology is evident.
Reflections on Fieldwork Research Methods
Fieldwork is the basic research method in anthropology and the most fundamental way of obtaining primary data, as well as a source of ethnographic structure. Bronislaw Malinowski advocates that a cultural anthropologist should live in the area under investigation for a long period of time (at least one year), learn the local language, become fully involved in the social life of the local people, learn about the local culture and collect more information. (Wang Ningsheng, 2002, P:4) The information obtained is made more authentic by learning directly about local events through their daily lives. Evans-Pritchard emphasises neutrality as the essence of participant observation. Inherent in the requirement of neutrality is the idea that anthropologists should not interfere with, let alone involve themselves in, the lives of local people. The anthropologist is usually the one doing the fieldwork, the research, and the research is often done in coordination and collaboration with others within a multi-faceted research perspective of fieldwork. The participant observation approach also suffers from inefficiency, the anthropologist's constant questioning may be offensive to local people, the difficulty of explaining the participant observation to others, the difficulty of influencing local behaviour, and the difficulty of justifying the observer's conclusions.
Bronislaw Malinowski states that fieldwork should respect the principle of subjectivity, stating that the ultimate goal of ethnographic work is to grasp the indigenous perspective, his relationship to life, and to clarify his view of his world. (Malinowski, no date) Fieldwork is a lineage from early ethnography and local ethnographic research, in which peoples and ethnic cultures are described objectively, and although it has some validity, it lacks a primary interpretive perspective. Gu Jiegang, in his article "How I write", says: "How can a researcher maintain a value-neutral attitude in research? Anthropological research can only study social phenomena within society. In order to be objective and correct, the researcher must be close to the object of study, but not one with it, and it is better to maintain a relationship that is separate from it, so as to facilitate holistic reflection. (Gu Jiegang, 1982)
2.2 Research Methodology - Case Study
The origins of case studies can be traced back to the French sociologist LePlay's study of working-class families in the mid-19th century and later to the anthropologist Malinowski's fieldwork in the Tropic of Cancer. It was only in the early twentieth century that the Chicago School of American sociology further applied case studies to issues related to industrialisation and urban migration, arguing that the researcher should enter the field of study and use case studies to develop a subjective and comprehensive understanding of the problem (Pan Shuman, 2003:247). Robert K. Yin defines case study from a methodological perspective as an inquisitive study of phenomena, behaviours and events in the current life cycle through multiple sources of information (Yin, R.K. 2009). From the perspective of the purpose of research, Lin Peixuan argues that case study is to explore the qualities of a case's activities in a particular contextual context in order to understand its uniqueness and complexity (Lin Peixuan, 2000, PP.239-242). Zhang Mengzhong and Mark Hodges also define it from the perspective of research methods, further deepening Robert K. Yin's view that case study is a research method that uses observation, interviews, historical data, archival materials and other methods to collect data and apply reliable techniques to analyse an event in order to draw conclusions with generalisability. Looking at the views of domestic and international scholars, I believe that case study is a research method that takes a person, a group or an event as the object of study, collects a wide range of data, and uses a combination of methods (including qualitative and quantitative methods) and analytical techniques to conduct an in-depth inquiry into the phenomenon in a complex situation.
    Reflections on case study methodology
Case studies have long been controversial. The question is often asked: can a study of a single case be representative? How representative can it be? The question of representativeness has been one of the most criticised aspects of case study methodology, and one that has not yet been fully resolved in sociological circles at home and abroad.
    In my view, case studies do not necessarily need to be representative; the question of representativeness in case studies is in fact a 'false question'. Representativeness refers to the extent to which a sample can reproduce the structure and properties of the whole. Any sample emerges from the premise that the scope and boundaries of the total sample are clear, that is, that the sample is drawn from the total study population according to certain rules. The purpose of drawing a sample is to achieve an understanding of the totality with the principle of economy and less input. In order to achieve this, the sample must be representative so that it can reproduce the total. However, case studies do not have a clear general population to study, or the boundaries of the general population to study are blurred, and the case is not a statistical sample, so it does not necessarily need to be representative. Much of the controversy over the representativeness of case studies is due to the fact that researchers, in the actual process of research, have brought the representativeness of samples from survey research into case studies, equating case studies with survey research.
2.3 Research methodology - content analysis
[bookmark: OLE_LINK178]Content analysis is a specialised method for the objective and systematic quantitative analysis of the content of documents, with the aim of clarifying or testing the essential facts and trends in the documents, revealing the hidden intelligence content contained in the documents, and making intelligence forecasts of developments. It is in fact a semi-quantitative research method, the basic approach of which is to transform the textual, non-quantitative communication value of information in the media into quantitative data, create meaningful categories to break down the content of communication, and use it to analyse certain characteristics of the information (Shepperd, J. 2021). Content analysis was first developed in the field of communication. During the Second World War, the American scholar Harold Dwight Lasswell and others organised a work called the "Wartime Communication Study", which used German publicly published newspapers as the object of analysis and obtained a lot of confidential military and political information. In the 1950s the American scholar Paul Lazarsfeld published a book entitled Content Analysis in Communication Research (Hynek, J., 2017), which established the status of content analysis. It was Naisbitt who really systematised the content analysis approach, and he led the publication of the "Trend Reports" which used content analysis as the basis for the world-renowned book Megatrends.
[bookmark: OLE_LINK12]Reflections on content analysis 
Hermeneutic content analysis is a method of conveying intent through close reading, comprehension and interpretation of the content of a text. "Hermeneutic content analysis is a method of reading, comprehending and interpreting the content of a text to convey its intent, not simply by interpreting the facts, but by grasping the complex context and ideological structure of the text as a whole and at a higher level. This method emphasises the importance of reflecting the original meaning of the text in a realistic, objective and comprehensive manner, and has a certain degree of depth, which is suitable for case studies aiming at describing facts. However, due to the inevitable subjectivity in the process of interpretation and the singularity of the research object, the results of its analysis are often considered random and difficult to verify, and thus lack universality.
[bookmark: OLE_LINK177]Empirical content analysis is a combination of quantitative content analysis and qualitative content analysis. The method has three basic elements: objective, systematic and quantitative.  Qualitative content analysis is a descriptive and inferential analysis of the connections and organisation of the conceptual elements in a text. Unlike quantitative methods, which are intuitive and data-driven, qualitative methods emphasise the need to convey the content of a text through a comprehensive and profound understanding and rigorous logical reasoning. It is generally accepted that any research method involves some qualitative steps. Many scholars advocate combining qualitative and quantitative methods to complement each other's strengths and weaknesses. A qualitative-quantitative approach to content analysis should have the following key elements: (i) a necessary foundation of understanding and theoretical derivation of the problem; (ii) objective selection and review of samples; (iii) development of a reliable and valid classification system in the process of collating data; and (iv) quantitative analysis of experimental data and making a sound understanding. (Bernard, H.R, 2011)
In the current era of academic research, the use of traditional research methods alone across disciplines is far from adequate to solve many practical problems. Whatever research methods are adopted into my research at a later stage will require some adaptation and refinement, with each method being limited in the number of problems it can solve and needing to be used across multiple perspectives across disciplines.
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